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1^ MAN IS AN INSECT 

<A> Onthe25thanniversarvof)iisdefiningfilm, 

David Crorenberg reflects on the horrors of The Fly. 

Plus! Creature effects designer Chris Walas, and actors Eric Stoltz and 
John Getz discuss The F/ythrough to its monstrous sequel; David 
Medison and Brett Halsey of the original trilogy recount their respective 
transformations; and the authors of 777eF?yaf/Wy trace the fascinat- 
ing life of George Langelaan, the man behind the original story, 
by DAVE ALEXANDER. JAMES BURRELL and TREVOR TUMINSKI 
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flue Morgue discovers new life on the 
set of The Thing prequel. 
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fli/elWo/yuescourstheglobeforthemost 
eye-popping horror movie poster art you’ve probably never seen. 

byTAL ZIMERMAN 


The director of ChromeSkull: 
Laid to Rest 2301} the director 
_ of the original WyS/oody 
Valentine talk 30 years of 
w slasher cinema. 


The stars of Rlkl-Oh: The Story of fficky flashback 
twenty years to making the ultimate kung tu splatterfest. 

Plus! More crazy kung fu homor films. 

by AARON VON LUPTOh and COLIN uEDDES ' ^ 


William Basso uses a variety of media to set the 
stage for the antiquated ghouls and haunted 
ephemera of his twilight world. d 
by APRIL SNELUNGS ^ 
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I n 25 yeais we’ve leaned nothing from Seth Brundle. But that’s why David Cronenberg’s The Fly is more 
affecting than ever before. Despite Jeff Goldblum’s mullet, Geena Davis’ shoulder pads and a collection of 
sweaters that only a Goodwill donation bln could love, the movie’s themes were frighteningly prescient. 
I’m referring to the volatile relationship we're In with our own bodies. 77ief/yisamedltatlon on the war 
inside of us, played out in a way that’s more visceral and heartwrenching than In any of the filmmaker’s other 
works. 

This unflinching metaphor for mortality sees Seth Brundle emerge naked from a telepod, reborn and super- 
charged with youthful strength and energy. Like a teenager, his appetite for food and sex Is voracious, his mood 
swings Intense, and he even suffers from problem skin. But soon he becomes wrinkled and starts to lose the hair 
on his head, while gaining It In other places. Then his teeth fall out and he walks with a cane - If he had a lawn, 
he’d surely be yelling at the neighbourhood kids to get the hell off It before he melts their faces. Add the tumorous 
nature of his flesh and he symbolizes not just a sped-up, sci-fi version of the natural aging process, but also the 
ravages of disease, it’s a horror that touches all of us deeply; the only thing more terrifying than dying Is losing 
your humanity in the process. 

It brings to mind mygrandfather’sfinal weeks in a care facility. His mind had gone, his eyes no longer registered 
a personality, he was racked with pain and he couldn’t control his bodily functions. Lying in a hospital bed, sobbing 
like a toddler, he was an alien version of the strong man with a sharp wit and kind smile that I’d loved my entire 
life. The last b'me I saw him, I placed my hand on his forehead and the sensation made me think of touching an 
animal, or maybe a thing. 

I’m more terrified than I can tell you that the same fate awaits me someday. Naturally, all of us fear the end, so 
it’s no surprise that some of us seek catharsis In the death-by-proxy that Is dark fiction. Horror fans Indulge In the 
genre to witness the (usually) violent cessation of life from a safe distance, separated from its reality by special 
effects, editing, soundtrack music and even comedy. Cronenberg uses those tools against us In The Ryto devas- 
tating effect. Extensive special effects are employed to portray a dose-up, reallst'c mutation and destruction of 
the body; Howard Shore’s score drowns us In urgency and doom; and even the comedy Is employed to remind us 
of this awful degradation, as Seth jokes about the museum in his medicine cabinet that features his wayward 
body parts. 

I’d go so far as to say that The fly is more topical now than ever because our relationship with our bodiKhas 
become Increasingly antagonistic. Since the film came out, tattooing and piercing have become commonplace to 
the point where you can go to a shopping mall to be modified. Beyond that there are more extreme body mods, 
such as the man who, earlier this year, had a camera surgically Implanted In the back of his head. (The technology 
was later removed because his body rejected It - how un-Cronenbergian...) Beneath the skin, the popularity of 
plastic surgery has skyrocketed, bringing us Botox Injections and a stunning variety of Implants. Deeper still, we 
“enhance” ourselves with chemicals; specialty diets, supplements and even energy drinks are part of our dally 
routines. 

tf you read about tech stuff, you’re probably familiar with the term “body hacking,” which refers to people who 
affect their physical and/or mental being through reglrnem and/or technology. A common form of it sees people 
using smart phone programs to track diet, exercise and sleep patterns. In order to learn how to optimize their 
health or physical performance. These various aforementioned cosmetic modifications also amount to body hack- 
ing. We’re modifying ourselves In numerous ways for many reasons. 

Seth Brundle Is the ult'mate body hacker, though. Sparked by his car sickness, he developed telepods as an al- 
ternate means of transport that Instantly takes the body apart at a molecular level and reshapes It elsewhere. 
Amazing, until nature throws him a horrifying curveball In the form of a stowaway housefly. Bring on the trauma 
of the New Flesh. 

As encroaching grey hairs and crow’s feet make me feel Increasingly like a stranger In my own body, I feel the 
sting of Cronenberg’s body horror more deeply than ever. I was ecstatic when he revealed In our Interview his 
desire to remake The fly again. How does a man nearing 70, In an era pract'cally defined by his obsessions, rein- 
terpret his death metaphor? Seth - or his mullet-free contemporary counterpart - is destined to die horribly for 
our cautionary tale. The anticipation is in the fleshy details. 

Finally, on the subject of change, this Issue represents the last one with Jessa Sobczuk 
as our office manager, and the arrival of her replacement, Ron McKenzie. Though you’ll 
still see Jessa’s name in the magazine as a writer, her presence around the office 
will be missed. Welcome, Ron, and goodbye, Jessa - please make sure you show 
le new guy how to run the telepods... 


dave@rue-tnorgue.coni 
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WOULD YOU RATHERP 

WEONiSOAYSr 

WEEKLY ON OUR FACEBOOK PAGE 


MY HUSBAND AND I are long-time subscribers and 
attend the Festival of Fear every single year wittiout fail. 
Our favourite part of the magazine has always been the 
page featuring the Coroner's Report because we get a 
good dose of bizarre happenings and the macabre from 
around the world. Before we sit down to read the Coro- 
ner's Report, however, we immediately scan down to 
the lower right-hand side of the page to read... Necro- 
nomlcomios? No, we don’t We scan over to read and 
admire the beautiful artwork of James Rsher’s Disfig- 
ures of Speech. It Is very clear the time and effort he 
has put into inking every single one of his Disfigures of 
Speech, so much so that we always buy several prints 
from him every year at the Festival of Fear to hang in 
our bedroom. To now turn to p.1 2 and see Necronom- 
icomics, it feels like you guys have dropped the ball. 

JESSICA AND NOEL YOUNG 
-ADDRESS WITHHELD 

[Vboca/r still view James' illustrations on f/reRue 
Morgue blog, where they will be a regular, ongoing fea- 
ture. - a.) 

I WAS VERY EXCITED to see an article on Dr. Gun- 
ther von Hagens In this Issue. Two weeks ago I had vis- 
ited the Mutter Museum, and a week ago The Bodies 
Exhibit. This ties everything in. Thanks! 

KAH ROSE HEATH, VIA FACEBOOK 

GREAT WORK as always with RM»1 14. However, I 
was perplexed and more than a little saddened to see 
so much of the Post Mortem space taken up with Face- 
book and Twitter posts. Are you really that hard up for 
full-on letters to the editor? Or Is this a transparent ploy 
to get folks over to the SMFacebook page? (Not a fan 
at all of the decision to devote a third of the Mortem 
page to the results of a “Would You Rather Wednes- 
days" poll.) I've always enjoyed the articulate and pas- 
sionate responses that your readers come up with 
month after month, so I’m hoping this was just a dry 
spell. I get enough pithy 1 40-character opining in my 
day-to-day online ventures - 1 don’t want/need S in the 
pages of one of my favourite magazines. 

AARON "DR. AC” CHRISTENSEN 
- CHICAGO, ILUNOIS 

[ These days, readers are just as apt -if not more so 
- to send feedback via Twitter or Facebook, so we 've 
updated the Post Mortem page to reflect that - Ed] 

HEY GUYSI Thanks for turning out such a great mag 
each month. As I’m from San Jose and a grindcore 
freak, I loved seeing Exhumed (and Haemorrhage) in 
RM41 14. Also, the Man-Thing article was very well 
written and insightful. Further proof that you guys rule 
the hardest! 

RONNIE JR PEDRE60N, VIA FACEBOOK 


games, horror or otherwise, the cover story for 
RMH1 15 landed on me with a dull thud. Movies, tel- 
evision, books, comics, theatre and magazines all 
resonate across time and space with me, but not 
this. On the other hand, it was good to see an old 
favourite of mine, Alice Cooper, returning to the sub- 
versive rock ’n’ roll from my youth. It’s good to have 
what feels like an old friend back in the saddle. Wel- 
come 2 My Nightmare may be my first Alice Cooper 
purchase in 30 years. 

GARY KIMBER - PICKERING, ONTARIO 


FANTASTIC ISSUE of ©RueMorgue [til 15]. Bril- 
liant write-up about mysendotf.com, special thanks 
goes out to ©AprIISnellIngs and the team at RM. 

©VIVE_MEMOR_LETI, VIA TWITTER 


SAD TO SEE the Rue Morgue Festival of Fear 
come to an end. Great gang of folks who are true- 
blue lovers of the genre. They sure know how to 
throw a party and make those in attendance feel 
welcome. 

TIM SULLIVAN, VIA FACEBOOK 


HAD AWESOME WEEKEND ©FanExpoCanada and 
©RueMorgue FoF. Got to see one of my monster bfs 
Freddy and my Idol John Waters along with Elvira! 

©ADVENTURESOFVIV, VIA TWIHER 


GREAT JOB WITH RMit114>. Startng with the ef- 
fective cover. Nice use of the iconic Fright Night 
poster. What consistently makes Rue Morgue is how 
well organized it is about its approach to the horror 
field. The retrospective issues you often put out are 
always informative for fans. The original Fright Night 
was so good, I think, because of its obvious bond to 
earlier monster films In general. By updating it and 
removing Roddy McDowall's horror matinee host 
angle, what have you got? A routine, dark, stronger 
R-rated horror film. Keep up the great work! The new 
limited edition Fright Rags tees are terrific, as well. I 
get a lot of feedback on mine, believe me! 

JASON HARDY - KAPUN, LOUISIANA 


I GRABBED the Army of Darkness Defense IDS 
game as reviewed in RM41 14- great game and a 
good call, as It Is currently free for download! I’m to- 
tally addicted... er, was too addicted... now they just 
need to add some more levels! 

ADAM VESELISIN, VIA FACEBOOK 


HEY RUE MORBUE, I’m sad to see that one of my 
favourite parts of the magazine, James Fisher’s Dis- 
figures of Speech comic, is no more. Is it gone for 
good? I certainly hope not! Bring it back! 

AVIVA - TORONTO, ONTARIO 


WOULD YOU RATHER suffer 
1 00 regular paper cuts all over your 
body, then jump into a bathtub full ^ 
of lemon juice, or suffer one huge 5;^ 


paper cut to your midsection that 
has to be sewn up by a doctor,. , ft 


Who just dropped acid. 


The small cuts. May be considerably more 
painful In the short term, but there’s less of a 
chance of serious harm being done. 

ROBERT LEWIS 


I'll take the tiippin’ doctor, just for the chance 
to play with his head and freak him out before 
I bleed out. Guess I’m a bit of a masochist, 
what the hell... 

CLAYTON GEORGE 

100 cuts and lemon juice. Otherwise I could 
end up looking like a Picasso! Unless the doc 
wants to share his acid... 

HEATHER SLOAN 


I would let the dosed surgeon stitch me up, pro- 
vided that David Lynch was there to fim the re- 
sults and create a masterpiece out of them. 

EVELYN CONLEY 


FOLLOW US ON TWIITER AND FACEBOOK (DD 




•• 






r 



Anyone can build a horror movie around the ca- 
pers of Lucifer’shordes, but Ft takes a twisted mind 
to look to the angels for Inspiration. As Rodrigo 
Gudifio's forthcoming feature film debut The Last 
Will and Testament of Rosalind Leigh proves, the 
award-winning director of The Facts in the Case of 
Mister Hoilow (not to mention founder and publisher 
of the magazine you're holding) doesn't seem to do 
anything conventionally. 

Looking for a new feature Idea for Rue Morgue 
Cinema after encountering delays with his remake 
of Joaquin Luis Romero Marchent’s 1972 western 
Ci/tThroats Nine.he initially settled on a ghost story 
because of the low expense associated with the 
subgenre. Yet the psychological aspect of such tales 
soon Intrigued him more. 

In Last Wilt and Testament, antiques dealer Leon 
Leigh (Aaron Poole: Small Town Murder Songi) re- 
turns to the home of his estranged mother after in- 
heriting It, only to discover that the house Is a virtual 
shrine to him and, thanks to her involvement In a 
mysterious angel-worshipping cuft, tilled with stat- 
uettes of the Lord's seraphim. 

“The house Is sort of a metaphor for his mother’s 
mind, or what she thought of her son," Gudino says 
of the script he wrote in just three weeks. "How 
lonely and disengaged she had become from every- 
thing and everybody, and how she was so obsessed 
with him. It's a bit of a mindfuck for him to come 
back to this place." 

Upping the creep factor while cutting down on the 
actors Involved, the director scripted the action In 
such a way as to make audiences supply much of 
the horror themselves as they begin to put the 
pieces of the puzzle together. 

“What ends up happening Is that people drop by 
the house, but as the story progresses, you realize 
you're never seeing these people," Gudino explains. 
“They’re just out of frame or he's blocking the door 
when he’s talking to them, or they’re on the phone. 


You start to think, what's really 
going on here? Is this guy really 
being visited by these people? 

That’s sort of the bigger premise. 

It's a soary story." 

Gudino still isn't sure where 
the whole angel Idea came from. 

“I grew up In Mexico, and there 
Catholicism Is more a cultural 
thing than really a faith thing,” he 
says. "But I’ve always felt that the 
whole religious oosmology was 
potentially frightening. Not just 
the Satanic part, the Devil and 
demons, but their relationship to 
angels and God, really. The fear 
of God. I personally am not a re- 
ligious person, but as a mythol- 
ogy It’s very, very powerful. 

There’s a lot there, I think, that is 
kind of sinister in its own way." 

With shooting slated to begin 
this month, there's not much 
turnaround time before he in- 
tends to submit the film to the 
Cannes Film Festival. To make the 
deadline, he’s relying on some 
secret weapons, namely director 
of photography Derek Rogers 
[Cube, Resident Evil: Apocalypsdi. who shot 
Gudiho's 2007 short The Demonology of Desire, 
and visual FX supervisor Anthony Scott Bums, who 
Inspired geekgasms the world over with the im- 
pressive fan film teaser Tron: Destiny earlier this 
year. Burns' involvement with Last Will and Testa- 
ment is parllcutarly important as some of the effects 
the director was going to handle In-oam era will now 
be rendered in CG instead. ("I’m very, very picky 
about that stuff, so I need to make sure nobody no- 
tices," Gudino says.) 


Rnally, the setting itself is crucial. Discovering a 
large house In Toronto. Gudino found It already filled 
with everything from a stuffed albino peacock on 
the stairs to its very own chapel. 

“Miterally wrote this story around that plaoe," he 
says. "That particular house Is very well known in 
the neighbourhood It’s In. It looks a little bit like an 
Addams Family-type house, but otherwise It’s not 
known. Of course that’s going to change after this 
film.” 

A.S. BERMAN 
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TORONTO AFTER DARK FILM FESTIVAL MARKS ITS SIXTH YEAR 


When it comes to film festivals, bigger isn't 
necessarily better. In fact, it was the overwhelm- 
ing size of events such as Austin’s Fantastic Fest 
and Montreal’s FanTasia that inspired the 
Toronto After Dark Film Festival. 

"If you go [to one of those events], it’s almost 
impossible to see everything," says Toronto After 
Dark Festival tounder/director Adam Lopez. "So 
I came up with the idea of a ‘boutique’ genre 
film festival - an event that premieres only 
around fifteen new feature films, compared to 
some of the largest genre tests around the 
world, which show more than 100. At Toronto 
After Dark, we focus on delivering a very tun but 
manageable week of high-quality, new genre 
films, with just two or three films per night." 

Since the inaugural event in 2006, Toronto 
After Dark has seen its attendance steadily 
climb each year. Some 10,000 fans attended 
last year's festival - approximately twice the 
turnout of its first run. Those growing figures 
have given Lopez and his staff the clout they 
need to acquire three world premieres for the 
201 1 event: the World War II zombie film tVar of 
the Dead. Troma Entertainment’s Father's Day 
(which Lopez calls a "crowd-pleasing splatter- 
fest with a wonderfully sick and twisted villain, 
over-the-top violence, gratuitous nudity, fantas- 
tic one-liners and great kills,") and Jason Trost’s 
dark superhero thriller Vs. 

"This is a huge discovery for our festival," 
Lopez offers about Ks. 

"Imagine Kick-Ass 
crossed with Saw and 
[the graphic novel] 

Batman: The Killing 
Joke, and it gives you 
an idea ot the deli- 
ciously dark tone of 
this film. Bloody dark 
and bloody brilliant: I 
think fans are going 
to go nuts for I'S 
when they get to see 
it.” 

Toronto After Dark’s 
2011 feature lineup 
also includes Jesse T. 

Cook’s horror/com- 
edy/action mash-up 
Monster Brawt, Exit 


Humanity, which Lopez describes as a "stun- 
ning period piece: a zombie western in the 
mould of Stake Land"-, the Canadian premiere 
ot the zom-com buddy tiick Deadheads-, the 
much-anticipated horror anthology film The 
Theatre Bizarre-, the futuristic, animated Japan- 
ese racing spectacle Rediine-, alt-rock band An- 
gels & Airwaves’ trippy sci-fi drama Love-, 
Manborg. another movie from filmmaking col- 
lective Astron-6 {Father’s Da/)-, buzzed-about 
nail-biter A Lonely Place to 
Die-, Evan Kelly’s frosty thriller 
The Corridor, and The Divide, 
a dark, violent apocalypse 
thriller starring Michael Biehn 
and helmed by Frontier(s) di- 
rector Xavier Gens. 

Attendees will also have a 
chance to see Ti West’s The 
Innkeepers - "I can't wait to 
see the audience jump out of 
their seats with this one," 
Lopez says - and Lucky 
McKee and Jack Ketchum's 
controversial film. The 
Woman. Rounding out this 
year's feature lineup are Mike 
Flanagan’s Absentia, which 
Lopez says is one of the best 




9ft 


independent horror 
films of the past 
few years, and 
Midnight Son. ("No 
sparkly vampires 
here!” notes Lopez. 

“Just a straight-up, 
well-told vampire 
crime thriller”) 

Of course, it wouldn’t be a proper film festival 
without shorts, special guests and social 
events. Since each film will screen only once, 
Lopez and his crew strive to turn each screen- 
ing into an event, with the feature sandwiched 
between a carefully selected short and, when 
possible, a Q&A with the filmmaker afterwards. 
Each night is capped off by a relaxed pub social 
where festival goers can chat about the films 
over a few brews, usually with visiting filmmak- 
ers also in attendance. (Besides serving as “ap- 
petizers” for the feature films, fhe shorts will 
also be shown in a speciai showcase called 
Shorts After Dark.) 

The sixth annual Toronto After Dark Film Fes- 
tival runs October 20-27 at the Toronto Under- 
ground Cinema. For complete festival info or to 
buy tickets, visit the festival website at tororon- 
toafterdark.com. 

APRIL SNELLINGS 
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HAMMER SCREENWRITER JIMMY SANRSTER DEAD AT 83 '■ . 

BritistiscreenwriterJimmySangster, who changed the coiiiseofthe horror genre in the 1950s with his scripts 
forHammehs The Curse of Frankenstein, Horror otDraculaanii The Mummy, 6'\etiio London on August 19, at 
the age of 83. 

With The Curse of Frankenstein ^^957), Sangster successfuliy toyed with horror tradition by making Peter 
Cushing's mad doctor the Aim’s focus, instead of his cadaverous creation, which had long been the norm during 
Universai horror’s golden age throughout the 1 930s and 1940s. Hammer would maintain that tradition of psy- 
chologicai compiexity throughout its run ot FrankensteinlWms, and Sangster wouid pen two more entries, The 
Revenge of Frankenstein (1 958) and The Horror of Frankenstein (1 970). 

"Without Sangster's contributions, his briiliantiy economic scripts which pushed the censors to their iimits, 
the horror scene today wouid be very different, 'says Hammer historian and author Robert J.E. Simpson, who 
notesthatinthe '50s the British Board of Rim Censors pre-approved a Aim's script before it was shot. “Jimmy 
is the father of modem horror cinema.” 

Born in North Waies in 1 927, Sangster's Arst signiAcant Aim industry job, as third assistant director for a British 
cheapie, came after his tour of duty in the Royai Air Force ended during WWii. Before writing his Arst script for 
Hammer, X: The Unknown {{959), Sangster worked a number of Aim jobs, everything from gofer to ciapper boy, 
which Simpson daims gave him unique insight into Aim production. "He didn't throw away money neediessly 
at the scripting stage on concepts that the company couidh't afford to turn into reaiity. Even when hisdiaiogue 
clunks, his pace is unrelenting.” 

Sangster always preferred his psychological thrillers (1 963's Paranoiac, 1 965’s TheNanniA over his monster 
Alms. With Taste o//T9ar(1961), a reworking of Henri-GeorgesClouzofsL0sD/abo//qi/es(1 955), Simpson notes 
that he revolutionized horror once again. "[He gave Hammer] one of their Anest productions, and launched a 
run of Hitchcockian thrillers at a time when the gothics were starting to fall out of favour.” 

ERICVEILLEHE 
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strange and compelling images in which to lose 
oneseA, creature feature fans will want to bookmark 
this one. 


nursesagainstzombieism.com 
The University of Calgary's nursing department is 
seeking to raise awareness for its international pro- 
gram by offering up this Flash game in which you 
take on the role of an Intake nurse during an undead 
outbreak. Save the humans and treat the zombies 
(with electricity!), while attempting to avoid getting 
bitten yourseti. Not easy, but addictive all the same. 


) In August, bassist NecroPutcher, a.k,a. Jam Stub- 
berud, of Norwegian black metal band Mayhem trav- 
elled to Phoenix, Arizona, to be exorcised by Rev. Bob 
Larson of the Spiritual Freedom Church. While cameras 
from Norway's NRK TV station rolled, Larson confronted 
the musician about his band’s Satanic lyrics and said 
that he sensed Stubberud ‘had demons deeply hidden 

a 'good soul’ that belied his onstage demonic per- 
sonae," according to Larson’s blog. 


^ A recent study by Dr. Giulia Calli at the University Col- 
lege London Institute of Cognitive Neuroscience has 
concluded that women experience greater fear than 
men while watching horror movies. Thirty men and 
women had their brain activity measured as they were 
exposed to both positive and negative images, each pre- 
ceded by a visual cue that warned them which type of 
image they were about Ic see. A memory lest that fol- 
lowed showed that the anticipation of seeing something 
negative caused brain activity to rise in women, but not 


) Cable channel FEARnel has ordered its fimt original 
program, a sitcom starring directors Adam Green 
{Hatchetf and Joe Lynch ( Wrong Turn 2: Dead End). The 
pair plays two buddies who sublimate their dreams of 
becoming horror movie directors by hosting a late-night 
movie show. A press release quotes Green as saying, 
"This is a show built on the memories and real-life ex- 
periences of our post-college days, wrapped in a shroud 
of wrongness, packed full of movie quotes and genre 
references, and topped off with plenty of jokes," 


3 Sesf Wd/sf Moviedirector Michael Stephenson is fol- 
lowing up his 2009 documentary about the legacy of 
Troll 2 with an as-yet-untitled feature that highlights 
those who celebrate Halloween by creating over-the- 
top haunted houses. Think your own annual horror cre- 
ation is worthy of a wider audience? Submit your home 


3 To commemorate their engagement, Juliana Park 
and Ben Lee turned to photographer Amanda Ryndato 
make their photos memorable. Park's idea: ‘We want 
to survive a zombie attack and then hug because we're 
in love!" The resulting photos follow the LA couple as 
they dispatch a zombie after it interrupts their romantic 
picnic. Once posted online, the images quickly went 
viral. See them at amandarynda. com/201 1 /08/zombie- 
engagement-photos/. 


3 In August Malek Akkad, producer of the last Ave Hal- 
loween movies, launched the sGare Foundation, a non- 
profit organization geared to helping youth. ‘With 25 
percent of teens living below the poverty line or home- 
less, I want to give back to this community that has 
given so much to the genre, " Akkad said in a press re- 
lease. The foundation aims to provide monetary support 
to pre-existing youth-oriented organizations and will 
also host movie set visits and screenings, and encour- 
age young people to get involved with philanthropy. The 
producer hopes that teens will become emissaries of 
sCare, producing videos, creating T-shirts, and spread- 
ing the word at horror conventions. 

A.S. BERMAN 
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youtube.com/watch?vscRiJKVPN7xY 
If your curiosity’s been piqued regarding 
Howard Shore’s 2008 operatic version of David 
Cronenberg’s f/te fly, head over to YouTube and 
tune into this short CBC news segment that pro- 
filed the production around the time of its pre- 
miere. Highbrow body horror? You betcha! 

marthastewart.com/photogatlery/pumpkins 
While I can't say I worship at the altar of domestic 
goddess Martha Stewart, I’m not beyond admitting 
that she really knows how to gel into the Halloween 
spirit. If you need some clever ideas for making your 
own home more haunting, check out her brain trust 
of pumpkin-carving patterns, do-it-yourself deadly 
decor and recipes to satiate any hungry horde. 'Tis 
the season. 

thedarkeva.com 

Attention, readers; if you are seeking a horror/dark 
fantasy blog that covers all the bases - reviews, 
book trailers, author interviews - try Darkeva's Dark 
Delights. Boasting a casual, conversational tone and 
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WEIRD STATS & MORBID FACTS | iff 


I a walerborre amoeba that thrives In the American South and can infect humans 

I with a rare brain-eating disease that is lethal In 95 percent of cases. 

I David Cronenberg references Franz Kafka's 1915 story The Metamorphosis- about z man who 
I wakes up to discover that he’s turned into an insect creature - in The F/y with the line, "I’m an 
I insect who dreamt he was a man and loved it but now that dream is over and the insect Is awake. " 

This summer, a nineteen-year-old Galveston, Texas, man was charged with burglary with intent to 
commit assault after breaking into a woman's apartment and biting her on the neck. When he was 
caught he told the police that he was a vampire who has lived for more than 500 years. 

One scene in T/ref/ythat was scripted but never shot saw the Brundlefly melt a homeless woman's 
face after she comes across him feeding in a dumpster. 

A Louisiana man stands accused at killing, decaprtafng and dismembenng his seven-year-old son, 
and then placing the boy’s severed head on the side of the road In front at his house so that the 
child's mother "would see it when she came by.” 

The cylinder head from Cronenberg's Ducati motorcycle that inspired the look of The F/ys telepods 
was removed from the bike tor reference and was never put back on, remaining in the filmmaker's 
garage, on a workbench. 

Researcher Barney Sloane claims in his new book The Black Death in London thatthe Black Death 
may not have been spread by rats or even have been the bubonic plague at all. He argues that rats 
wouldn't have been active during winter and that the bubonic plague is simply not as fatal as the 
Black Death was. 




SETH SLIMES STATHIS 
BRUNDLE MUSEUM BITS 
MAN FLY-TELEPOD MOD 
BUBBLING BABOUN | 

ABUUNCING BABYMAGGUT 

ARMWRESTLING WRIST WRECKAGE 



Compiled by DAVE ALEXANDER and MONICA S. KUEBLER 

weird slat or loortMd fact? Send It through to; mfoSrve-niflreuD.com 
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According to creature effects artist Chris Walas, TheFiys makeup was a contnual source of jokes 
on set, with leftover sectiohs of prosthetics even showing up in pizza boxes. 

Three Barrie, Ontario, teenagers have been charged with second-degree murder after one of the 
group stabbed a man, who was pla^Ung giow-in-the-dark mini-golf with his family, in the neck with 
a broken putter after the man admonished the teens for their rambunctious behaviour. 


Typhoon, the baboon who appears in TheRy, had a crush oh the script supervisor and often walked 
around the set with an erection, which his tracer would have to spray down before each take. 

Acounty near Columbus, Ohio, has to pay a totzU of $68,000 to two families whose children's funeral 
arrangements were accidently switched after the coroner sent the youngsters' bodies to the wrong 
funeral homes, resulting in the incorrect child being cremated. 

In John Pogue’s original script for 7?ie F/y remake, the main character destroys one of the telepods 
and then uses the other to commit suicide by teleporUng himself into the air. 

When bank robber John Dillinger was gunned down by the FBI while leaving Chicago’s Biograph # 
Theatre in July 1 934, people dipped their handkerchiefs in his blood to keep as morbid souvenirs of p 
his demise. ' 







LUCIO FULCi'S HORROR CLASSIC 
LIKE YOU'VE NEVER SEEN OR HEARD IT BEFORE! 



available OCTOBER 25^V 

AT HME RETAILERS AriO E-TAILERS EVERYWHERE! 


LDADID WITH HOURS OF EyCLUSIVE EYTRAS 
CREATED ESPECIALLY FOR THIS RELEASE. 
IHCLUDINC BRAND HEW INTERVIEWS WITH 
ALMOST EVERY MAJOR CAST AND CREW MEMBER 


NATIONWIDE MIDNIGHT SHOWS OCTOBFD 21^^ & 22'*° 


Plata Theater • - Coelidge Corner • -Music Box* - Inwood Theatre • -Esquire* -Main Art 

- River Oaks * - 5 Points > - Tivoli • - New Beverly Cinema • - The Royale 

- Landmark's Sunshine * - Mayfair Cinema * - Ritz * - Oaks Theater 

- Hollywood Theater * - Crest • - Alamo Westlakes * - Ken Cinema 

- Egyptian Theatre * - Hi-Pointe * - Beach Theater * - Revue Cinema 

- Loft Cinema • - E Street Theatre * - Alamo Orafthouse 

AND THESE SELECT DATES 

-Guild Cinema (Oct.2ea2t)* - Alamo Ritz (Oet. 24a 3i) * • Alamo 6, Lamar lOci. 30i • - Cedar Lee ioclis) 

• Theatre 7 (Oclsi)* -Uptown (H<n.4ssi * - Roxle Theatre (Octts-si) * -Park Theatre <oci.ia) 
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n THEFLYBOBBL£-HEAD 

$11.99 

The 1958 classic TTie fty is a 
terrifying tale of one man's pursuit of 
scientific knowledge for the betterment 
of mankind, which ieads to his tragic 
downfail. And, iike many such taies, it’s 
a iot funnier in bobbie-head form. Give 
your head a shake at entertain- 
mentearth.com. 


0 DISMEMBER.ME 
PLUSH ZOMBIE 

$12.95 

I This sweet iil’ living dead feila just 
1 wants to be your friend... which wiil 
> probabiy make it aii the more traumatic 
I when you puli off his iimbs, tear oft his 
I head and rip out his brain (good thing he 
; comes with a spare). His torso even 
I comes apart to reveai fuzzy intestines 
; within. Tear a zombie a new one at 
I neatoshop.com. 


0 BRAIN SOAP IN A JAR 

$19.99 

Two brains are better than one. as 
any maniac scientist wili teil you, and 



brains at thinkgeek.com. 


H OSSUARY DICE 

$41.98 

Give your criticai hits and epic 
failures a hint of the grave, courtesy of 
these multi-sided ossuary dice. Featuring 
over SO skulis in the set of six (four, six, 
eight, ten, twelve and twenty sides, re- 
spectiveiy), these are sure to score a nat- 
ural twenty with morbidly Inclined geeks. 
Roll dem bones at shapeways.com. 


All prices USO unless otnerwise irsHcpIed. 
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eVem more 

ELVIRA'S MOVIE NKCksRE 

DOUBLE fEBTURES! 


Now Available on DVD 

www.elvira.com 
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W M BUILD BODIES. I TAKE THEM APART, AND PUT THEM BACK TOGETHER AGAIN." THIS IS HOW SETH BRUNDLE, 
■ PROTAGONIST OF THE FLY, EXPLAINS HIMSELF AS THE CREATOR OF AN ATOM-SCRAMBLING TELEPORTER. BUT 
■ THOSE WORDS APPLY EQUALLY TO THE MAN WHO WROTE THEM, DIRECTOR DAVID CRONENBERG. BY THE 
■ TIME HIS REMAKE OF THE 1 958 CREATURE FEATURE WAS RELEASED, IN THE SUMMER OF 1 986, THE CANA- 
■ DIAN FILMMAKER HAD ALREADY BECOME SYNONYMOUS WITH THE TERMS "VENEREAL HORROR" AND "IHE 
■ NEW FLESH." HIS BRAND OF BODY HORROR HAD BECOME SO RECOGNIZABLE - THROUGH FILMS SUCH AS 
SHmS, miO, JHEBFOOD. SOIA/Wf^SAND V/OM/Mf- THAT THE TERM "CRONENBERGIAN" HAD ENTERED THE 
CINEMATIC LEXICON TO DESCRIBE A UNIQUELY MONSTROUS YET INTELLEQUAL FUSION OF MUTATION, TRANSFORMATION, 
DISEASE, SEXUALin, SCIENCE AND TECHNOLOGY. 


TTie/^wojld soon be labelled as tbe most “Cronenbergian " of ail bis films because 
of tbe way it masterfully blends tbe filmmakebs themes and obsessions Into an ambi- 
tious work that, in tbe spirit of Mary Shelley's Frankenstein, Is equal parts messy mon- 
ster movie and operafic tragedy. 

And Cmnenberg seemed fated to make it. Initially, screenwriter Cbades Edward Pogue 
had been commissioned to write a scnpt for the remake, which he brought to producer 
Stuart Comfeld, who in turn secured the rights to update the original film [see p.22) - 
based on tbe short story by George Langelaan (see p.19) - from Fox. Comfeld then 
brought it to Mel Brooks, with whom he bad worked to bring David Lynch's The Elephant 
Man to theatres in 1980. Cronenberg bad been asked to directa F)y remake but de- 
clined, as he was attached to Total Recall. So Britisb director Robert Bierman was 
brought onto the project, but before shooting began his daughter died in an accident 
and he returned home. In tbe meantime, Total Recall feW through and TfreFfylandedin 
Cronenberg's hands once more. The problem was, Cronenberg didn't like Pogue's scnpL 
which stuck more closely to tbe original, in which a scientisl's wife must face tbe horrors 
of her husband's sudden change into a man with a fly's head and arm. Though Cro- 
nenberg was inspired by some of the scripfs moments, he rewrote it almost entirely 
with all-new oharacters, in order to focus on, not surprisingly, the horrors of a gradual, 
visceral change from man to insect 

In his version, brilliant but socially awkward scenlist Seth Brundle (who would be 
played by Jeff Goldblum) has invented a pair ottelepods(they would famously be based 
on the design of tbe cooling cylinder on Cronenberg's Ducali motorcycle), which, much 
like in the original tale, can break down tbe matter of an object Inside one pod and 
transfer ft, reassembled, to the other. He shares his discovery with ambitious joumaiist 
Veronica Ouaife (Geena Davis, who at the time was dating Goldblum), who offers to 
document his experiments for her magazine, falling in love with him In the process, 
much to tbe chagrin of her editor and former boyfriend Stathis Borans (John Getz, see 
p.28).The device works, and in a moment of frustrated jealousy, Seth teleports himself, 


which causes him to become unnaturally strong, virile and 
gregarious, if only he had noticed tbe common housefly 
that was along for tbe ride. 

Soon be starts to change. 

Insect-like hairs grow out of his flesh, his skin mutates 
and body parts fall off - he is turning into the hideous 
Brundlefly Tbe gooey evolution of man to fly-man was re- 
alized tbmugh extensive makeup, latex suits and, even- 
tually, an animatronic creature courtesy of Chris Walas 
and his effects team. The Fly is without a doubt a high 
water mark in the pre-CGI era of prad'cal effects. 

Made in Toronto with a crew of long-time Cronenberg 
collaborators - Including cinematographer Mark Irwin, production designer Carol Spier 
and composer Howard Shore - the movie was a hit, earning more than $60 million 
worldwide on a $15 million budget and bringing Cronenberg to a whole new mainstream 
audience. Walas would win an Oscar for The Fly's makeup. (He also went on to direct 
1989’s The f/y //, starring Eric Stoltz - for more on Walas, Stoltz and tbe sequel, see 
p.26.) Some critics even believed that Goldblum should've been nominated for Best 
Actor. 

That such a wide audience connected with afilm so relentlessly gory and disgusting 
was something new entirely. Tbe original cut was even more extreme, featuring tbe 
Brundlefly eating Stathis' foot and the notorious baboon-cat scene In which Seth fuses 
tbe two animals together Into a screeching abomination that he beats to death with a 
pipe, it proved too much for test audiences trying to Identify with an already physically 
monstrous protagonist and was removed, but can be seen on the special edition DVD 
and Blu-ray releases. The Ry, though a spectacular FX showcase. Is at its heart another 
film In a succession of Cronenberg's works that metaphorically explores themes of 
aging and death - something to which all of us can relate. 

Perhaps the real triumph of The Fly is that its creator was given free rein to probe 
tbe depths of his ongoing fascination with the new flesh. The film brings viewers un- 
comfortably close to mortality. An atheist who began his academic career In science. 
Cronenberg grounds his films in tbe corporeal, doing away with notions of religious 
transcendence. Seth loses his humanity and then his life In the most visceral, scientific 
and real way possible - at least in such a sci-fi context. There are no arch gothic trap- 
pings, matinee movie set pieces or cartoon monster movie costumes, as in tbe original 
f/y. And no promise of a life beyond this one to distance us from the horrors of nature's 
machinations. The F/y doesn't just get under your skin, it gets in it. 

Cronenberg, fresh off of shooting bis latest film, the drama Cosmopolls, helps us cel- 
ebrate 25 years of his body horror masterpiece, and reminds us, when it comes to tbe 
flesh, man really Is just an Insect. 



mm 


Your first encounter with The fly was seeing the original film in the theotre 
in the 1 950s. What was that experience like for you? 

It was in widescreen, and in stereo, as well, which was unusual for a horror 
film at the time. I do remember being impressed by a 
lot of it and amused by a lot of it because it was kind 
of hokey, and Vincent Price, at the time, was not con- 
sidered to be the classiest actor you could have in a 
horror film because he had already done a lot of 
campy sort of villains and so on. It was interesting to 
see him play it relatively straight, but there was still a 
little element of camp in it. It was also very intriguing 
to see h set in Quebec, you know? But they didn’t get 
the accents right; everybody sort of sounded French 
instead of French-Canadian. Anyway, those were the 
things that went through my head, and of course the 
movie was very enjoyable. 

You've tong been foscinated with insects. How did 
that play into your viewing experience? 

I was, and I still am, an insect geek, a junior entomol- 
ogist. There’s that scene where you see the Fly’s 
point-of-view of the screaming wite, and it’s multiple 
Images of the same frame, which supposedly Is repli- 
cating what a fly's compound eye would see, but in 
fact, that isn't what it would look like at all. What would be the evolutionary 
advantage to seeing the same image replicated a hundred times in yourfleld 
of sight? It should have been a mosaic of one image of her. I thought of that, 
and, of course, the last scene in the movie, which is basically kind of ridiculous 
but great, with the fly head being replaced with the human head, and the 
creature being caught in the spider web as the spider advances, and he’s 
saying, “Help mel Help mel” With the science and technology being proposed 


4 


by the movie, that wouldn’t happen, yet at the same time it's incredibly 
nightmarish and spooky. 


How did you feel about the fact that you would be 
doing o remake? 

When the remake of The F/y was proposed to me, the 
fact that the original wasn’t a towering classic was one 
ot the reasons I felt it was worth it to do a remake. I’ve 
been proposed, believe it or not, to do remakes of things 
like The Cabinet of Dr. Caligari. And that’s not some- 
thing you would want to do, but The Fl/t Yeah, you 
could do a remake and it would be interesting. 


The film wos produced by Mel Brooks, who seems to 
be an unlikely choice for a body horror film, although 
he did produce The llephaal Man too. Was this purely 
0 business venture for him, or was he particulorly in- 
terested in the movie's themes? 

He was very passionate about it, as I’m sure he was 
about The Elephant Man. Mel is a very, very interesting 
guy - very cultured, very well educated and very so- 
^ phisticated. I had no doubt that he was passionately 
^ committed to the project. It wasn’t just business for 
him. 


And the main draw for you to moke this film was the ideo of the gradual 
metamorphosis from human to fly creature, of course. 

I was presented with a script that I felt was very, very flawed and I wouldn’t 
have directed it if they said, “You have to do this schpt,” But it did have 
some very interesting things in it, and one of those things was that it really 
brought the conceit into the end of the 20th century with its concept of DNA 
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would probably bring up - or even be familiar with - the original 
shortstory by journalist and World War II spy George Langeiaan. i 

“He was a very interesting character," says author Diane Kachmar, whose 2008 I 
book, The Fly at Fifty: The Creation and Legscy of a Classic Science RcB'on Rim {CO- I 
authored with David Goudsward) explores the fascinating life and career of the Paris- I 
born Bhtish writer. “We did have a little b't of trouble tracking down some of the material I 
on Langeiaan. My partner [Goudsward] had to travel to France, and a lot of the stuff he I 
found was in French," she says. I 

Born in 1908, Langeiaan was a newspaper writer in France until the onset of WWII, I 
when he found himself working with British Army Intelligence. After being trapped be- I 
hind enemy lines when the Nazis invaded, Langeiaan was rescued in the Dunkirk evac- I 
uation of 1 940. Jpon arrival in England, he went to work as an operative for Britain’s I 
Special Operations Execut've (SOE), a secret organization specializing in, among other I 
things: spying, reconnaissance and sabotage. In preparation to undelake a mission I 
to assist Allied resistance movements, Lange- I 
laan - who was to parachute back into France I 
but was fearful of being recognized - under- I 
went a metamorphosis of his own, which in- I 
eluded a new identity and plastic surgery to I 
alter his appearance. The experience may have I 
fostered an interest in the concept of losing I 
one’s identity to science. I 

After being captured by enemy forces and I 
later escaping from a POW camp, Langeiaan re- I 
turned to England to engage in further missions I 
- eventually taking part in the Normandy land- I 
ings on D-Day. After the war, he returned to I 
Pahs and. In addition to continuing his newspa- I 
per writing, also completed a memoir of his ex- I 
periences, Un nomm^ Langdon. MSmoiresti'un I 
agent secret published in France in 1950 (and I 
in the United States and England in 1 959 under the titles The Masks of War zed Knights I 
of the Floating Silk, respectively). He also worked on short fiction pieces, one of which I 
was “The Fly." Published in the June 1957 issue of P/aytwy (then a well-respected I 
showcase for fiction), the story went on to win the magazine’s Best Rction Award and I 
impressed filmmaker Kurt Neumaan enough that he made a movie from it. I 

“Unlike other typical B-films of the day, the movie is treated as a serious drama by I 
the cast and crew, allowing the audience to become Invested in the poignancy of the I 
character's plight," explains Goudsward. “I think The F/yresonatesforthe same reason I 
[Boris] Karloff’s Frankenstein resonates - the monster suffers a fate that causes the I 
humanity to show beyond the imperfeebons." I 

Other writing from Langeiaan included a series of pulp spy novels and, during the I 
last decade of his life (he died in 1972), paranormal-themed works. And while a handful I 
of his other stories were subsequently adapted for film or TV ("Strange Miracle" for an I 
episode of Alfred Hitchcock Presents and “The Hand of Borgus Weems" for Night I 
Gaileiyi, none would achieve the popularity of ’The Fly." I 

Goudsward says although he was always a fan of actors David Hedison and Vincent I 
Price, he was more drawn to working on the book (available from I 
bearmanormedia.com) because of Langelaan's short story. I 

“I’ve had the opportunity to read a vast array of stories, and ‘The Fly’ is one of the I 
few horror stories from that t'me period that isn't a string of cliches slapped together," I 
he says. “I suspect that Langeiaan, had he stayed with the genre, could have been a I 
peer of Richard Matheson or Robert Bloch." I 


The Bug Doctor: Cronenberg cameos in The Fty as a physician 
delivering a maggot baby during a dream sequence. [ 

and genetic fusion. That was intriguing and, yes, the graduai transforming 
was the other aspect of it, and some of the details of that were really, 
really intriguing. 

When it wos time to come up with o look for The fly, Chris Wolos 
pitched several concepts. Why did you choose the one that he has de* 
scribed as being the most "alien-looking?" 

It just seemed like the most plausible, given what we were trying to do. 

It would be a fusion of man, fly and machine - the three would be 
blended together into a horrific, nightmarish creature. But at the same 
time it needed to be sympathetic, there needed to be some aspect of 
Seth Brundle in there for the suicide element to work emotionally, which 
is why we went with a pair of eyes that were fake, basically. You’d never 
get eyes like that coming from the fusion we were suggesting; they were 
relatively human, instead of cold, compound insect eyes. I was never 
presented with a maquette; I was presented with sketches, and possi- 
bilities and recombined things. It was a very organic process. 

Why did you choose Jeff Goldblum to play Seth Brundle? 

Jeff has a sort of nerdy, geeky element to him. There weren’t too many 
actors of his age around at the time that projected intellect. It’s a similar 
problem now; a lot of actors are big on macho presence, machismo, 
power, strength, toughness and street smarts, but when it’s actual intel- 
ligence and intellect, someone you can believe could be an actual Nobel 
Prizewinner, not too many actors innately project that, and I needed that 
intelligence. At the same time, Jeff had done a few romantic comedies, 
but he wasn’t exactly a romantic leading man up to that point. But I re- i 
alizedthat he was tremendously strong, in great physical shape and had I 
a great body. He's very tall, he’s 6’4’’ or 5” and he works out all the time, | 
and I thought that we could really use this and downplay it until he starts 
to develop into this superhuman fly-man. ...Also, Jeff has an innate ec- 
centricity in the way he delivers dialogue, which really worked well with 
the technical stuff because it really humanized it. It gave it a whole lot of 
shape and curves. 

As Seth progresses from human to fly-creature, he develops very par- 
ticular twitches and other insect-like mannerisms. How did you guys 
work together to determine thot physical metamorphosis? 

The characters were all invented by me in my rewrite. So, a lot of that 
was innately in the script, the whole idea of the Brundle Museum with 
the body parts and so on. A lot of that was imposed upon the actor by 
the necessity of the script, but then, of course, Jeff had to make it his 
own and I worked with him, so it was really just stage-by-stage in great 
detail figuring out. Are the twitches too much? Are they too little? Are 
they insect-like enough? Are they still human? It’s not like an on-off 
switch, it’s not like a storyboarded plan. You can't do that kind of thing 
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kind of forgot about it while you were making 
it - it’s hard to describe. Really, it should 
shock you, it should surprise you when you 
finally see what you’ve made and it does 
work. "Oh, right, while we were joking on set 
and trying to make something that worked, 


in storyboards, but I don’t use them anyway. 
So it was literally day-by-day, scene-by- 
scene, line-by-line, moment-by-moment that 
you decide these things. 


How did co-star Geena Davis (eel obout see- 
ing her reol-life lover slowly turn into this 
hideous thing with which she had to have in- 
timate scenes? 

First o1 all, I have to say that Jeff and Geena 
were a great couple and they were really 
funny together. On the set they were often 
singing and he was playing piano, they would 
do duets together. I don't think Geena was in 
any danger of confusing that with her real life. 
She didn’t have any trouble with it. With me, 
as usual, there’s total humour on the set, it’s 
all funny. We don’t forget that we're dressing 
up and playing crazy creatures and people. 
Even a movie as heavy as eras/? was hilarious 
on the set. So, there was never, like, “Oh my 
god, my lover is decaying before my eyes!" 


powerful, quite emotional and very disturb- 
ing.” You realize that you made not just a sci- 
fi horror film but a poignant, touching and 
tragic love story that people can relate to 
even though their own lives are not sci-fi hor- 
ror films. 


The New York Times decried the film for 
getting "lost in the goop" at times. You cer- 
tainly don't hold back on the slime. Why 
was it important to make this film so in- 
your-face disgusting? 

Well, it was true to itself. That's the saying. 
When you get an article like that from the 
New York Times, they're just so fastidious. 
Usually they wouldn’t condescend to review 
a horror film, or at least perhaps in those 
days it was less likely, so they were com- 
pelled to do it because the film was popular. 

It was the number one film in the US and 
Canada when it opened and '1 got very good 
reviews from a lot of people, and they could e 
see that it was powerful. But then they would “ 
like it to be not quite so messy. \t)u have to S 


That said, on the DVD commentary you men- 
tion that you were genuinely disturbed by 
the film when you first screened it. 

That’s not unique to The Fly. That is to say, 
when you’re first inspired to make a movie, 
you have ideas about what that might be, but 
then you become really absorbed and ob- 
sessed by the everyday details of 
making it work, and you can 


hesive, one coherent sphere; you 
can’t separate out the little parts 
that you find a little too repulsive 
V, or indelicate for your gentle 


standing you had. So, in a 
way you’re being sur- . 
prised by the movie that 



tastes. It’s all about the body and the destruction of the body, the decay ot the body. Both critics, and you yourself, hove described The Fly os your most 

That is a goopy affair. Surgery is a goopy affair. Most people don’t really want to "Cronenbergion" film. What is it about Seth Brundle that you most 

know what’s on the inside of their bodies. identify with? 

The fact that he's an intellect but he’s also very emotional, and the 
Speaking of goop, do you feel in hindsight that the monkey-cat scene factthathedoesn’tdisconnectthetwofromeachother,Hiscuhosity 
should've stoyed in? and passion for science and the creative elements of science; his 

It was definitely a good scene, it worked really well for what it was and it was faith in intellect, even though it does lead him astray - although in a 

relevant, but peoplefound that it just sort of took them out of the movie. It made way it's not his intellect that leads him astray but his emotions. I iden- 

Jeff’s character a little less sympathetic, and you’re already having trouble being tjfy with all of those things. I think he’s iconic in a way, in terms of 

sympathetic because he is murdering somebody and devouring him. it’s funny people who are involved in science and technology, and as a film- 

that audiences could accept the killing and eating of a human being, but the maker, I feel as if I too am involved in science and technology as an 

killing of a hybrid monkey-cat was too much. artist because movies are a very technological art form. 


The film is very well known for its special effects and gore gogs. Is there a 
favourite scene with that flavour for you? 

I would have to think about that one... I particularly like the Brundle Museum 
scene, where he’s taking his body parts and storing them in the medicine cab- 
inet, and he bites his fingernail and it comes off. That's my favourite scene in 
the movie. 

Would you say thot The Fly represents the apex of your interest in the "New 
Flesh?" 

Ah... I wouldn’t say that. Don’t get me wrong, it’s still my most successful film 
if you just look at box office. If you think of that as “apex,” yes. So, no. I'm in- 
terested in how we are transforming ourselves, and there are many ways you 


In terms of that emotional londscope, what did you wont Howord 
Shore's score to evoke? 

There’s an interesting Mel Brooks moment there, actually. When we 
first played some of the music for Mel - to Brundle walking down the 
street on the way to the bar where he’s going to arm-wrestle - the 
music was very operatic and very orchestral. Mel said, “Why is that 
music big? It’s just a guy walking down the streetl” And Howard and 
I said, "No, no, Mel, this Is a guy who Is about to meet his destiny. 
This is a very big moment." And he said, “Oh, okay, you’re right.” So, 
in other words, Howard and I decided that the music could be oper- 
ate. It was Ironic that the movie was almost like a play because 

Confdonp.ZS 


can examine that, and even the movie that I just finished, A Dangerous Method, 
about psychoanalysis and Freud, Is the same. Some people say, “Wow, I didn’t 
expect this kind ot biopic from Cronenberg.” But if they say that, I don’t think 
they really understand me. To me, making that movie is the same as making 
The Fly, basically. 

You said in Chris Rodney's book Cronenberg on Cronenberg that you've 
"been driven mad by the conundrum of the connection between the phys- 
ical and the spiritual, what is the essence of spiritual life and existence." J 
How does The Fly fit into this? , j 

In a sense it's suggesting that It’s Impossible for you to physically change 4 
without mentally changing. I resist the word "spirituar because people W 
associate that with religion and they associate that with a spirit that exists , ' 
apart from the body, and I don't believe in those two things. But in terms ’ 
of mentality and what some people might call “spirituality” - that is to say, 
a very sensitive mentality, sensitive to its own existence and potential non- /f 
existence - the movie is really suggesfingthat you can’t change one with- 
out changing the other, and it goes both ways. 





Blinded By Science: Veronica Ouaife (Geena Davis) records Setn 
experiments with teleportation. 
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Based on a 1957 sdort story by George Langelaan (see p.1 9), The f/yopens with 
the aftermath of a gruesome murder. The body of a brilliant scientist named Andre 
Delambre (David Medlson, credited here as Al Hedison) Is found crushed beneath a 
hydraulic press in his family’s factory. Even more shocldng to his brother Frangois 
(Vincent Price) is the confession by Andre’s devoted wife Helene (Patricia Owens) 
that she committedthecrime. Hesitant to provide an explanation, Helene reluctantly 
recounts (via flashbacic) the events leading to her husband's death. While research- 
ing the transportation of matter, Andre’s experiments with inanimate objects esca- 
late until he uses himself as a test subject. During one such undertaking, his atoms 
merge with those of a housefly caught in his teleportation device, leaving him 
hideousiy disfigured with ttie head and arm ofthestowaway insect. Any attempt to 
reverse the effects proves futile and, sensing his humanity slipping away, Andre 
pleads with his wife to help him commit suicide. 

“Originally, they wanted Vincent Price to play my part, but he decided he didn't 
want to do It," explains Hedison, of his role as the doomed scientist. “He 
wanted to play the part of the brother instead. So they assigned it to Rick 
Jason (of TV’s ComCaf'), who was a good actor, but when he read the 
script, he didn’t like the fact that he would not be seen in a third of 
the film [and] in another third, he would haveto wear a black 
cloth overhishead. So he didn’twantto do it either. 

Then it was s^t to me, and 
thrilled.” 


Upon reading the script, the 30-year-old Hedison had his own ideas as to how 
his metamorphosis from scientist to mutant man-fly could be made more effective. 

"I said, 'We really must do a progressive makeup here,’" explains Hedison, now 
84. '"When his wife pulls the cloth off [Andre's] head, we should see some of the 
fly head, but maybe his own eye, pleading ... looking at her. Something like what 
was done with Fredric March in Dr. Jel<yll and Mr. Hyde.' But they went with putting 
my face in a plaster cast and using the mask pnstead]." 

Constructing a form-fitt'ng rubber skin from Hedlson's plaster cast, makeup artist 
Ben Nye, Sr. glued various sections of the Fly’s face (made of latex sponge) to it to create 
a mask. Feelers fashioned from cut turkey feathers were added, as were whiskers con- 
structed from tiny melted plastic rods. A specially made wig from Max Factor with a 
sparse hair pattern and a proboscis wtth a sucker tip (con- 
taining a wooden core to be held In Hedlson’s 
mouth to slightiy animate the mask) were 
also attached; a zipper was added In the 
and the piece (excluding the wig) 
was painted In shades of metallic black, 
green and blue. The most difficult 
component was the eyes: a first at- 
tempt using beads set in wire mesh 
to achieve the look of multiple pho- 
toreceptor units proved unconvinc- 
ing, but a second using plastic convex 
shells (painted light orchid, yellow and 
green) turned out to be successful. 
A claw-like arm created by Fox's 
special effects department (with 
Nye constructing an accompa- 
nying rubber sleeve) rounded 
out the transformation. 

“Between shots, I would 
just go sit In a comer and relax 
and meditate and get through 
it," recalls Hedison. "I couldn’t 
drink a cup of coffee or any- 
thing, it took a lot of time to put 
on and it was very constricting 
... very claustrophobic.” 

As Hedison had no stunt 
double on the film, he was re- 




quired to do alt work as the Fly himself. With only small j 
openings at the bottom of the eyes from which to see, the ^ 
actornearlysufferedaseriousinjurytohislegwhilefilm- S 7 
ing a sequence in which he uses an axe. Despite this, he ■ ^ 
considers his acting in these scenes - which relied greatly ■ ' 

on gestures and body movements - to be among his best ^ 
performances. He was also pleased with his work in the 
film’s infamous climax where Francois and a police inspec- S 
tor (Herbert Marshall) witness the fly-Andre hybrid trapped r 
in a spider's web. At least initially... ‘g 

"When I was in the spider's web, they shot it more real- j 
istically," Hedison recalls ofthe scene in which he was given ^ 
a pale, gaunt, death-like appearance. “I was screaming my 
lungs out, ‘Help mel Help me!' in my own voice. It was a ter- 
rifying moment. They could have minimized (the volume of) 
my voice, but what they did instead was prtch rt up and make 
it very squeaky. That really disappointed me." (Additionally, 

Price remarked that he and Marshall could not keep a straight face while filmihg 
the scehe due to the campy dialogue, and reportedly blew numerous takes with 
their laughter.) 

Shot In Cinemascope and in colour by Academy Award-winning cinematographer 
Karl Struss (1932's Dr. Jekyll and Mr. Hydd), the film's lush look belies its elght- 
een-day shooting schedule and modest $450,000 budget. Though rt opened to 
mixed reviews in the summer of 1958, The F/y vrauld go on to be one ofthe studio's 
biggest hits that year, 

A sequel was Inevitable, and Return ofthe F7y was released the following year. 
Price reprised his role of Frangois and up-and-comer Brett 
Halsey co-starred as Philippe, the now-grown son of 
Andre and Helene, Continuing with his father's exper- 
iments after the death of his mother, Philippe also 
sees himself transformed into a fly-man (this time 
with a much larger, more grotesque head) when 
he is purposely teleported with a fly by a crimina 
who plans to steal the technology for the disin- 
tegrator-integrator, Halsey admits he initially 
turned the film down because the pay being of- 
fered ($1 000) was the same as he’d received 
for previous B-flicks. 

''[Producer] Robert Lippert said, ‘Frankly Brett, 

I want you to do this picture, I think it’s going to 
be very important for your career ... but I’m not 
going to pay you any extra money,"' explains Halsey. 

"The only thing I'll do for you is you won’t have to 
wear the Fly mask. I’ll get someone else to wear It,'” 

Grateful not to endure the trials of long-time 


fnend Hedison, Halsey agreed and two stuntmen - 
including 7’4" circus performer Ed Wolff - were 
hired to wear the Fly's oversized mask, claw and 
foot Written and directed by Edward Bemds, Return 
ofthe F/y suffered from a substantially lower budget 
than the original and was filmed In black and white 
to cut costs. Still, solid performances and a few ef- 
fective sequences (Including one of a police detec- 
tive turning Into a human-guinea pig hybrid) make 
It an enjoyable watch. 

"I think that if we were to do the original today, 
scientifically. It would hold up pretty well," says 
Halsey. "It could happen. That’s one of the things 
that, when I first read the script, I didn't think of it 
as a horror picture, I thought of It more as science 
fiction, as something that really could happen, and 
probably will happen -the Idea of reducing matter 
to electrons and reconstructing them somewhere 
else. It felt like I was making a real story, not a 
fantasy." 

In 1965. a third and final Installment In the 
original series. The Curse of the Fly, was released 
.. with Don Sharp of Hammerhorrorfame directing. Pro- 

duced in England and featuring Brian Donlevy as Henri Delambre, 
a previously unmentioned son (at least in the films) of Andre, the 
movie curiously doesn't feature any fly-human characters, but 
rather the burned, mutated test subjects of Henri's failed telepor- 
l tatlon experiments. A failure at the box office, it's now considered 
an effectlvly disturbing sequel, and more In line with David Cro- 
) nenberg's 1986 reboot in terms of depicting realistic, hideous 
■ body mutations. 

7/re F/y series remains popular and has being paid homage in 
The Simpsons, Teenage Ninja Mutant Turties and Joe Dante’s 
Matinee. "It’s amazing to me how much fan mail I still get from 
that picture," says Halsey, who worked in spaghetti westerns, 
[ Italian cdme dramas and horror projects for such Icons as Mario 
) Bava, Dario Argento and Lucio Fulci before pursuing a career 
I as a teacher and writer. "I've done 98 films, and of those, that 
would be in the top two or three that people remember." 
j Hedison, who is also well-known for his role In TV's Voyage 
to the Bottom ofthe Sea and entries in the James Bond series 
played Felix in Live and Let Die and License to Kiit), thinks the film's emotional 
qualities have helped It to endure. 

"This is a love story," he says. "He loved his 
wife; she loved him. They had a child, ar 
were very happy.. .and then this thing 
happens. He loved her right up until 
the very end when the fly was taking 
over his mind." 


R 




Howard and I later did the opera of The Fly. You only need three people on one set, 
basically, so you could easily make a play or an opera out of it. We felt that then. We 
knew that because of the emotion and the high concept and the intensity of every- 
thing in the movie, a minimalist, subtle score was not the right way to go, and there- 
fore we went very big. 


Once The fly was done and screened for producers, was there the expectation 
that it would he the hit that it turned out to be? 

I remember I screened it for Barry Diller, who was then head of Fox, and he said, 
“Hmmm, this could actually be quite good," He sounded quite surprised, [Laughs] I 
don't think anyone figured it would be the number one film in North America for 
three weeks running because basically it was a low-budget horror film, and those 
had not traditionally done that kind of business. We had hopes that it would be suc- 
cessful on its own terms, but I don’t think anyone expected it to get the good reviews 
that it did - 1 think ultimately the New York Times review was a good review, even 
though they didn't like the blood. 


It even resulted in your first trip to the Oscars. 

That’s right, and we even won an Oscar, which was pretty good for the first time. 


Given the types of films thot you make, did you still feel like an outsider, being in 
that very Koilywood environment? 

I was pretty outside because my wife and I were in the third or fourth balcony up. 
Because I wasn’t nominated myself, I didn’t get primo seats. We were almost watch- 
ing it from a monitor, we were so far away from the stage. So that made me feel 
like an outsider. But at the same time, Jim Cameron was there and he congratulated 
me because he’s a Canadian too. I have an interesting relationship with Hollywood. 
As a Canadian living in Toronto, I’ve always been a bit of an outsider on that level 
and, of course. I’ve never been nominated for an Oscar myself, or even a Director’s 
Guild Award, or anything like that, but my movies have gotten some attention, so 
frankly it’s Just fine. It's a good relationship, I think. If I’d really wanted to launch my- 
self into the life of Hollywood filmmaking, I would’ve moved down there when Ivan 


Reitman did. 


The film was so populor that a bunch of the props toured the world for a while os 
port of on exhibit. What became of those famous telepods? Are they sitting in 
your garage or something? 

They were in somebody's backyard - 1 think Carol Spier, my production designer. 
And then they got resurrected because of that exhibit. But they were falling apart 
because they were made out of wood and they weren’t future-proof because they 
were made for a movie. They only have to last for so long. In terms of money, you 
don’t overbuild these things. So I would imagine that they don’t exist anymore, that 
they long ago rotted. 


Did you keep ony props for yourself? 


No. 


I 


Becoming Brundlefly: Goldblum works out his character's metamorphosis, with a lit- 
be help from the FX team and his director. 


t 




\ 


How about those giant '80s glasses that you wore in your cameo as the doctor? 
You make fun of them in the DVD commentary. 

[Laughs] No, I don't have my old glasses. I remember It was film director Arthur Penn 
who I first saw wearing aviation-style glasses but not sunglasses. In other words, 
using the aviation-style frame for prescription glasses. That was the first time I ever 
saw that, and of course it became very common in the late ’70s and early ’80s, Now 
they look pretty horrible, but they looked pretty cool then. What can I say? [Laughs] 
I don’t have my own Brundle Museum where I keep my old glasses. 


You've long maintained that your films have a definite end point and you aren't 
interested in making sequels; however, there is information posted on Wikipedia 
that indicates you are interested in remaking The fly again, is this correct? 

. It is correct. I have written a script that is more of a strange lateral, let's say oblique 
sequel than it is a true sequel, and it’s certainly not a remake of the original. It’s fi- 
nanced by Fox, and whether it will get made or not, I cannot say at the moment be- 
Cont'd on p. 28 
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I "Halfway through it, I knew I wanted to do the film," recalls Walas, whose resume also 
I includes Gremlins ani Humanoids From the Deep. "David had wrtten such a sympa- 
thetic character in Seth Brundie and created so genuineiy poignant and powerfui a 
tragic iove story that i was compieteiy sucked into it. The effects design aspect of t 
was secondary to the strength of the story and characters." 

But whiie the narrative may not have reiied on effects wizardry, it certainly caiied 
for it in spades. Of immediate concern were the various stages of makeup 
required for star Jeff Goldblum to gradually transform into the monster. 

(A full-size animatronic "Space Bug" Brundlefly puppet would replace 
him in the finale.) Working backward from the proposed look of the 
puppet, Walas created a series of makeups that would allow the actor 
to perform while completely covered in foam latex during the end 


"At first our designs looked too clean and healthy,” says Walas. 
"David's input was critical. He really inspired the visceral response 
that the designs needed to have and is amazing with his guidance. 
He trusts artists to a much greater degree than most directors. Mis 
suggestions were less the ‘I think the claws should be an inch 
longer' kind of input and more like, 'Not enough twisted soul, 
and I need to see the pain in the eyes.'" 

During The Fi/s production, Walas was si- 
multaneously supervising two crews: one In 
San Rafael, Califom'a, where he was hurriedly 
trying to assemble the technical aspects of 
the animatronic Brundlefly, and the location 
crew in Toronto, which was overseeing the 


makeup effects occurring during the movie's 
day-to-day shooting schedule. With the team's 
collective energy so focused on Seth's trans- 
formation, Walas confesses that some se- 
quences just didn’t receive the attention they 
required- For the scehe where Setii melts Stathis Borans' fist with his acidic, fly-like 
saliva, an additional optical fix was necessary once the practical approach failed to 
dissolve the prop hand fast enough. Others got cut entirely, such as the well-docu- 
mented sequence in which a cat and a baboon become grotesquelyfused, and a re- 
lated gag where Seth chews off a larval Insect leg that sprouts out of his side. But 
those weren't the only ones. 

"The alternate ending of the butterfly baby was also shot but never 
used,” says Walas. "This was a dream sequence that Veronica [Ouarfe, 
played by Geena Davis] was to have of a cocoon hatching into a baby 
with butterfly wings thaf flies off inlofhe night. ... We all had the 
feeling thaf the scene would never be used in the film as it just 
didn't seem to fit in." 

He also points out that the scene where Seth regurgitates onto 
Stathis' ankle originally involved a mechanical head with a pro- 
truding fly tongue, which lapped up Stathis' blood: a sequence 
“just too much atthe wrong moment” 
Nevertheless, the effects that remain in the 
finishedfilmarestartinglygoryforamain- g 
stream release, work that won Walas and m 
special effects makeup artist Stephan § 
Dupuis an Academy Award for Best 's 
MakeupInigST.Itwasthisrecognition .p 
that no doubt helped convince Walas § 
toturndownanoflertoworkonGre/n- ^ 
te The AtewBafc/i in favour of di- £ 




reeling The Fly 11, centred on Seth's mutant offepring. In hindsight, the special effects dynamo admits following 
Cronenberg’s body horror opus tor his first tme out as a director may have beer “a bit presumptuous." 

"Audience expectations would be very high and 1 had hoped that I would be able to go further down the av- 
enue in the genre that he had opened up. My original Idea was to have the sequel start twenty years after the 
first film, with a horribly deformed-from-birth Martin struggling to make the telepods function as a cell-re- 
structuring cure, but the studio wasn't interested. They really didn’t want anything as emotionally intense as 
the first film either. The core audience tor the first fim was sixteen-year-old boys, who wanted the gore, and 
30-year-old women, who went for the love story. The studio knew they wouldn’tgetthe same audience again 
so they just wanted a date movie and nothing more.’’ 

Hoping to at least chum out an homage to the monster films he loved as a kid, Walas took a script that 
had been initiated by Mick Garris, rewritten by Jim and Ken Wheat (A MghOvare on Elm Street 4: The 
Dream Mastei) and overhauled by Frank Darabont, and set out to make a movie that would play to his 
strengths. In it, we learn that Veronica died while giving birth to Seth’s son, Martin, who suffers from an 
accelerated growth condition that gives him the appearance and intellect of an adult male by the time 
he’s five. Raised in a scientific facility owned by Bartok, the financier of his father’s experiments, Martin 
eventually discovers the cure for his condition and the subsequent truth about the Brundle birthright. Con- 
sidering Martin’s predicament is more of a congenital disorder than science gone awry, Walas decided 
most of the film's heavy lifting would be delegated to the creature that Martin becomes. 

“My concept for The Fly II diftsreQ from David’s film in that I needed a more viable, powerful monster, 
something that looked the way it did purposely and not as a result of disfigurement or disease," he ex- 
plains. "Rather than the accidental twisted, swollen and asymmetrical imbalance that Seth Brundle strug- 
gled through in the first film, Martin's life was genetically viable from birth and followed a direct biological 
progression and growth." 

Still, the studio heads at Fox must've reasoned that Walas would need an actor who'd previously had 
success performing through extensive prosthetics, and thus Eric Stoltz - who'd earned himself a Golden 
Globe nomination for his turn as deformed teenager Rocky Dennis in 1 985’s Mask- was cast as Martin. 

“I may have overwhelmed him with questions and thoughts about the character," recalls Stoltz of work- 
ing with Walas. "I hadn’t worked with many directors at that point. I’d really only worked with one or two 
whoactually spoke to the actors sol was eager to get Into it. He was very well-prepared, and tolerant of 
my approach." 

The actor adds that the role offered a chance to experiment in a genre he'd never tried before. "I cer- 
tainly watched ail the classics, read Frankenstein, some Greek myths. I also had dinner with Jeff Goldblum 
and Geena Davis, my 'parents' if you will - they were a delight. But, for the most part, I used my Imagi- 
nation." 

Walas says he's always considered his sequel, which sees Martin forced to either accept his genetic 
destiny of becoming a hideous fly creature or using the telepods to save himself by sacrificing a healthy 
human subject to swap out his infected genes, to bemoreof a "monstrous coming-of-age, revenge pic- 
ture" than straight horror. 

“It's not about things Jumping out of the dark and vulnerable women screaming, perse, it’s much more 
about a sympathetic monster in the tradition of the old Lniversal films," he says. “Martin’s character 
grows over the course of the story and he has to come to terms with who and what he is. He's forced to 
make a moral decision as to his fate and his future." 

One such decision occurs in arguably the movie's most controversial scene, in which Martin euthanizes 
his pet dog after he discovers It's been kept alive as a lab specimen, two years after being terribly mu- 
tated in a failed teleportation experiment. 

"Animals are touchy subjects and pets are sacred in fim," notes Walas. "i remember talking to 
Frank [Darabont] about possibly changing it and thank goodness he insisted that Martin had to kill 
the dog. It's intense, it's intimate and it’s painful. And Eric does a fantastic job In that scene. Killing 
a mutant rubber dog could be a real joke, but he made it an emotional experience." 

Though The Fly II took in nearly $40 million in box-office receipts worldwide, reviews were mixed to 
negative. Stoltz notes that part of the reason for the lukewarm response was that TTie fly //had a markedly 
different tone. 

"We all knew it really didn’t have much to do with Mr. Cronenberg’s visionary film - ours was qute simply 
a horror film, a cautionary tale of sorts," he admits. "I wouldn't even try to classify Cronenberg's films as any- 
thing other than his own unique vision, moving and funny and scary and ripped right out of some dark place 
in the brain.” 

Walas says he could hardly blame moviegoers, considering the studio's handling of it The director, who has 
just completed a Lovecraftian steampunk novel titled Dathulgon and is developing a film called Baby Zombies 


with Ethan Wiley (House, House II: The Second Stor^, concedes 
the film amply wasnl what the audience wanted it to be. 

"It really wasn’t a sequel in character and tone to the fi'mt film," 
he says plainly. "Instead of an emotional, intellectual metaphor 
with a powerful love story, they got a teen date flick w'rth melting 
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David and whoever the hell was 
I read lor the part," he 
recalls. 1 was tortured, but he cast me In it. ... When we started shooting he asked me 
If I could recreate the headache, the sense of pain in the casting that Impressed him, 
my suffering. He wanted a suffering guy.” 

That suffering Is highlighted during the film's climax, In which the Brundlefly (Jeff 
Goldblum, and then an anlmatronic puppet) melts Stathls' hand and amputates his foot 
with acidic vomit. While Getz says he marvelled at watching the effects team work the 
Brundlefly puppet, It meant that he was essentially stuck to the floor, as his real leg was 
dangling through a hole In the set That’s when the crew decided to inflict a little suffering 
of their own on the actor. 

"I was sifting there a long time and couldn't move,” he recalls. "They had these big 
pots of oatmeal at craft services, and one day they had a pot of oatmeal underthe floor 
and lifted It up under my foot. They also sprayed my leg safety orange with some paint 
and on another day they glued some naked girl pictures to my leg. I remember It more 
clearty than many things that happened In the movie." 

Getz was so adept at playing Stathls, a character he describes as "Just another frus- 
trated writer, editor and romantic” that It changed his career. Soon he was regularly 
getting offers to play villains. He didn't mind the typecasting, though, and even returned 
for the seouel, where his character appears in afew scenes as a bitter drunk who grudg- 
ingly helps Seth Brundle’s son, Martin {Eric Stoltz). 

"Character - that's what I think works so well with The Fly," he says of the difference 
between the movies. “I think TheFlyll is less dense that way, so it doesn't quite carry 
the weight that the first one does." 

Getz, who co-stars In the upcoming bloody thriller Elevator, says he enjoyed working 
on both films, but the first one so much that he kept a special reminder of It in his 
kitchen. 

“I kept my foot my shoe with my foot and my ankle sticking out of it,” he says of his 
souvenir prop. "The bone had the tortured, limp flesh and sticky saliva on It tt was a 
lovely piece and I kept it in my refrigerator at home for soma years. There was one 



Fleshmongers: The Brundlefly liQurfies the foot and (below) hand of 
Stathls Borans (John Getz), and Cronenberg directs Goldblum and Davis. ' 


cause there are a lot of up-in-the-air factors that deal with internal 
studio politics and a bunch of other things that I’m not in control of. 
But I would make it if they greenlight it, let's put it that way. 

Kow would changes in filmmaking technology, odvances in science 
or even the acceptance of body modificotion influence this new Fly 
story? 

I’m not sure that any of that would affect this new version. 

So then, thematicolly it would still be about aging and mortality? 

Oh, I couldn't possibly tell you what it's about - that’s a total secret. 
Top secret. [Laughs] 

Do you feel thot your version of The fly has had a major influence 
on horror cinemo? 

I don’t think just The Fly. I think my first movie, Shivers, had a huge 
impact because a lot of that was filched for Alien, for example. Dan 
O’Bannon was very familiar with Shivers. If you look at Shivers, 
which was a really low-budget film, I’m talking $185,000, and at 
Alien, you have a parasite that lives in your body, that worms its way 
out of it with corrosive fluids, that jumps on your face, that goes 
down your mouth to infect you - is that a coincidence? Except that 
Shivers was first. I think that not just The Fly, but a lot of my films 
have had a huge Influence, which is pleasing to me. You would like 
to get credit for your own innovation, and I suppose The Fly is a 



neighbour kid In particular whom I had shown It to who liked to bring friends to show. 
It disappeared in a move somewhere along the line. Some lucky moving guy or some- 
thing has it'' 


much better known film than Shivers, but nonetheless I think the 
ripples are there from most of those early horror films. 


Finally, if telepods were real, and you knew that there was no fly 
trapped in there with you, would you teleport yourself? 

Absolutely not. I'd wait for a lot of other people to do it first. 9 
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I F THE CINEMATIC TREE BEARS FORBIDDEN FRUIT IN THE FORM OF HORROR 
FILMS, MOVIE POSTERS ACT AS ITS COLOURFUL, IRRESISTIBLE BLOSSOMS. 

Their purpose is to draw attention and to hint at the flavours of vioience, monsters, 
gore and, often, sex waiting to be experieneed, to generate buzz among those 
who thrive on such tastes, and to seduce the ones yet to imbibe. Fiim posters 
don’t only tell us about the movies they advertise, but also the atmosphere in 
whieh those works took root. 


This rings especially true lor horror films, which have to com- 
pete with mainstream fare on a fraction of the budget, and with 
limited exposure due to various levels of censorship. Combine 
that with local folklore and societal attitudes towards death, 
violence and the depiction ot evil, and you have a broad and 
diverse spectrum of horror movie posters that raise their own 
questions. For example, Thailand has enjoyed a much-lauded 
tradition ot hand-painted posterart, but why are the images so 
unusually gory and graphic? What makes the crude, often 
childlike, posters from Ghana such rarities? And what's in the 
water In Eastern Europe that caused the poster artists there to 
render such mind-bendingly surreal imagery? 

Not only do cultural attitudes towards horror movies shape 
the art associated with them, but also the general interest In 
collecting and cataloguing memorabilia, both as a passion and 
a profession, fluctuates between regions. Additionally, climate 
plays a factor, as most posters are only paper, which seldom 
does well In humid conditions. Many posters are gone for good, 
and It can be nearly impossible to track down the remaining 
ones from certain regions (and even harder to track down in- 
formation on the often anonymous illustrators behind them). 


but technology and dedicated collectors have helped find, pre- 
serve and catalogue what remains. Ed Poole, operator of learn- 
aboutmovleposters.com, says it best; “We're trying real hard 
to preserve this info before it’s gone, like our silent films." 

The creation of a comprehensive horror film poster history 
will always be a work In progress, and this Is our contribution. 
Like the posters themselves, this feature Is an attempt to ignite 
your curiosity by providing, often-rare examples of horror art 
from a handful of diverse regions with pronounced outputs. We 
celebrate the artists behind the images wherever we can, and 
hopefully will inspire you to learn more about your favourites. 
The emphasis here is mainly on the time period between the 
1 96Qs and the 1 980s, an era notable for having delivered the 
wildest art and graphics, before handmade illustration fell out 
of fashion and homogenized digital composition became the 
worldwide standard. We’ve tapped into the private stashes of 
both collectors and the Illustrators themselves, and received 
some valuable Insight from filmmakers and authors In order to 
bring you a peek at the world's most eye-popping poster art. 
You just might be shocked by the bizarre and beautiful images 
that follow. 
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si^es, wriMi iriiiricuiisLBiy iiianci iiictii sieiiu ujl, le- 
gardless o1 the sjbject matter. For instance, there's 
the crown (15''x20"), the 3-sheet (41 "xSI ") and the 
bus stop or double quad crown (40''x60’'), though the 
undisputed king ot collectibles Is the quad (30'’x40''). 
It’s similar In size to the common US one-sheet 
(27"x41 ” or 27'’x40'’), but appears in the widened 
landscape configuration. 

“This makes the posters inherently more cinemabc 
in appearance and character,’’ says Sim Braraghan, 
author of British Film Posters: An Illustrated History 
{British Film Institute, 2006). “There is simply more 
scope in a landscape formatter a broad swoop ot ac- 
tion, or dramatic arrangement ot characters, or 
colourfully detailed background.” 

Film marketing illustrator Graham Humphreys 
(whom Branaghan refers to as “perhaps the last great 
name in a long line of British poster arbsts”)- creator 
of the breathtaking British poster designs for The 
Monster Club (1980), A Nightmare on Elm Street 


cuvet 

-agrees, ’’tfs more sympathetic to the onscreen ex- 
perience,’’ he says, meaning that it mimics the basic 
shapeof a movie screen, but goes on to speak of the 
appeal of the standard portrait-style configuration as 
well. “There is something more architecturally Gothic 
about the portrait format" (Humphreys continues to 
create DVD and Blu-ray packaging.) 

Despite a history of stringent censorship and a wa- 
vering market, British horror has held a relatively 
strong presence in the global arena. Given that a 
poster's "country of origin” status (a poster from the 
same country where the film was produced) adds to 
its trading value, British posters for films released by 
genre titans Hammer and Amicus remain some of the 
most coveted pieces around. The region has also pro- 
duced a number of artists who remain notable figures 
In poster design, not only for creating layouts and Il- 


lustrations for British-made films, but for their work 
on posters for imported horrors as well. 

Branaghan explains: “Tom Chantrell [RMII74\ could 
effortlessly make even the most useless piece of crap 
look like a must-see epic [Chantrell's poster for The 
Food of the Gods upholds this claim quite easily]; 
Brian Bysouth {The Sword and the Sorcerer, The 
Golden Voyage ofSinbadf created some wonderfully 
detailed and dynamic acton scenes that filled out 
every square inch of their quads; and Renato Fratini 
{The Phantom of the Opera, Captain Cleg^ and Ar- 
naldo Putzu {Flesh for Frankenstein, Blood for Drac- 
ula - see p.31) brought cool continental flash and 
glamour to their posters in the '60s and ’70s. And in 
terms of design, I don't think there’s been a better 
artist than Vic Fair (Vamp/re Circus. Silver Bullet) work- 
ing in film publicity. Ever.” 


Size Matters: Examples of the Bribsh landscape-configured posters, including Graham Humphrey's 
A Nighbnare on Elm Steel and Tom Chantrell's The Food of the Gods. 



the basis of all Western art, has had an ongoing fascina- 
tion with bibllcal/mythological themes and studies of the 
human form. From the Renaissance through to the mod- 
ern era, the artists’ goal has been to Imbue their works 
with a sense of gravltas, and to Illustrate the weight of 
mankind's complicated relationship with the eternal. 
Every moment shines with drasfic importance, and every 
muscle ripples in taut anticipation, presenting an aesthetic 
of exaggerated reality that still reverberates today. Like 
their Renaissance-era counterparts working under com- 
mission by the Church, contemporary film poster artists 
hired by studio executives aimed to present the movies 
as epic, larger-than-life experiences. A shining example 
of this is the work of Sandro SimeonI (who often signed 
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his works “Symeoni''). He's credited with upwards of 
3000 poster designs In a career spanning from the 1940s 
to the 1 980s. His aesthetic versatility ranges from pulpy 
and action-packed {The Blob), to elegant and sensual {The 
Girl Slaves ot Morgana Le Fe^. and graphic and sensa- 
tional {Profondo Rosso). 

In the early 1950s, at age eighteen, Renato Casaro 
began his prolific career Illustrating movie art. Though his 
work is found on posters from every genre of cinema, he 
Is often heralded as a master fantasist. In an early career 
event mirroring those of his Renaissance-era counter- 
parfs, Casaro was hired by Italo-American movie mogul 
Dino De Laurentiis to create promotional art for the 1 966 
epic The Bible: In the Beginning, including its posters and 
a giant billboard overlooking Moll^ood Boulevard. In the 
decades since, he has crafted numerous sword-and- 
sandal, horror, action and western poster designs. Includ- 
ing striking Italian posters tor The Abominable Dr. Phibes 




UP UNTIL THE RECENT EXPLOSION 

known for infusing its horror with the fantastic and the erotic, an approach that 
has definiteiy worked for the country’s atfiches. The diversity of the post-war de- 
signs, from a country with such a rich art history, ieave very iittie out of the 
picture in terms of sheer variety of style. 

Though Ukrainian Constantin Belinsky's technique is considered rough 
around the edges and somewhat basic (evidenced in his designs for Tihe Crea- 
ture from trie Black Lagoon), he was probabiy the country's iongest working 
and most proiific artist, beginning hiscareer in the eariy 1930s and retiring in 
the 1980s. 

For ’50s and ’60s Universal and Hammer monster features, however, the art 
of Guy-Gerard Noel, with its dramatic contrast and carefui coiour seiection, 
continues to fetch top doiiar among coilectors. in the more lurid world of lower- 
budget genre cinema, the poster Illustrations of comic book legend Philippe 
Druillet - for director Jean Rollin’s sexually charged vampire films The Rape of the 
Vampire (1968), The Nude Vampire (1969) and The 
Shiver of the l^amp/res (1970)- remain highly sought 
after. 

On the more fantastic end of things, the work of 
illustrator Michel Land! - who was prolific from the 
'50s to the '80s - is known for Its rich, atmospheric 
renderings. His output spanned over 1 000 titles, in- 
cluding unforgettable dream-like posters for Phan- 
tasm. The Fog and Dressed to Kill. 

Not all of France’s poster artists were famed 
strictly for their illustrations, though. Eric Faugere, 
whose output began in the 1960s with standard 
portrait creations, such as Seven Blood-Stained Or- 
chids (1 972) and Night of the Seagulls (1 975), but 
eventually moved to the collage style, made the 
most of time and budget constraints without sac- 
rificing impact. His clever design for Cannibal Holo- 
caust. with its series of movie stills placed within a skull, accompanied by a 
bloodsoaked font, perfectly fit the film’s patchwork style, theme of media manipu- 
lation and overall looming sense of death. 

Horror lightened up in the ’80s, with a boom In effects-driven creature features, 
and Laurent Melki’s surrealist and whimsical approach perfectly fit the mood. His 
colourful, in-your-face imagery for Creepshow, Videodrome and some of the Night- 
mare on Elm Sfreef sequels practically jumps oft the page. 

French movie art appears in a surprising variety of sizes, from the petite or mini 
(16”x24'') all the way up to the extremely rare "double grand," which could take 
up an entire wall. The thick and durable paper used In printing has also ensured 
French horror posters a high status among collectors. 


(1976, 13"x28"),/((rigf(ong (1968 re-release, 39'’x55"), and Escape horn New 
7o/*(1984,13"x28'’). He also earned the distnction of being credited with many 
American poster illustrations - most notably the alternate design for Army of 
Dark/tess, depicting a very muscular Ash throwing his arms in the air -which 
is rare among foreign artists. Now based in Spain, he continues to create and 
showcase his film and wildlife-inspired fine art. 

With Dario Argento’s nearly single-handed resuscitation of Italian horror in 
the 1970s, and the bigger names in poster design slowly moving away from 
exploitahon jobs, the 1980s were primed for some new blood. Enter Enzo 
Sciotti, the go-to illustrator behind some of the decade's most memorable and 
bloody fare. His dark, realist sense was perfectly matched to the increasingly 
gore-soaked movies of the day, and he created art for Joe D'Amato {Anthro- 
pophagud), Lucio Fulci {The Gates of Hell, The House by the Cemetery. Man- 
hattan Bab^. Lamberto Bava {Demons, the art for which was used beyond 
Italy), plus pieces for North American films such as Near Dark and Maximum 
Overdrive. Aside from often being quite explicit Sciotti's posters are imbued 
with a signature glow that generates a feeling of otherworldliness. He remains 
hard at work at his Italian ad firm, Art Designer. 




|1 GERMANY HAS NEVER boasted a wide-reacbing hor- 
ly ror oLtput, though it is home to some of the most striking 
posters. The early expressionist movement, which pro- 
duced some of the world’s first horror movies, was 
quashed once the Nazis rose to power and recontigured 
the film business to produce little else than propaganda. 
WWII saw a collapse of the industry altogether, and it took 
decades for the nation's homegrown film output to stabi- 
lize. Nearly all horror that ran in cinemas was foreign, but 
the motion picture marketers employed German artists to 
create posters to suit local tastes. The two biggest names: 
Klaus Dill and Lutz Peltzer. 

In the early 1950s, Dill made the leap from Illustrating 
comic and pulp novel covers to the movie business, bring- 
ing his energized and explosive images to cinema lobbies. 
In 1955, Universal Pictures' German distribution hub com- 
missioned illustrations from him ior Revenge of the Crea- 
ture (pictured below) and Tarantula, kicking off Dill’s 
reputation as a poster art legend. Mis designs for Let 
Sleeping Corpses Lie, Don't Go in the House and The 
Grapes of Death are among collectors' favourites. 

Lifelong film buff Peltzer began his career creating 
hand-painted banners for Mannheim's grand cinemas be- 
fore catching the eye of major studios and forging a long 
legacy consisting of more than 800 poster designs. 
Known by gorehounds for his realist style - coupled with 
the unhinged gruesomeness of classics such as The 
Gates of Hell. Eaten Alive!, Cannibal Apocalypse anii Zom- 
bie Holocaust {see p.31) - Peltzer is arguably the most 
important homor film poster illustrator to ever come out 
of the country. 

Also of note Is Andreas Marschall, who Is probably best 
known for his designs of more than 1 00 heavy metal al- 
bums by the likes of Obituary, Kreator and King Diamond. 
His reputation for creating brutal and fantastic album 
sleeves attracted the attention of director Jdrg Buttgereit, 
who hired Marschall to create posters for both of the 
We/tro/narmVf films. Though these are his only two poster 
designs, they remain important and rare examples of Ger- 
man horror movie art. 
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BEHIND THE IRON CURTAIN.-pcoducbon of hor- 
ror had been minimal in both Poland and Czech 
Republic, and imported tare traditionally consisted 
of the biggest blockbusters of the day. Even after 
the fall of communism In the early 1990s, Soviet 
Inf uences remained, resulting in a dearth of horror 
films from both countries. Despite these restric- 
tions, illustrators and designers were given free 
rein to create posters in their own style, mainly on 
the strength of their world-famous advertsing 
work in ail social avenues, including theate pro- 
ductions, cultural festivals and art exhibrbons. 

The film posters of Poland and Czech Republic 
share an anything-goes approach to Imagery and 
layout. Indicating an artist-driven marketing style 
that has facilitated some of the most enchanting 
and stimulating movie memorabilia In existence. 
Incorporat'ng nearly every technique from loose 
sketches to dense surrealism. Eastern European 
posters play as abstractions of a flim's theme or 
clever rteratiDns of their titles. Jakub Erol's incred- 


ible art for the Polish releaseofA/zen, for exam pie, 
references both the infamous facehugger scene 
and the chest-bursting creature in one brilliant de- 
sign, Zdenek Ziegler's poster for Psycho (released 
in Czech Republic in 1 970) is a nightmarish juxta- 
pos'lion of altered promotional stills and medical 
illustration, with a suitably disquieting effect. 
Dubbed the "painter of death," Josef Vylet’al Is 
considered a legend In Czech design, and his 
colourful poster for The Birds bolsters his reputa- 
tion. London-trained Andrzej Klimowski’s haunting 
design for The Omen literalizes the film's main 
character Damien as having the body of a child 
with the head (mind) of a'demon. Full of images 
that attack the subconscious and prod the imagl- 
naton. Eastern European posters continue to be 
the subject of many touring exhibitions around the 
world. 

Style Unmatched: (docKwise horn top left) Bizarre 
movie posters for The Omen. The Birds. Alien. 
Rosemary’s Baby. Psycho and The Swarm. 






SPAIN’S HISTORY OF FASCIST RULE, com- 
bined with its traditional Roman Catholic values, 
yielded obstacles for those looking to create, or 
even view horror films. Censorship was so strin- 
gent that genre tilrtimakers were forbidden from 
even setting their stories there. Amando de Os- 
sorio's Blind Dead rose from their crypts in Por- 
tugal, Jorge Grau’s The Living Dead at the 
Manchester Morgueterrorized the English coun- 
tryside and Paul Naschy's werewolf howled at 
the moon from rural France to the Tibetan Hi- 
malayas, but never in his native land. The posters 
themselves were subject to similar constraints, 
often resulting In last-minute alterations Imposed 
prior to printing. Once the country adopted a 
democratic system in the 1970s, censorship was 
toned down, allowing for more explicit art. 

Spanish one-sheet carteles (approximately 
28''x29") were printed on thin paper with a matte 
finish, but the art was ot the highest calibre. Au- 
diences were treated to designs that often 
tavoured drama and mood over graphic realism, 
and collectors ofthe region's exploitation posters 
will no doubt be familiar with the works of Fran- 
cisco FernSndez-Zarza (a.k.a. Jano), Macario 
Gomez (a.k.a. “Mac”), and Jose Monfalban Salz. 

Jano began his career illustrating comic books 
and eventually created an estimated 5000 poster 
designs from the mid-’50s until the ’80s, easily 
making him one ot history’s most prolific film 
poster artists. His work for Dracula. Prisoner of 
Frankenstein (see p.31) shows oft the painterly 
style that made him famous. Mac also began 
wotidng in movie illustration In the '50s, and was 
able to seamlessly transition his brilliantly ren- 
dered, surrealist style, as seen in his poster for 
From Beyond, info the video age and onto the 
covers of many home video releases. Little is 
known of Salz, who, like Jano, took inspiration 
from his early career as a comic book artist, 
which is reflected in his designs for some of the 
posters for de Ossorio’s Blind Dead series (an ex- 
ample is pictured above). 
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IN TERMS OF TICKET SALES and sheer quantity of 
films produced, India's Bollywood isfhe largest cinema 
centre in the world. Within the country’s borders exist 
numerous ethnic and language groups whose cine- 
mabc tastes are catered to by individual distributors, 
each concocting their own “masala" (a culinary term 
that refers to a non-specific blend of spices, here used 
to describe the multitude of styles potentially found 
within a film and its poster) for corresponding regions. 
For example, the poster for Shyam Ramsay's Saamri 
3D (1984) contains elements of action, drama, ro- 
mance and horror all smashed together in one image, 
as do the posters for India’s version of A Nightmare on 
Elm Street, JMahakaa/(1993)- A given village or urban 
centre may be swayed by an up-close-and-personai 
image of a creature that is then surrounded by various 
actors from the film. Another region would take to an 
image of the film’s star, sometimes leaving the villain 
outofthe poster entirely. Distribution companies were 
even known to recycle images from successful crea- 
ture features, regardless of whether or not the co- 
opted monster even appeared in the film. This gonzo 
approach to marketing Is part-and-parcel ofthe global 
trends in exploitation cinema, which a great majority 
of Bollywood horror most certainly is. 

As fascinating and diverse as India’s film posters 
are.the specificity of elements featured on the end re- 
sult practically prevents them from finding much of a 
following outside of the country. Despite this, the evo- 
lution of Bollywood horror film marketing does share 
similarities with virtually all regions across the globe. 


'90s onwards it's mosty digital images, which in the 
2000s drew closer and closer to Western poster styles. 
... Painted images were on their way out in the ’80s. 
but horror and exploitation movies conbnued to use 
them, perhaps because the practice allowed filmmak- 
ers to depict more explicit or horrifying Images than 
they could afford to show on screen. Squarely in the 
B-movie tradition, Indian honor movie posters are often 
far more sensational than the films they advertise." 

Characterized by their bright colours and preference 
for literal Images over abstract ones, Bollywood film 
posters, while quite puzzling at times, reflect the broad 
range of India's vast cinematic 
history. 

Pakistan’s Lollywood sys- 
tem has followed a Sim liar tra- 
jectory as Bollywood, utilizing 
the same promotional style in 
near-tandem. Like In India, 
made-in-Pakistan horror has 
largely been relegated to low- 
brow exploitation status with 
their folkloric or Hollywood- 
inspired creatures rarely res- 
onating beyond the South Asian borders. 

Taking the classic exploifation tactic of putting the 
wrong images on posters to absurd levels (Lollywood 
posters for European hit films Cityofthe Living Dead 
and Captain Kronos: Vampire Wi/rrferfeature key art 
from a number of easily identifiable films) Is not un- 
common. Interestingly, Islamabad-based Omar Khan, 
owner of movie-themed ice cream shop/intemetfilm 
resource The Hot Spot hired local poster illustrator 
Uohsin Reza (Khatamak) to design promo art for his 
directorial debut Zibahkhana (a.k.a. Hell's Ground, 
2007). Both the film and its poster serve as tributes to 




Lollywood ’s history of exploitation cinema. 

Paint And Pastiche: (clockwise from top) City ofthe 
Living Dead, featuring an image from New York 
Ripper, Mohsin Reza 's Khatarnak. Dracula in Pakist. 
and A Nightmare on Elm Street rip-off Mahakaal. 


were prevalent until the 
’80s, when the trade moved 
to photo-collages," explains 
Indian screenwriter Rajesh 
Devraj, who co-authored 
The Art of Bollywood 
(Taschen, 2010). "You find 
photo-collages in the ’80s 
and ’90s: from the mid- 




BY THE LATE 1970s and into the late 1980s, a trend occurred in Turkish movie art that 
would earn it a place among collectors beyond just the completists and those who grew 
up with the country's cinema.Turkish illustrators would not only create brand new key art 
based on publicity stills, but they would also pertectiy reproduce main key art from Im- 
ported films, often adding small embellishments to composition and arrangement, giving 
the posters their distinct quality. The posterior Dario Argento’s Inferno, for example, uses 
the same skull Image but ups the creep factor by adding a snake slithering through the 
eye sockets, while the posterior Jawsdisplays the unfortunate fate of the swimmer, mo- 
ments after the events shown on the US design. Omer Muz is the country’s most recog- 
nized name In horror posters, handling most of the design gigs In the late 70s and ’80s. 
Bom and raised In Istanbul, Muz continues to paint and show his work around the world. 



THE FEATURE MOST NOTABLE In Japanese film mem- 
orabll|.a Is its preference for graphic arrangement over Il- 
lustration. Going beyond the simple and often lo-fl collage 
techniques that passed in and out of style In various coun- 
tries, Japanese poster designs actually favour the honesty 
and technological modernity of photographs, placing them 
amid eye-popping text and carefully arranged blocks of background colour. 

“The best posters were definitely made between the late 1 950s and the mid- 
1970s,’’ says Tom Mes, co-editor of the Japanese cinema website 
mldnlghteye.com and author of essential books on genre heavyweights TakashI 
Miike and Shinya Tsukamoto {Agitator and Iron Man respectively, both from FAB 
Press). “These were lurid and in-your-face, with fiendishly grinning ghosts and 
leering, tattooed gangsters. The lettering was usually In red, like bloody slashes In 
the paper, it rbally jumped out at you. So these posters were hugely atmospheric 
and evocative, and they made you want to see the films. And unlike some cases 
around the world, the movies usually delivered what the posters promised." 


Hand-rendered Images were commonly used to advertise kaiju 
[giant monster) films, theatrical anime releases, as well as kaidan 
(ghost) movies, but it’s the twisted and arresting photo-collage 
designs that are truly emblematic of Japanese cinema posters. 
A good example of this approach is the poster for The Texas Chainsaw Mas- 
sacre 2 in which a number of images from the film are overlapped and the 
vertical red text on the right-hand side of the page jumps out. The Illustrated 
posters above show more risqud (Roman porno, torture, ero-guro) films, such 
as 2agomon: Niizuma-hen (1987) - directed by Go Ijuin, Japan’s version of 
the Alan Smithee pseudonym -and KazuoKomIzu’s Entrails of a Virgin 


Collage Crazy: Army of Darkness Heft) and 100 Monsters ttookend (top to 
bottom) King Kong vs. Godzilla. Entrails of a Virgin, and The Texas Chainsaw 
Massacre 2. 
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THAI ifORROR MOVIE POSTERS, filled to the comers with 
gory mayhem and explosive action, leave very little to the 
Imagination. Seemingly inspired by the exaggerated and 
manic poster designs tor 1960s and 7Qs big-budget ac- 
tion/adventure films such as The Poseidon Adventure, The 
Towering Inferno and the James Bond series, artists such 
as Jinda, Tongdee and Kham went one better than their 
American counterparts by covering every available space on 
their canvases with many (and sometimes all) of the Impor- 
tant scenes from the films... and then some. In-your-face 
renderings of glazed and gloopy organs, as seen In the 
posters for the Italy/Spain co-production of Let Sieeping 
Corpses Lie (above) and the 1 977 Hong Kong occult film The 
Witch with Flying Head, are so common that one wonders 
what would necessitate such graphic depictions of death 
and cruelty. 

In the 1970s, when the student movement forced the 
then-ruling military from power, Thailand’s newly instituted 
system of democracy allowed for an influx of foreign cinema, 
giving film fans from Phuket to Chlang Mai more variety than 
they had ever seen. This change was met positively by both 
cinema owners and their patrons alike, but many local pro- 
duction companies, especially those within the 16mm ex- 
ploitation market, were unable to match the spectacle of 
American, Japanese and European films. 

The Thai movie industry desperately needed to steal at- 
tention from foreign blockbusters that were aided by larger 
budgets and star power. Part of their solution was to craft 
the most Insane, traffic-stopping posters Imaginable, even 
at the cost of accuracy. 

Tongdee's design for the Thai 
release of 1986’s EviiDead2 
(right), for example, depict a 
chainsaw self-decapitation by 
Ash - a scene that never oc- 
curs in the film. There are 
even stories of producers 
shelling out more money for 
a movie poster design than 
for the actual production 
budget. These measures en- 
sured the survival, and the 
success that Thai cinema 
now enjoys. 

Like many other tropical zones, Thailand’s climate has 
posed the largest threat to the survival of its vintage posters. 
Because they are typically displayed outdoors, the posters 
fare poorly in the monsoons of the country’s eight-month- 
long rainy season. That said, efforts by collectors and Insti- 
tutions such as the Thai Film Archive have preserved many 
of the country’s movie posters. 


CHINA IS A JUGGERNAUT in global cinema, 
with most of its output originafing from the Hong 
Kong region. As a colony of Britain until 1997, Hong 
Kong received far more Western influences than 
anywhere else in the country, resulting in a wide 
palette of genre pictures that almost entirely uses 
martial arts as a base. Like many other regions, 

Hong Kong horrorfilms drew from local myths and 
traditions; “Jiang shl" or hopping vampires, ghosts 
and black magic featured heavily, though Western 
audiences were mostly attracted to the intense and 
highly choreographed fight scenes. Littie is known 
of the illustrators behind the poster images, but the 
influence of Thai, Japanese and US/European ad- 
vertising is apparent. While the poster for Devii 
Fefus(1983) is an example of masterful illustration (the concept was even cribbed for the artwork 
forAbel Ferrara’s 1993 film BodySnatcherSj,t.he poster for The FirstVampIre in China borrows 
much from Japan’s collage style, and the art for The Oily Ma- 
niac (1976) happily borrows from the American poster for 
Creature from Biack Lake (1 976). 

The late 1 980s saw the introduction of the Category 3 or 
“Cat III" rating, which was imposed upon films for violent and 
sexual content. The posters for these films were mostly cre- 
ated digitally, and were rathersubdued. Some postulate that 
their tame style Is a clever way to advertise brutal cinema 
without stirring public concern, though ft Is more likely that 
their rather dull appearance owes more to the Incredibly rapid 
pace at which Hong Kong’s exploitation machine was crank- 
ing out titles - upwards of 400 a year In the late 1 930s and 
early 19gos. 

Ghost W Ghouls: iclockwise from top left) Human Lanterns. 
The Boxer's Omen. Bewitched, Aloha Little Vampires, and 
Oevii Fetus 




mid-1980s, when VHS was king, a small 
group of Ghanaian entrepreneurs hit the road armed 
with TVs, VCRs, gas-powered generators and hand- 
painted film posters. Roaming from town-to-town, 
these movie mavens treated rural West Africans to 
a variety of film flavours from around the world, in 
venues as large as public auditoriums and outdoor 
theatres, and as small as pubs and private homes. 

Though a few other countries possess a tradition 
of one-of-a-kind hand-painted movie posters 
(namely North Korea and Belarus), those of Ghana 


have taken both the art and film worlds by storm. 
The painters behind the designs worked alone and 
often without the assistance of promotional art- 
work, or formal training for that matter, and the en- 
suing creations are fascinating, revolting and 
illuminating in equal measure. They present low- 
budget Nollywood (Nigerian film industry, RM#92) 
shockers alongside big-budget Hollywood block- 
busters with the same innocent, yet ferocious aes- 
thebc. 

Working on burlap sacks, flour bags or anything 
that could be displayed in public squares, artists 
were not shy about embellishing their designs to 
add a more local appeal. On many posters for homor 
films, e>!tra gore - often in the form of severed 
limbs and heads -was added to startling effect, as 
seen in the poster for Ghost Ship. 

Ghana’s population largely follows Pentecostal 
Christianity, Islam and traditional African religions. 


so there are also ever-present themes of occultism, 
witchcraft and Satanism used in a horror-film con- 
texf. Even victims of Jason Voorhees appear to have 
been dispatched in a ritualistic fashion, as seen in 
the poster for Jason Lives. The art for I Hate My Vil- 
lage, a Nollywood horror hit, features two men 
snacking on what appears to be children’s limbs, 
while a figure in the foreground fires a rifle at a cou- 
ple of animals, one of which has the face of a 
human. 

The rise in accessibility of home theatre systems 
brought an end to these rolling roadshows, and the 
influence and assistance of Western film entities 
has rendered these hand-painted wonders nearly 
obsolete, though a few examples of both still exist. 
For an in-depth and truly enlightening look at the 
film posters of Ghana, check out Extreme Canvas: 
Hand-Painted Movie Posters From Ghana, by Ernie 
Wolfe, III (Dilettante Press, 2000). 



THE HORROR FILMS OF MEXICO, while very much inspired by imported films, 
remain distinctive by integrating local legends, such as those of the Weeping 
Woman (La Uorona) and Aztec mummies, and folk heroes, including the masked 
wrestler Santo, who's a uniquely Mexican combination of Hulk Hogan and super- 
natural Investigator Carl Kolchak. On a promotional level, film poster artists were 
given one instruction: entice cinema-goers, by any means. 

“Being true to the films was second to striking designs," says Rogello 
Agrasanchez Jr, owner and curator of the Agrasanchez Archive, an ongoing 
project aimed at preserving Mexico's film history. “For example, in Santo vs. 
La invasion de los marcianos you have the hero standing on the Moon, sur- 
rounded by flying saucers and rescuing some extraterrestrial creature, with 
the Earth in the background. Leopoldo Mendoza, the artist, didn't bother to 
provide Santo with an outer-space outfit. Heroes do not need it. In fact, the 
film’s plot Is about some aliens Invading our planet, and there Is not much in 
the way of special effects or fantastic settings. In this case, as In several oth- 
ers, the poster is, by far, more fantastic than the film Itself. But exaggeration 
was not always the case. Movie poster artists were usually provided with 
scene stills, and they would base their works on one or more of them. In gen- 
eral, movie posters for Mexican fantasy and horror films were quite effective 
in attracting moviegoers to the theatres. People liked spectacle: wild adven- 
tures, heinous creatures, daring heroes and sultry girls. Posters reflected that 
In a wonderful way." 

Agrasanchez Jr, who Is also the author of Mas! Cine Mexicano: Sensational 
Mexican Movie Posters, f 957-/990 (Chronicle Books, 2007) and Mexican Hor- 


Clnema (Agrasanchez 


Film Archive, 2000), says 
that he loves posters that 


ily clad woman in the night, 
and the menacing face of a werewolf, El mundo de los muertos Is striking too. 
It has Santo and Blue Demon fighting against each other; an enormous face 
of the Evil One commands attention while a woman is trapped inside a cof- 
fin." 

After speaking with Agrasanchez Jr, it becomes clear that without individuals 
to preserve and champion film posters, many would have disappeared alto- 
gether. “Most of them were printed on cheap paper, so it is amazing that some 
survived aging and/or actual use In movie theatres." (g 
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R IKI-OH: the story of mCKYmi VERY WELL BE THE MOST MENTAL BLOODBATH OF 
A MOVIE EVER MADE, AND THAT’S NOT A CLAIM TO BE TAKEN LIGHTLY IN THESE PAGES. 

Often compared to Peter Jackson's Dead Alive in terms of its jaw-dropping (or, more accurateiy, 
jaw-expioding), hiiariousiy over-the-top gore gags, the 1 991 Hong Kong martiai arts spiatterfest 
. is iegendary among fans of horror, kung fu and cuit cinema in generai. 


Just hovY violent is it? For one, it was apparently the first tilm ever to receive a Cat- 
egory III rating (the equivalentof a North American R or NC-17) in its native land for 
violence, rather than sex. Some prints of the tilm actually feature a red filter super- 
imposed over entire sequences to tone down the graphic gore. 

The movie, which made its debut on Blu-ray on September 27 (from Media 
Blasters), Is based on an 'dOs-era Japanese manga title of the same name by 
MasahikoTakajo and Tetsuya Saruwatari, which tells the tale of Riki-Oh Saiga {roughly 
translated: "strength king"), a young martial artist with superhuman strength who 
must constantly do battle while in prison. The comic features plenty of hardcore vio- 
lence and gore, and was popular enough that In 1 989 It made the jump to anime, 
which, although less graphic, still features a maggot-infested head In the gutter, sev- 
eral characters cratered by punches and entrail-exposing wounds. (There are two 
45-minute Riki-Ohmme titles; Wall of Hell, on which the film is based, can be found 
with subtitles on YouTube.) The manga was only translated in one other country, Hong 
Kong, where it was popular enough to warrant a film adaptation. 

Chosen to direct Riki-Oh: The Story of Ricky ms Ngai Kai Lam {a.k.a. Nat' Choi 
Nam), a veteran of the famous Shaw Brothers Hong Kong studio. The filmmaker had 
just finished two other manga adaptations. Peacock King and Saga of the Phoenix, 
both based on the tide Spirit Warrior. His resume also featured several other offbeat 
cinema credits, including monster movies {1986's The Seventh CursPi and madcap 
comedies (1984's Three Stooges Go Undercovei), which would prove influential in 
creating the tone of RIki-Oh's nonstop mayhem. 

Siu-Wong Fan, a teenager at the time, was cast as the titular hero - the angli- 
cized "Ricky” In the film. Prior to this. Fan had done some work In television and 
made a couple of films in China and Taiwan. The son of a martial arts actor in 
the Shaw Brothers Studio, he was a good fit for the part. 

"When I was a toddler, my father would put a tennis ball tied by a rope on my feet 


and let me kick at iL” says Fan, via a translated email interview, of his eady training. 
“He would raise the tennis ball bit by bit, until gradually I could raise my leg above 
my head. Later, my dad brought me back to my hometown, Xuzhong, which is a mar- 
tial arts town, and that’s where I picked up mostof my skills. A few years after that, 
I returned to Hong Kong where I learned tae kwon do from a gentleman who used to 
serve as a bodyguard for one of the former South Korean presidents. I learned various 
styles of marfial arts, such as Eagle Claw, Bak Mel Pal. ...But I would say that lam a 
marbal arts actor rather than a kung fu master. Even if I know a bit about kung fu, it 
is generally to perform in front of the camera rather than to practice it perfectly as a 
real fighter.” 

One of Vie more pure martial artists featured In the film is Yukari Oshima, a third 
degree black belt in Gojyu-style karate and a regular star in ’30s Hong Kong “girls 
with guns" cinema. Oshima plays the most dangerous male villain, Yomi (referred to 
as Rogan in the English dubbing), which was appropriate given the character’s pro- 
nounced effeminate traits. 

”1 brought my friend’s profile to the director of Riki-Oh." says Oshima, explaining 
how she accidentally landed the role. “He stared at me and asked, ’Can you cut your 
hair short?’ I took the offer because it was my first time in a male role, so I thought 
It would be fun. But it was also the first time I cut my hair so short; I cried at the 
beauty salon looking at myself In the mlrrorl” 

The movie also provided the first on-camera gig for one of Hong Kong’s best known 
character actors. Suet Lam, who has a small role as a prison bully. Like Oshima, he 
stumbled Into the part after being hired on as a production assistant 

“One day, suddenly, the director said to me that he had been looking around for 
quite a while for somebody suitable for that role but couldn’t find anyone, " Suet Lam 
remembers. "He said that I was exacty the person that best fit his design for this 
role. So everyday when I would arrive on location, I needed to work a production as- 




sistant, and when I needed to be acting, I put down 
my work and went before the camera. After each 
shot, I returned to my production work.” 

There wasn’t as much set preparation as one 
might expect, however, as Riki-Oh was shot in a 
functioning prison at Macao, where the prisoners 
watched the making of thefilm, sometimes even in- 
teracting with cast members. But aside from the au- 
thentic location and casting of real martial artists, 
there's nothing realistic about Riki-Oh. 

Like RoboCop, the f Im takes place in a near-dis- 
tant future (2001 1) where rampant privatization has 
resulted In evil corporations taking over. Similar to 
the manga’s storyline, Ricky is sentenced to ten 
years of hard time after killing a crime lord whom he 
blames for his girlfriend's death. Inside the privatized 
and oubandishly corrupt prison, he quickly finds him- 
self at war with the Gang of Four (cell block leaders 
who are using the institution as the base tor an 
opium-growing operation), an assistant warden who 
keeps candies in his glass eye and, eventually, the 
head warden, who shoots inmates with explod 
Ing bullets and possesses some pretty 
superpowers of his own. As Ricky dispatcher 
his opponents with ease, his popularity 
grows amongst the other inmates, but so 
does his enemies’ desire to kill him. 

‘‘Kill" Is the key word here, as Ricky 
obliterates scores of deserving scum- 
bags. The story itself is little more than 


a vehicle to get from one scene of carnage to the 
next, unfolding much like a video game with Its se- 
ries of increasingly deadly boss characters. But that 
doesn’t matter because it’s all about the epic gore 
gags. A punch in the Pack of the head causes one 
dude's eyeball to go flying to the ground, where h's 
eaten by crows. A guy named Tarzan Is punched so 
hard that his jaw is ripped off of his head, one of 
Ricky’s attackers uses his own Intestines to try to 
strangle our hero, and some characters have their 
arms, legs and heads punched or kicked so hard that 
they literally explode in a gush of meat. The warden 
-after mutating into a hideous monster- is fed into 
a meat grinder in a scene so bloody, it reportedly 
took Fan three days to wash the red off his skin. And 
in the movie’s most famous combat scene, our hero 
has his right forearm slashed, so he ties his tendons 
back together with his teeth and left hand (!). in 
short, ft’s as bizarre as ft is shocking, 

“It was not meant to be 
a ‘kung fu’ movie, so I 
don’t have a problem 
ith it,’’ says 
Oshima of the 



"We were making a film that was reproducing the 
original manga story, rather than shooting a martial 
arts documentary," jokes Fan, who notes that he 
loves The E/il Dead and Dead Alive. “It was natural 
to exaggerate the effects. The closer to the original 
story, the more successful thefilm would be." 

What makes the movie even more memorable, 
though, is its thoroughly cheeseball, melodramatic 
tone and horrible English dubbing, which either takes 
the edge off or enhances the ultra-violence, depend- 
ing on your perspective. The film sells Its characters 
with all the subtlety and sophistication of a mid-’30s 
pro wrestling storyline. Ricky serves as a sort of car- 
icature of Jackie Chan’s ultra-gentleman persona, a 
perpetually altruistic, noble guy, even right after he 
slaughters people with his bare fists. In the film’s 
opening moments, one of the Gang of Four - along 
with his henchmen, including one played by Suet 
Lam - picks on a timid inmate In the washroom. To 
make sure we feel really bad for the guy, when he 
falls, a toy train he carved for his son tumbles onto 
the floor and breaks. Before you can say, "Where the 
helldidthatcomefrom?", a woodworking plane ap- 
pears, which the bully uses to take the man's face 
off. In return, Ricky shows up and trips the attacker 
so his face lands on a conveniently placed piece of 
wood with nails In It, stabbing the brute right through 
the eye. From there, it's on. 

Given the physical ly of Riki-Oh. it was inevitable 
that some real-life injuries would occur on 
set. For Oshima, the shoot literally 
scarred her for life. 

"In the scene where I confront Ricky 
in front of the fire. It was really hot," 
she recalls of one of the fight se- 
quences. “I got burned around my neck 
and had to go to the hospital for treat- 
^ ment. ft did not heal for a while, It 
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2]THE SEVENTH [URSE(1S8G) 

Before The SS)ry ol Ricky, director Ngai Kai Lam 
made this acticr-packed adventure in which Hong 
Iting puip fction hero Wisely, an Ind^ Jones-tke 
paranormal rvestgalor, must cure the '"Blood Curse" 
plaoed on him by a “Worm Tribe" from the darkeS 
South-Bast Asian jungles, ttaturally, this leads to a 
battle against a baby worm demon and the Old An- 


3]KUNGFUZDMBIE(19B2) 

Eighties kung fu sensatbn Btly Chong battles agai 
magic voodoo armbies with maggot-munched tar 
whenthe^riritofanevi marlal arts rival revives 
his dead dot. War ky comedy ensues, but the 


When martial art loon Sammo Hung produoed this 
four-part series introdxing the hopprig vampire -a 
culturally specific Hong Kong monster- he turned 
actor Oiing-Yrg Lam int an overnight suoeess as 
the one-eyebrowed Taoist priest who battles these 
bojnoing ghouS with a mix of kung fu and any 
magio, inoluding blaok dog’s blood and moonbeam 

B] MAGIC [DP (1SSD) [ 

Mr. ISrrioire starving playsarrwdem-day Hong Kong 


eludes capture, the official enlists tie services of a 
black magician. Ghost and body-swap gags ensue. 
The 1990 sequel ups the ante with attacking mum- 
mies and monkey giirits. 

1DJTHELEGENDDFTHE7 
GOLDEN VAMPIRES (1974) 

The Shaw Brothers and Hammer studbs had settle 
barb tieir respective genres, so teaming up b create 
akungfu horror hybrid made perfect sense. The fights 
could be more inventive, butdirecbrRoyVftrd Baker 
didnifuly understand the abiirtes of his choreog’a- 
pherand Asian stars. StII, the mk of dropping Count 
Dracula into the Eastern 





Doing Hard Time: (top to bottom) A prison boss (alls on some conveniently placed 
spikes, Ricky ties his tendons back together, and Suet Lam beneath a mountain of 
rubber to play the mutated warden during the film 's finale. 


Chow movies The 
Kung Fu Hustle, as 


When Rikl-Oh was finally released and earned that Category III rating, 
Its fate was sealed at the Hong Kong box office, but the same violence 
that apparently merited such a harsh rating also ensured that it would 
quickly become a cull classic overseas and a popular commodity amongst 
tape traders. In one of Its stranger brushes with mainstream American 
pop culture, a scene in which one of the Gang of Four claps an inmate's 
head Into mush became a regular feature of the Rve Questions segment 
on TV’s The Daily Show, wth host Craig Kilbom, during the late ’90s. Media 
Blasters gave It an official DVD release In 2000, and the cat was out of 
the body bag, as exploitation lovers quickly added It their llbranes. 

Fan, who points out that It also became a cult hit In Hong Kong once It 
was released on VHS, notes that he's been recognized as "Ricky” by cab 
drivers, and claims that now the movie is even mandatory viewing in film 
school there. It certainly cemented his career in martial arts films- notably 
the popular Ip Man series, about the life of the man who trained Bruce 
Lee - but when it was released twenty years ago, the actor recalls being 
terrified about how It would be received. 

“f got nervous even before I entered the cinema," he says of seeing the 
film for the first time. "I was nervous about how It would look, and even 
more nen/ous about whether the audience would accept it or not However, 
I felt it was much better than I had expected. During the nine months of 
shooting, I got used to the plasma and meat chunks by seeing them every 
day. After viewing the completed film, I was able to safely experience the 
abrasiveness of those bloody and violent scenes.” 

Oshima, who continued receiving steady work In Aslan cinema until the 
late ’90s when she left the industry to become a stage actress in the 
Philippines, says that she was also somewhat surprised by the finished 
cut of Rikl-Oh. 

"There were some scenes with extreme violence, but overall I think it 
was well-made. Dn set, I knew It was all fake, so I did not feel special 
about ft, but watching the finished film, it does look pretty real, all that vi- 
olence and gore.” 

So what of the man responsible for this orgy of cinematic violence? Ac- 
cording to the IMDb, director/co-wrrter Lam directed just one other movie 
after /?(T(/-Dft1992’s TTreCSf, about afeline from outer space who teams 
up with humans to fight an alien menace(l). Since then, his film career 
seems to have cooled off. 

His actors don't have much to say about him either, strangely. 

"He was usually very quiet, but he was very passionate about the movie. 
I felt very comforted by looking at his smile," recalls Oshima. 

"Lam was a very capable and Imaginative director his thinking was 
very creative and unexpectable,” offers Suet Lam. 

"He was cool! He always wore sunglasses in the studio. We had a very 
good relationship, just like friends," says Fan. 

Well, hopefully the filmmaker hasn't been shipped off to some prison 
like the one in his movie. Regardless of its creator’s fate, though, RIki-Oh: 
The Story of Ricky is immortal. No matter how many splatter 
get made, nothing will ever match its surreal 
combination of cartoon violence and outrageous 
melodrama. It's the ultimate cult crowd- 
Fan explains Its appeal best In one 
observation: "I think the movie is 
magic, where you can watch some- 
thing impossible become reality in those 
120 minutes.''^ 


was very painful. ... I sbll have scars from this burn injury, so I am still scared of fire now.” 

Fan suffered his own bumps and bruises, but says that there were even bigger trials in- 
volving the movie's practical gore effects. 

"If you watch the movie, you'll see that I bared my upper body for almost the entire thing. 
1 was really being beaten. I was doing falls and fight sequences with very little protection. 
As a result, I was often Injured. But the bigger problem was that since this was before the 
days of computer effects, we were using dummies filed with a special plasma and pigs' 
brains. Some of them were filled with real beef. It took a long time to fnish the film, from 
summer to winter and then to the second summer. Very often, that meat started smelling. 
It was tough to work in such a smelly environment.” 

Suet Lam, had his own unique problems making the film, as he doubled for one of 
the actors and found himself burled in makeup and prosthetics. When the warden 
transforms into the gigantic muscled mutant who fights Ricky during the cll 
max, and eventually ends up being turned into hamburger. It's actually Suet 
beneath all that rubber. 

“Believe It or not, I was that monster. The special makeup that was put on 
my face was so uncomfortable, and every day ft took hours to put on and 
hours to remove. I remember at the end of the last day of shooting, after 
the last shot of the movie, everybody left the studio and turned off the 
lights, leaving me alone Inside with all of the makeup still on my face. 

I had to take a taxi back home by myself with It on. It scared 
the hell out of the 
thing to him before 

(Despite these 
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' “I COKSIDER ilY WORK 
, , TO, BE MORE OF> A KIND 
OF DARK FANTASY.” 





"I seem to be drawn to things that are often sombre or per- 
haps melancholy In some way," he explains. "I consider my 
wortr to be more of a kind of dark fantasy. I'm working on some 
newer things that are moving in interesting directions, but sttll 
maintaining this ‘dark fantasy’ flavour. I guess It's up to the 
viewer in the end, in terms of how they peroeive it and what 
their definition of horror is." 

Basso's work Is a gateway Into a oleariy defined and often 
nightmarish world; If David Lynch had been put In charge of It's 
the Great Pumpkin, Charlie Brown, lor instance, the result might 
have been something like Basso's Halloween cycle, which In- 
cludes works such as October Shadows, an eerie tableau of 
Halloween Iconography that includes a baletui black cat, a clock 
that permanently reads midnight and diminufve, half-seen hor- 
rors sealed In glass jars. His work Is also Intensely theatrical, 
often involving characters posed on old-fashioned Punch-and- 
Judy style stages. The Halloween Lady, a gaunt, hollow-eyed 
woman posed with an assortment of monstrous skulls. Jack- 
o'-lanterns and broken dolls. Is the subject of her own piece, 
but she also appears In The Exhibibon, which places her on a 
curtained stage with skeletons hanging in the wings. 

“I think that may come partly from the inhuences of the past 
- from early cinema, paintings, curiosity cabinets and early 
photography," Basso offers. "Also, something from a more 
primitive technology. ... All gears, ropes and wooden planks - 
a handmade feeling. I like the aesthetes of an artitclal and the- 
atrical world populated by doll-like or puppet-llke characters. 
My working methods also have an Influence on fhe fheatrical 
flavour of the pieces, in that I’m creatng and working with the 
various objects and handmade characters." 

While many Rue Morgue readers flrst became acquainted 
with Basso’s art via The Pale Thing, his ghoulish contribution 
to RMHIOO's "Nightmare Gallery," they had almost certainly 
seen his work long before that Issue hit newsstands. Basso has 
worked as a sculptor and painter on a number of high-profile 
genre film projects, lending his dark vision to movies such as 
Edward Sclssorhands, Jurassic Park, Batman Returns, Term!- 
nator2an6 Interview with the Vampire. '/on never know where 
Basso’s creations will pop up; lately he's been working In the 
Hallovreen Industry as a product designer and sculptor, while 
also devoting himself more fully to his own original concepts. 

Like many a Monster Kid, his courtship w'lh all things ghoul- 
ish began at an early age, when his dad introduced him to fright 
flicks. "My father has always had a love for the old classic hor- 
rorfilmsofthe 1930s, andmy mom has become a fan of gothic 
horror films from Hammer and Amicus, as well as the Gorman 
Poe series^" says Basso. "One early memory was watching 
Frankenstein Meets the Wolfman with my dad, which might 
have been my first Universal horror film. I also remember the 
tme I had to take a bath and he brought our tiny, black-and- 
white TV info the bathroom so I could watch Tod Browning's 
Dracula, which was awesome, but I didn't sleep very well that 
night. As time went on I grew to love anything about horror or 
the macabre.” 

His two childhood obsessions - art and horror - grew as he 
did; since his parents were artists. Basso grew up with a library 



Ghoul Gallery: (clockwise from top left) Ghost, Artifact, Fortune's 
Told, and (opposite) The Masque Of The Red Death. 


of art books at his fingertips, and he remembers setting his 
alarm clock so that he could watch films such as Children 
Shouldn't Play with Dead Things and Lemora:A Child's Tale 
of the Supernatural in the early-morning hours of late-night 
television.. His two passions inevitably collided when he dis- 
covered horror maga2ines and comic books. 

"I had a friend that lived across the street who introduced me to Fa-' 
mous Monsters of Filmland magazine," Basso recalls. "That really got 
me going and it was through FMthat I also discovered Creep/magazine. 
The classio Bruce Jones/Bernie Wrightson comic "Jenifer" [1974’s 
Creepy #65] really creeped me out and made a big impression on me. 
Another thing that made all those Warren magazines so amazing was 
the colourful cover artwork and Day-Glo graphics that literally Jumped 
out at you with incredible paintings by Frank Frazetta, Sanjullan and, of 
course, the great Basil Gogos." 

It makes sense then that Basso would e\fentually be drawn to the world 
of visual effects. Along with Famous Monsters, he credits movies such 
as 1968’s Planet of the Apes with spurring his interest in special makeup 
FX. “It was like magic, it was Just a big mystery. I knew they used some 
kind of rubber stuff that was so exotic you couldn’t wrap your mind 
around it, let alone get any of these materials. It wasn't until later when 
things like Star Wars anO A//eowere coming out that I took a little more 
of an Interest in how the films where actually made, but I wasn't focused 
on doing it for a living quite yet." 

"Yet," of course, is the key word here. The early 'aos brought with it 
John Landis' landmark creature feature An American Werewoif in Lon- 
don, which further excited Basso about the possibilities of special 
makeup and prosthetic FX. Basso's passion tor art and his enthusiasm 
for horror proved to be a combustible cocktail that would only need one 
small spark to Ignite it. Fortuitously, that spark came In 1984, Just as he 
was graduating from art school. 

"I'd read about Rick Baker and Dick Smith over the years and was be- 
coming a huge tan of their work, but it wasn't unfit Cinefex MIS came 
out, featuring an entire issue-length article on Rick Baker's career up to 
that point, that I was literally Just blown away," Basso remembers, "lear- 
ned this thing everywhere and Just reread It about 1 00 times over. One 
of the things about the article that really Impressed me was that it 




Darkroom Of Dread: William Basso's painterly pieces, such as The Gorgon (above), are photo-based. 



“I LIKE THE AFilTHETICS OF AN ARTIFICIAL AND 
THEATRICAL WORLD POPULATED BY DOLL-LIKE OR ^ ' 
PUPP(CT-LIKE CIL'VRACTERS. ” 



showed Rick as this very creative and talented kid, working out of his bedroom and garage In suburbia, grow- 
ing Into an absolute masterof his craft. It showed you what was possible if you worked hard enough. That one 
Issue really launched the careers of many makeup effects artists." 


After that fateful Issue of Cinefex, Basso shifted his creative gears away from Illustration and began to 
focus on teaching himself how to sculpt, make masks and create special makeups for his portfolio. He began 
working on commercials and television shows in the New York area and eventually moved from New Jersey 
to Los Angeles, where he worked in makeup effects studios such as Amalgamated Dynamics, KNB EFX Group 
and Steve Johnson's XFX studio. Basso finally settled in as a staff member at Stan Winston Studio for more 
than nine years, where he did some of his most notable film work, including Edward Scissorhandsanb Juras- 
sic Park. “It’s funny that I never really ended up working with my hero, Rick Baker, in all those years, " he 
notes. 

Today, Basso has all but left the world of filmmaking to concentrate on his own art once again. HestTI re- 
sides In Southern California, but he now spends much of his time In his own studio. Over the last few years, 
his work has been featured In a number of juried exhibitions and art books, such as Spectrum and the Society 
of Illustrators annual. 


In some ways, though, Basils still making 
movies; his creations just dm’t happen to 
move. "In movies, you create III illusion,'' he 
says of the similarities between mis visual art 
and his film work. "Nothing Is real and often 
you’re creating a completely artificial world to 
tell a story. I think that my use of photography 
and building objects and sets in miniature really 
comes partially from filmmaking. The difference 
Is that my work doesn't move - I'm actually 
staging a frozen moment." 

Much like shooting a movie, Basso's working 
process Involves many Independent stages that 
merge to make the final product. He begins by 
creating drawings, and then builds a number of 
objects and sometimes miniature environments 
that will later be photographed and used In cre- 
ating his assemblages. These objects and con- 
structions are made from an assortment of 
materials - clay, cardboard, string, paper, wire, 
tape, wood, hUr and odd bitp of cloth are all fair 
game In Basso's creative process. He then pho- 
tographs the objects - puppets and figurines, 
for instance - and digitally combines his draw- 
ings and photos to form the basic Imagery that 
he will build upon. 

"Most of my work is made trojn collaging 
prints of these mixed-media Images,” Basso 
explains, "and It’s through building 'op this as- 
semblage and painting into It that the piece 
takes on a tactile quality. Once I have the com- 
position created, I print out portions of the 
Image In sections or pieces and build the final 
assemblage on a surface of canvas, panel or 
paper. Pieces are cut, torn and altered. They are 
also worked Into with paint, pencil and other 
mixed media; which adds a layered patina of 
colour and texture. Some people have mistaken 
my work as purely traditional painting, not re- 
alizing that It's more photographically based 
and I think that’s ‘because I'm taking a very 
painterly approach to It all." 

It’s a painstaking process that can take 
weeks to complete. The final piece is some- 
times left as a digital file from which prints can 
be made directly - a kind of "digital darkroom" 
- but the majority of Basso's pieces are one- 
of-a-klnd, mixed-media constructions. 

All of this has led him to create the disturbing 
but endlessly compelling world you see In these 
pages. It's a world that Basso stresses once 
again is based on the past. 

"It’s a kind of distillation of many different 
Ideas, half-forgotten memories |nd textures, 
which all contribute to a certain antique or de- 
cayed feeling found in my work*," he explains. 
"When I say ‘the past,' what I mean Is that I 
may draw inspiratloh from things like Northern 
Renaissance painting, the Victorian era or the 
early 20th century, for example. The notion of 
transience and decay also creates a mood that 
ties into things like the season of autumn. I live 
In Southern California now, but I grew up on the 
East Coast and experienced the tour distinct 
seasons. I always lovad the autumn and of 
course that's Halloween time, which also fac- 
tors In as an inspiration." ^ 
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F RRAND-NEW BONUF/EATURES 




1 . Guest of honour Robert Englund 2. Tom Savini hangs with John Waters 3. Elvira signs 
for fans 4. Stuart F. Andrews hosts the Malcolm McDowell 0&A5. Lance Henriksenat 
the Wear Oarfr screening. 6. Tim Sullivan promotes his new film Chillerama 
7, Trevor Tuminski interviews Doug Bradley 8. Dave Alexander and Rodrigo 
Gudifio dwarf Danielle Harris 9. Remy Couture shows off his effects work on 
model Rosalynn Nguyen 1 0. (left to right) Paige Reynolds, 
Justin Erickson, Gary Pullin, Nicole Pullimand' 
Monica S. Kuebler pose with surprise guest 
Guillermo del Toro. 






1 1 . Victoria Price and The Hilarious House of 
Frightensteirfs Mitch Markowitz with Dave 
Alexander and Paul Corupe 12. The cast and 
crew of My Bioody Valentine (I to r) George Mihalka, 
Lori Hallier, Helene Udy, Neil Affleck^ Bob Presner, Jim ‘ 
Murchison and Paul Zaza pose with (back row) RM’s 
Trevor Tuminski, James Burrell and Dave Alexander 
13. FreakyNat Vegas gets a leg up on Jody Infurnari 
and Gary Pullin as Salako Kalfou looks on 14. Jessa 
Sobczuk and photographer Ashlea Wessel consult the 
festival program 15. Martin Landau 16. Blood Cere- 
mony’s Alia O’Brien performs at the Night Terrors Party 
17. April Snellings hosts John Astin’s Q&A 




18. (I to r) Aaron Von Ljpton, RM Radio’s Tomb 
Dragomir, Emma Davis, RM Radio's Biood Spattered 
Guide Liisa Ladouceur and Andrea Subissati at tne 
Night Terrors party 19. Marco Pecota oversees the 
Rue Morgue booth 20. The Gore-met and John W. 
Bowen 21. Johnny Hoiiow's Vincent Marcone shows 
off his art 22. Lance Henriksen meets Last Chance 
Lance at the Lance vs. Lance panel 23. Michaei 
Biehn 24. Dedicated Rue Morgue voiunteers (i to r) 
Mike Beardsaii. Nico Pecota. Ron McKenzie and Mike 
DeShane man the booth 25. Ghouitown (i to r) Lizard 
Lazario, Count Lyie, Daiton Biack and Jake Middiefin- 
ger rock the Shocktaii Party at Courthouse. 





CHECKING IN FROM THE ROAD, FRONTMAN JERRY ONLY EVADES THE COPS JUST 

LONG ENOUGH TO FILL US IN ON THE SAND'S FIRST ALBUM OF ORIGINAL MATERIAL IN NEARLV THIRTEEN YEARS 


trTOm DRAGOMIR 

e' TREVOR TUMINSKI 

interview 6- TOMBDRAGOMR 


N 1 977, AMIDST PEERS MORE FOCUSED ON POLITICS THAN POE, THE MISFITS WERE A REVELATION 
- A LOUD, ANGRY B-MOVIE OF A BAND DRAPED IN TOUGH BLACK LEATHER, SCREAMING OUT FROM 
UNDER THE DEVIL’S HAIRCUT. A ghoulish deviation from the typical punk sound of the time, the band’s cadaverous look 
and hooky tunes about monsters and murder weren’t the only things no other band could top: they Were also actually scary! Singer 
Glenn Danzig bellowed about ripping death, the wolf’s blood pumping through his veins and wanting your skull, and the group’s loyal 
underground following were apt to believe him. 


Then came the original lineup's well-documented split in 1 983, with 
Danzig forming the more metallic-sounding Samhain, while the Misfits 
moniker was caught in legal limho tor the rest of the decade. All told, it would take 
twelve years betore bassist Jerry Only and his guitar-bashin’ brother, Doyle Wolfgang 
von Frankenstein, would settle out of court in 1995 for the right to record and perform 
as the Misfits once more. 


Enter singer Michale Graves, who would front the revitalized ouartet for two major- 
label albums (1997's American Psychozr\6 1999’s Famous Monstergj, which added 
new hits such as "Speak of the Devil, ""Screaml" and “Descending Angel” tothe Mis- 
fits' canon of classic cuts. A fresh legion of "Fiends” -most not even bom when the 
band's 1982 full-length debut WaiK Among t/s was originally released - rallied around 
the monster mongers until that age-old musical scourge, "creative differences,” 
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wojid eventially incite Graves' departure (aiong with drummer Dr. Chud) and subsequently implode the rebooted 
band in 2000. 

Oniy wouid continue touring as the Misfits, with Ramones’ drummer Marky Ramone and Biack Fiag guitarist 
Dez Gadena, but to most fans ft never reaiiy felt the same. A 2001 coiiection of previousiy unreieased materiai 
caiied Cuts from the Crypt and an ali-covers aibum of '50s and 'OOs rock 'n' roii songs, 2003's Project 1950 
(with Oniy now singing ieads), wouid materialize but something about the band's swan song seemed iike un- 
finished horror business. 

Now, aimost 35 years since they first took shape in Lodi, New Jersey, the Misfits have steadiiy grown into an 
evii empire of merchandise embiazoned with the trademark Fiend iogo, inspiring frequent criticisms that they're 
more brand than band. Nevertheiess, soie founding member Jerry Oniy and a seemingiy stabilized iineup (fea- 
turing Cadena and drummer Eric "Chupacabra" Arce) return this month with the first aibum ot new, originai 
materiai in aimost thirteen years, signaiiing yet another chapter In the band’s tumultuous iegacy of brutailty. 

Just days after Hurricane irene hit the US East Coast, Oniy - having missed aii the commotion while spending 
some time in fiiinois - cafis in to taik about the group's new reiease. The Devil's Rain (out October 4 from the 
band's own imprint, Misfits Records), as he speeds across indiana on his way back to the band’s New Jersey 
stomping grounds, dodging the fuzz the whoie way. 


Weii, the thing is, with this band anyway, it's pretty 
much an act of iove. it’s been a struggie forever. We 
worked in a machine shop to put ourseives on the 
board. Hold on one second, kid. i’ii teii you what.. .Indi- 
ana police are all over the border. 


Well, I got all kinds of P.BA. cards pssued by the Patrol- 
men’s Benevolent Association, the bearers of such 
cards are usually absolved of minor traffic offenses] 
from New York but sometlmesthey throw their nose up 
in the air. The last thing I want is to get pulled over and 
blow my interview here. So anyway, where were we? 


We ran into some controversy when we were doing the 
Famous Monsters album. It was a total breakdown of 
work ethic. Everybody Just became too big for their 
britches and i saw destruction ahead. Basically what 
had to happen was I had to pull out, grab the reins and 


really step up to the plate. I mean, the people who 
slowed me down actually made me a lot stronger in 
going forward. As a result, I was hoping that with the 
lineup ohanges I could’ve salvaged things here and 
there and it just wasn’t happening. We had Marky and 
Dez in the band for a while and we did the '50s record, 
which for me was a bridge between everything that 
happened in the 20th century versus everything that’s 
going to happen going forward now. 


ft's a monster mash but, for me, fhe highlight of it is 
probably "Dark Shadows," based on the TV show that 
I used to watch as a kid. Getting the opportunity to 
throw that song to Tim Burton and his people Is good 
for us too. 


Ah, they take forever. When we sent "Mars Attacks" in, 
American Psychocame out, and we missed the cut-off 


He brings everything. Ed is a guru, he’s a genius, he 
winds up coming up with great background vocals, he 
helps with the arrangements. In the early days, I would 
do all the arranging but the thing is, when you’re writing 
the entire thing, it's kind of hard. . . . Sometimes you’ve 
got so much data in your head, you need another per- 
son from a different angle to look at it Hold on a second, 
kid... It's hard to be on the phone in Indiana when the 
cops are blocking the road. Okay, here we go. 


it was kind ot a weird setting; William Shatner was like 
a cowboy and these people all owed their souls to the 
Devil, and what happened was that they tned to skip 
town and tfiis guy ends up tracking them down 300 
years later. I thought that the lyrios oame reaiiy well and 
the thing was, I wanted something really profound to 
open the show. All the lightning and thunder and storm 
effects [that kick off the album], all that stuff is real. We 
gotthatoutin Colorado. Ed had a thunderstorm almost 
on the clock every day at his place. My son almost got 
httwith lightning going outtoget it one day, but we got 


Yes and no. The problem is that I really couldn't attack 
the program with the kind of vigor that it really needed. 
Now the singer is always at practice when I show up to 
play bass. For me, ifs really good. There are certain peo- 
ple that I would consider letting have a shot at it, but 
with this album I think we're fine. I think the next one'll 
be better but this is the best thing that I’ve done. ... 
We’ve finally got a Iineup and a system where every- 
body’s pushing the same way. I would always gel the 
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it's “Teenagers From Mars" but 30 years later. It’s 
actually got the same three-beat cut going Into the 
verses. I take a lot ot stuff that I came up with the 
first time and bring it across the board 'cause I feel 
that there are certain things that are kind of trade- 
mark for us. I put them in there the first time back in 
the '70s and they still work today. 


That's really what I wanted. I think the time 
* between albums really helped that along. ... 

We have the opportunity to be a contender. We 
were contenders for many years, in different 
eras. You know, people always look back on 
the ’70s and '80s stuff and say, "Oh, how was 
it to be there then?" It was nothing like it is 
today. You gel crowds today. Back then, you 
had a handful of people. Even though It's the 
glory days and we all look back on It and say, 
“Oh, the good o/d days when things were new 
and fresh and exciting," I think the music Is 
still fresh and exciting. It's just that what we did back 
then is the norm with your Metalllcas and Green 
Days. We basically sired all these people and I think 
that this album really comes back and puts us where 
we need to be. 


That’s a damn good question. I don't know If I really 
want one, kid! [Laughs] It might be best to not have 
it and just keep plugging along. “Monkey’s Paw" was 
actually written by me and [producer] Daniel Rey for 
the Famous Monsters album, and the guys got really 
pissed off ’cause what wound up happening was we 
signed a deal with Roadrunner In the summer and 
then we went through the fall and all the way 
through the next year, and nobody showed up for re- 
hearsals or to wnte songs. It was my name on the 
dotted line ’cause I signed as the band, so I told 
Daniel, right after Christmas and New Year’s we gotta 
start writing. Daniel and I wrote ten songs In seven 
days. Four ot them made the record and I thought 
"Monkey’s Paw" should've made it too. But [the 
band] were all kind of huffy because they were still 
rolling through the old songs we threw out the first 
time and I was like, "Look, If It wasn't good enough 
for the first two albums, there's no way it's 
going to be good enough for the third. Forget 
it." ... I thought “Monkey's Paw" was the 
pick of the litter to be honest with ya. It’s kind 
of like a modem Misfits meets The Beach 
Boys, wouldn't you say? 


That’s all well and good but I’m not a revue. TTiis is a 
new band and it’s got new Ideas. We have a great cat- 
alogue, don't get me wrong, but I let Glenn do what he 
does. God bless him. I always wish him the best be- 
cause you learn over the years, even If somebody Isn’t 
seeing things the way you're seeing them, it doesn't 
mean they shouldn’t have success or that their success 
doesn't actually enhance what you do.® 


We used to go to Chiller Theater conventions [m New 
Jersey] a lot and you see a lot of people who bootleg 
horror films. So I said to one guy, “What do you got?" 
and he gave me a list ot 10,000 horror films and I just 
started thumbing through it Now we’re talking maybe 
’96-’97, something like that I just started highlighting 
the ones that I thought were really cool. For example. 
Ghost of Frankenstein . ... A good friend of mine from 
Denver, Josh, told me about it and he goes, "I got the 
movie." I said, “Go watch it I need a line, I need a 
word,” and became backwrth “...rise outof his sulphur 
grave." 


train up to speed and somebody would knock It off 
the tracks on me. There are no train wreckers here 
anymore. They're all gone. 


Well, that's one of the many that are to come. We 
want to make a box set of vinyl singles, all different 
colours, and have different artists do different mon- 
sters, like “Curse of the Mummy's Hand " or the 
"Ghost of Frankenstein" or ‘Dark Shadows,” maybe 
Barnabas [Collins]. My guy John [Cafiero, co- 
founder Misfits Records] handles all that kind of 
stuff and l throw all my Ideas up at him. Like the 
guy who made the notebooks and the pencils for the 
school kids. He did us as a trial just to see what he 
could do and now he does everybody In the Industry. 
The guy’s got a thriving business just based on the 
fact that I tigured the kids should have Misfits stuff 
for school. 


Well, that’s good because we haven’t watered it 
down. When you look at the Image and you get the 
skull, you kind of get the effect. There's no "us" and 
"ttiem." The fiends that are Fiends - anybody that 
likes the band - can enjoy and throw ideas at us. 
We’re pretty absorbent as far as getting new ideas 
and outside Input. We're not all stuck up about what 
we do. If we had all the answers, we’d be God. 
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■K.INETIC AND ENORMOUSLY BLOODY .. 
DAMN ENTERTAINING." 


AN ADVENTURE THEY’LL NEVER 
EORGET ' IF THEY SURVIVE. 
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IKE MOST FANS OF 1982’S THE THING, I WAS MORE THAN A UHLE IRKED WHEN UNIVERSAL PICTURES OFFI- 
CIALLY ENDED YEARS OF SPECULATION AND REMAKE RUMOURS LAST YEAR BY LAUNCHING A PREQUEL TO 
JOHN CARPENTER’S SCI-FI HORROR CLASSIC. ORIGINALLY SLATED FOR RELEASE THIS PAST APRIL BUT LATER 
RESCHEDULED TO OCTOBER 14, 1 WONDERED JUST WHAT THE HELL WE WERE IN FOR. 


Hadn’t Hollywood meddled enough with the sacred cinematic tri- 
umphsof ourchildhoods?The2004 Oaivno/theOeadremalce was 
pretty good and the 2003's rexasChsi/isaw Massacre far surpassed 
my admittedly rock-bottom expectations, but what if the new Thing 
chapter were to go the way of other recent revisits, such as 2009's abysmal Friday 
the 13th redo or last year’s disappointing Nightmare on Elm Sfreef “re-imagining?" 

Then ft happened. In May of 201 0, Rue Morgue was invited to visit the Toronto 
set of the prequel. I Jumped at the opportunity, aiming to do some much-needed 
recon. I'd take a good long look around, ask the hard questions, maybe conduct a 
few blood tests and report back on what I'd found. (J^utmost concern were three 
things: the plot and how it would relate to Carpenter's gloomy masterpiece, the 
approach being taken to update Hob Bottin’s landmark special effects, and the 
rumours that I'd heard regarding an actress being cast in the new film. The entirely 
male ensemble cast Is a defining characteristic of The Thing, one thaf emphasi2ed 
the feeling of Isolation amongst the men of Outpost 31 and coated the whole film 
in a thick veneer of testosterone-fuelled suspicion. The mere thought of a romantic 
subplot polluting the Thing universe seemed reason enough to grow a beard and 
retreat to a shack in protest, for at least one J&B-soaked winter weekend. 

Arriving on set at Pinewood Studios' gargantuan "Mega Stage" in Toronto, the 


first person I find to address my concerns is executive producer David Foster, an 
industry veteran who immediately gives the prequel street cred considering he 
actually produced the original Thing. 

"This is a picture that stands alone. You don't have to have seen the first one to 
understand this one," he explains. "This is an original story. It's what led up to the 
desiruction of the Norwegian camp, how it happened and why." 

Okay, interest piqued. But after adding that they even feturned to the original 
loDBtionof Stewart, British Columbia, to shoot select exteriors, Foster quickly clar- 
ifies that he's really only acting as a consultant, more or less. The producers of 
this Thing are Eric Newman and Marc Abraham -the production team behind the 
Dawn of the Dead remake, Slither and The Last Exorcism - with rookie director 
Matthijs van Heijningen, Jr. atthe helm. 

Sorry, who? 

Once the crew breaks for lunch, the publicist leads me and a small group of 
journalists through a dark minefield of cables, camera track, prop flame-throwers, 
elaborate storyboards and rubbery creature parts into a spot-on reconstruction of • 
one of the original film’s outposts. The atmosphere is absolutely surreal as we in- 
stantly feel like we've been transported back to 1982. Period technology such as 
archaic television sets, a typewriter, retro computers and a couple of VMS ma- 



long lost, new ones were measured out by obsessively 
rewatchlng Carpenter's source material. The dizzying 
effect causes one of the other writers to iose his cooi 
a littiebitand imomentariiy consider hailing the medic 
to administer the film's tamousbiood test, just in case. 
Before i can, though, van Heijningen, Jr. shows up, aii 
smiies, to fiii us in on how an unproven director man- 
aged to be put in charge of the precursor to a genre 
classic. 

"The only thing I can say is that I've done commer- 
cials for ten years and I’m sort ot trained In convincing 
people," he says, citing the structure of Allen as the 
roadmap for his first feature. “I'm not selling bullshit. 
I reaily believe that this Is the right approach and [the 
producers] picked It up and gave me the chance." 

Van Heijningen, Jr. explains that prior to getting the 
Thing gig he’d been prepping the zombies-in-Las- 
Vegas epic Army of the Dead with director Zack Snyder 
{300, Watchmen, Dawn of the Dead remake) for ten 
months when an escalating budget suddenly caused 
the whole project to implode. Depressed by the out- 
come, he called up his agent on a iark and asked to 
be put into contact with the team he'd heard was piot- 
ting a return to The Thing. He pitched them on the con- 
cept ot shooting the movie iike Allen, whiie retaining 
both the paranoia of Carpenter's film and a focus on 
character development so the audience would re 
ally care about the cast, particularly 
things started to 
it, but under one 

“‘As long as you go 
ship,’" he says with a grin- 
watch the J.C. movie again, they’re 
standing in tront of the hatch 
nobody even peeks inside. So 
found a good reason for them tc 
chase the monster inside the ship.’’ 


Believe me when I reiay that a collectve nerdgasm 
couid be felt rippling through the room. Van Heijningen, 
Jr. continues to tell us how, in histilm, “budding paleon- 
tologist" Kate Lloyd (played by Mary Elizabeth Winstead 
of Death Proof anti 2006’s Black ChiistmaSi is summoned 
to Antarctica by scientist Or. Sander Halvorson (UInch 
Thomsen, Season of the Witch) to aid in the investigation 
and excavation of a creature with two faces that's been 
found in the permafrost near the Norwegian outpost de- 
picted in the original. It's there that she and Americans 
Sam Carter (Joel Edgerton of Star Wars; fp/sode/l and lilt, 
a bearded helicopter pilot (sound familiar?) and Derek 
Jameson (Adewale Akinnuoye-Agbaje of TV's iosf), who 
bears more than a passing resemblance to actor Keith 
David (Childs from the original Thin^, must band together 
once an ill-advised experiment unleashes a shape-shift- 
ing organism that threatens to kill the crew. Producer 
Newman acknowledges that certain nods to Carpenter’s 
film were inevitable. 

"We had to be aware of everything that happened in 
that movie, including what is probably one of the most 
brilliant sequences In horror movie history, which Is the 
blood test," heoffers. “We began a process where they’re 
going to figure out a test - it’s a matter of time - and then 
the lab mysteriously catches fire. Now, all of a sudden the 
one avenue of escape, the one way we know we can fig- 
ure out who’s who. Is destroyed and now they’re kinda 
screwed. Kate comes up with a really smart idea, not 
to tell who /s the Thing but to tell who Isn't the 
Thing." 

According to Van Heijningen, Jr., the inclu- 
sion of a strong female character was a 
deliberate move away from trying to 
replicate Kurt Russell's portrayal of 
MacReady. But he also admits it’s 
probably further evidence of his love 
for Alien. Upon meeting the doe- 
eyed Winstead, however, it's imme- 



' Ice: The crew of the Norwegian 
tt a creature that’s just burst out of 
t) the Thing mid-transformation. 


boiled turn as Ripley. Dropping Per In amongst a bunch of 
sweaty menfolk sequestered up at a remote outpost sure 
sounds like a conveniently heavy-handed set-up for an In- 
jection of romance. Winstead says as a fan of the orginal 
herself, she had concerns initially too, but that the fans 
needn’t worry. 

"tt's definitely a different thing for a woman to come 
in and certainly everyone treats her differently because 
she’s a woman, but she’s not falling In love with any- 
body and she’s not experiencing any romantic relation- 
ships," she reassures. "I come In and shit starts going 
down pretty fast. I really don’t have time to get goo-goo 
eyed with some guy." 

As she goes on to explain that the prequel doesn’t shy 
away from prolonged moments of silence and tension, I 
suddenly become aware of a language being spoken on set 
that I don’t recognize. 

"I fought really hard to have real Norwegians In this 
movie," says Van Heijningen, Jr. “It was a real battle, you 
understand. We needed some Americans in the movie oth- 
erwise no one would come see the movie. But there’s a lot 
of Norwegian spoken in this movie, which really enhances 
the bellevabllity." 

A tasteful touch, to be sure. But arguably the most 
striking aspect of Carpenter's Thing is Bottin’s glorously 
practical creature etfects. These days, the likelihood of 
a bIg-budget movie strictly adhering to the old-school 
approach Is slim to none and, to that end, the 201 1 In- 
carnation definitely won’t skew the stats. California FX 
house Amalgamated Dynamics, Inc. (AOI) has been put 
in charge of the new film’s set pieces - the Academy 
Award-winning company responsible for the technical 
eye-candy in such films as Hollow Man, Starship Troop- 
ers, Skyline and, much to Van Heijningen, Jr.'s deNght, 
3 and Alien: Resurrection. 

I saw one thing they did m Alien 3, all these mutations 
of Ripley In these big jars and I liked the texture of that 
and the reality of it, their approach," he says. 
“The aim is to do as many practical effects 
possible. The moment you put a 
tennis ball In front of [actors], 
they’re going to do all kinds of 
weird stuff. If I put a real mon- 
ster in the room, they’ll act 
completely difterent. So we 
have people bursting 


out and becoming this creature, as much as we can prac- 
tically, and enhancing In a digital way because I'm as In- 
terested in the monsters as in the reaction of those people." 

Sbll, I can't help but wonder what a member of the old 
guard would think and seek out Foster again to ask him 
about the decision to at least partially abandon practical ef- 
fects. 

“This group is very supportive of CGI," he affirms. 
"There’s a couple things you can definitely do on-camera 
but the goal is to top Rob Bottin.Whateverhe did, you want 
to do tt ten times better. The magic of CGI and it really is 
magic, we didn’t have when we did the original Thing . ... 
[These filmmakers] believe in the horror of the genre, they 
want to scare the shit out of people and will spare nothing 
to make the creatures unique. I’ve seen drawings of them 
and they’re scarier than hell.” 

All afternoon various crew members can be heard 
pledging their love and respect for Carpenter’s film and 
as we journalists are given a demonstration of the new 
movie’s ]acked-up flame-throwers, I can’t help but feel 
my deep-roofed skepticism for this project shrinking 
somewhat. That's not to say I’m outright endorsing this 
r/img'.Afilm has to pass through far too many hands be- 
fore tt hits the mulbplexes for me to foolishly anticipate 
that the prequel might even achieve a passing grade 
based on what I've seen here today. But I’d be lying if I 
didn’t concede that the depth of understanding the film- 
makers and actors seem to possess of the original film’s 
greatness does provide some heartwarming comfort on 
this otherwise cold-looking set. 

In a last-d'ich effort to slip him up, I decide to employ the 
Columbo technique and ask one last question of van Hel- 
jningen, Jr., hoping to catch him off-guard so that I might 
blow the lid off of some terribly distasteful movie miscar- 
riage of justice. I ask about the music and if they scrapped 
Ennio Morricone’s score for something entirely new, y’- 
know, something. .."better." 

“I think my idea now, halfway through shooting. Is to 
reuse it, to do a retake of if," he says. “As if you were doing 
The GodMher Part II, the theme stays the same but you 
sort of recompose It a little. ... tt shouldn’t feel repetitive 
but there's sort of the doom and nostalgia. It’s beautiful 
music; if’s not just horror music, tt has a real beautiful qual- 
ity so we’re going to reuse it." 

Hmm. Good answer, Uatthijs. Good answer.^ 
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THE DIRECTOR OF 

CHROMESKUJuL: IJilD TO REST 2 
AND THE DIRECTOR OFTHE ORIGINAL 

kV uloody valentine 

TALK 30 YEARS OF SLASHER CINEMA 


OWT A NICHE 


s 


. SEAN FLVmniEH 


USHER FIL:. 'Iay HAVE THEIR BLOODY ROC"? ' "HE 197a..:iJTTHAT DOESN’T MEA'- '“AT THEY’RE STUCK IN THE PAS The subgenre, ift 
gererallyfollowsthestrictformulaof amasked madman hacking up young people, remains popular -but why? To find out, we polled two filmmakers with 
prominent entries In the slasher canon -released exactly 30 years apait George Mihalka, whose 1981 film My Bloody Valentine, iotrotiuceti us to the pick- 
axe-wielding mad miner Harry Warden, and Robert Hall, whose ChromeSkull: Laid to Rest 2 (out this month from Image Entertainment) boasts hulking 
psycho Chromeskull and his hunting knife, trade viewpoints on slasher cinema. 


^ Vhy want to make a slasher ft'/m: 

^ RH: This subgenre Is the ultimate form of escapism. We 



In Western Civilization have a morbid curiosity with our 
own mortality, whether we admit it or not. Slashers let 
us behind the curtain. 


CHROMESKULL 


GM: The incredible challenge of switching from comedy 
to horror-slasher for my second feature. 


Howimportam m a memorable villain! 

RH: It’s paramount. But I don’t think you can try to make 
- - it happen. It eWier sticks or it doesn’t. That’s been my 
approach. 


GM: Let me answer that question with a question: which 
are the most memorable slasher films? Ones with a 
memorable villain: Freddy, Mike Myers, the weird fuck 
from Texas Chainsaw, Chromeskull, the list 


goes on. 


How do you think tik 
subgenre has chang^ 
in the past 30 vr 
RH: I think the only real 
difference is that there 
have been so many at- 
tempts and entries that 
it’s difficult to create 
something fresh. If it’s fa- 
miliar, people complain 
that it’s ripping some- 
thing else off; If It's too 
original, people donft 
have that tolerance, ei- 
ther. They simply want slashers, which creates a par- 
adox wherein it’s hard to please fans. 



GM: A nightmare. We died the death of a 
thousand cuts, all at the last minute, as 
we were also negative-cutting and mix- 
ing, working to make the delivery dead- 
line, which was insane, even if compared 
to today’s high-speed digital technology. 


Slasher iilms remain popular. Why? 
RH: They are great date films. Plain and 


GM: To be stalked by a relenUess force 
bent on destroying you In very unpleas- 
ant ways is a common nightmare in aii 
cultures. To watch a slasher film is to live 
that nightmare vicariously, knowing it’s 
not happening to you. 


‘/.'hat else is key. ■ /linion. 

RH: The body count and suspense. 


GM: Well-defined characters, honest 
acting, original kills, great 
sound, music, photography 
and deft editing. And for the 
icing: marketing from a 


/ 


GM: As special effects and digital effects became more 
accessible and cheaper, there has been a trend toward 
effects and gore and torture at the expense of tension, 
character development and story. I am not a big fan of 
gore beauty shots. I don’t want to see a kill pho- 
tographed like a beer commercial. I want It vis- 
ceral. I want it to scare the shit out of me and 
make me feel that if s real. I want to fear the killer, 
I want to care for the victims, not for the backlight 
on the slow-motion blood gush. Don't get me 
wrong, I love the effects. I just wish we spent as 
much time on designing story and creating new 
ways of telling a bloody good tale. That’s the slg- 
nlf cant change I’m looking for hybrid cross-genre 
slashers with stories. We have stagnated by being 
too obsessed with the come shot and forgot that 
creative foreplay Is just as Important 


George, My Bloody Valen- 
tine V ‘S recently ic- \ 
made. What did you think V 
of your work being n 


ited" 


GM: I take It as a supreme com- 
pliment. What percentage of the j 
tensofthousandsoffllmsofany j 
genre has been remade? Very, 
very small. I am honoured, and 
lam also very pleased that the 
remake brought so much at-, 
tention and appreciation to 
the original film. 


r\ 


Censorship standards are constantly evolv- 
ing. How was your experience with th’’ 
MPAA. 

RH:With each if/? movie, the MPAA has come 
back with the same notes; ’’All of the kills 
must be changed,” meaning neutered. Luck- 
ily, Image Is releasing ChromeSkull on Blu- 
ray completely unrated and uncut. 


Robert, how would you J 
react if, 30 years from j 
someone decided i 
to remake Laid to Rest? u 
RH: To take a cue from S' . 
John Carpenter here, 
if I gel a cheque, I 
really don't care. i 

Seriously. Hopefully they'll / 
have more money than I did ) 


and do something great with j 
it. But I doubt it! ! 


r 
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NO TIME TO PRB>ARE 
IT FEEDS ON YOUR FEAR 
JUD6EHENT DAY B NOT COMING 
ns ALREADY HERE.. 


The Mibfils return with their long awaited, first full-length release 
of all-new, original material In nearly a decade! Rooted in the horror 
and sci-fi themes fiends crave .“The Devil's Rain” showcases 16 
soon-to-be Misfits classics including "Twilight of the Dead”, “Dark 
Shadows”. "Curse ot the Mummy's Hand”and the title track, “The 
Devil’s Rain”. Produced by Ed Staslum (credits include Ramoncs' 
"Road to Rum" & “Too Tough to Die”, and the Misfits 1999 release 
"Famous Monsters"), the album showcases a jaw dropping, two- 
panel front/hack cover painting by Arthur Suydam (Marvel Zombies). 
Plus incredible new Misfits portraits shot by the legendary Mick 
Rock, and a 16-page booklet. 

"The Devil's Rain” is not just a continuation ota historic legacy, it’s 
a total reboot ushering in a new era of terror. From fans of their 
classics, to newcomers discovering the band for the very first time, 
“The Devil's Ram” sets the bar, and redefines the ferocity and 
melody that has made the Misfits omnipresent and immortal. 
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Produced by longtime Misfits & Ramone _ 

Cafiero. Osaka Popstar frontman Cafiero also appears on guest 
backing vocals for the single "Rotting from the. Inside”. Addi- 
tional guest appearances on “How to Sail a Sinkirig Ship" in^ 
elude Melora Creager (Nirvana, Rasputina) bn cello . for^the 
punk-goth ballad “Black Roses”, and The Punk Pipers^adding ae^ 
traditional bagpipe flavor to the melodic track “Wh'eh'l'Fall 
Prom Grace”. 

20 tracks, over an hour of new-music showcasing the band's abil~ 
ity to combine a diverse range of musical styles & influenc es^ 
into their own blistering Mend of punk rock. 

Includes the single "Lorraine” and “Better DaySj. 
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HELLO. JERM... 

FRIGHT MGHT 

Starring Anton Yelchin, Colin Farrell and David Tennant 
Directed by Craig Gillespie 
Written by Marti Noxon and Tom Holland 
DreamWorks 

Horror fans are protective 
of the original Fright NIghtin 
the way that Van Helsing 
might protect his virgin 
dajghter from Dracula. 

Rightfully so. Tom Holland's 
vampire classic hits all kinds 
of '80s nostalgia buttons 
with its ambitious practical 
gore effects, Inclusion of 
genre faves Roddy Mc- 
Dowall and Chris Sarandon, 
a narrabve that pays tribute 
to classic horror of yore and 
the fact that it was so om- 
nipresent In video stores. 

Thatthe remake even exists, 
has an A-llst Hollywood 
actor, re-envlsions the McDowall character and uses Geoffreys), and thankfully these characters have 
CGI, has made It a target. Unfairly so. been relmaglned. MIntz-Plasse makes for a per- 

Whlle Craig Gillespie's film suffers from an over- fectly angsty, geeky and hilarious Ed, while Tennant 
use of CGI, particularly in the morphing/exploding slides nicely into the role of an alcoholic, Criss 
vampire department(latex, people, latexi), plus some Angel-like Peter. Similarly, Farrell is cockier and 



weak character motivation, if does have enough 
original Ideas, action-packed sequences and gory 
vamp-fIghtIng goodness to warrant a watch. 

Anton Yelchin (a.k-a. Chekov in the Star Trek re- 
boot) stars as a likeable Charley Brewster, who lives 
with his single mom (To'nl Collette) In the aluminum- 
siding wasteland of the Las 
Vegas suburbs. Right about 
the time the mysterious Jerry 
Dandrige (Colin Farrell) moves 
In next door, folks start to go 
missing. As In the original, 
Charley learns the truth, Jerry 
fucks with him, his best friend 
Evil Ed (Christopher Mintz- 
Plasse) runs afoul of Jerry, and 
Charley must rescue bis girl- 
friend (Imogen Poofs) from the 
olutches of the vampire with 
the help of embittered horror 
personalFty Peter Vincent 
(David Tennant) and some 
anti-bloodsucker weaponry. 

It would be absurd to try to 
replicate the original Peter 
(McDowall) or Ed {Stephen 


more twisted (his suburban lair screams serial killer) 
than Chris Sarandon's Jerry, but he's also need- 
lessly reckless, flipping from charmer to predator 
almost Immediately, which feels forced. 

Gillespie and screenwriter Marti Noxon (TV's Buffy 
the Vampire Slayer) preserve the original's balance 
of humour and horror, while using that concept of 
vampire-as-predator to create some of the film’s 
best scenes. This Includes some neat nods to Jaws. 
via a bloody swimming pool scene and a pulse- 
pounding chase in which the monster tears Into a 
moving SUV, like a shark In a feeding frenzy. 

Fright Night rvay be markedly flawed, but it's am- 
bitious enough to make a case for not letting sleep- 
ing vampires lie. 

DAVE ALEXANDER 


ENHANCED DEATH 
PERCEPTION 


FINAL DESTINATION 5 


Starring Nicholas D’Agosto, Emma Bell and Tony Todd 
Directed by Steven Quale 
Written by Eric Heisserer and Jeffrey Reddick 
New Line Cinema 


If you haven't heard of the Fmal Destinatior) mom 
franchise before, then please let me be the first to, 
welcome you to Earth. For everybody else, this Is the 
latest series that's been thrilling audiences 
with Its unique storyline and Inventive kills since 
2000 , 


ClllfMACABnt 






Tie set-up is the same as in previous Install- 
ments: a group of people are supposed to die In 
some kind of horrific accident but are able to avoid 
it due to the supernatural prognostication of one of 
the would-be victims. And though they believe that 
they’ve cheated their grisly fates, Death soon picks 
'em off one by one. 
This time, our heroes 
were to have met 
their demise at the 
suspension bridge 
collapse seen in the 
opening sequence, 
which is both visu- 
ally stunning and 
completely cringe- 
worthy. And like the 
previous outing, FD5 
is also presented in 
3-D, which makes 
for a lot of cool shots 
that’ll have you ducking and gasping as flesh is 
charred, torn and impaled by acupuncture needles, 
ceiling fans, surgical lasers and hot tar. 

While the death scenes are fantastic to watch, it's 
important to remember that one of the reasons why 
the original movies were so enjoyable was that the 
characters were well-drawn. Director Steven Quale 
must have recognized this because he brings back 
Tony Todd (Candyman) as raconteur William Blud- 
worth, the underlaker/coroner from FD and FD2, 
who shares his unique Insight Into Death's master 
plan with the scared survivors, causing each of them 
to realize that they mightcheat death once more by 
sacrificing somebody else In their place. 

Whether you're a fan of the films or not, FDS'ts an 
Incredibly tense and entertaining thrill ride from the 
start right through to the twist ending that this re- 
viewer didn’t see coming. It’s screening in 2-D as 
well, but you’re going to want to see It In 3-D for all 
the flying guts, grue and glorious gore that we've 
come to expect from this franchise. 

LAST CHANCE LANCE 


THE S AD TOOT H 

SHARK NIGHT 3D 

Starring Sara Paxton, Dustin Milligan and Chris Carmack 
Directed by David R. Ellis 
Written by Will Hayes and Uesse Studenberg 
eOne 

You can bet dollars to donuts that 
should the monkeys who manage 
the flow of multiplex filler spin the 
magic wheel of ideas and land on 
Chicken Shit Drying: The Movie, all 
It would take for a green light Is the 
addition of “3D" to the title. Like 
any other technical innovation, 3-D 
Is Inherently Innocent of causing 
the decline of storytelling, and 
charges of that nature should 
rightly be placed on those who use 
it as a crutch, not the format itself. 

Maybe it speaks about our Inclu- 


sive nature as a species that a lame duck such 
as Shark Night 30 can hobble onto cinema 
screens on two broken ankles with its Jaw wired 
firmly shut, though It's probably Just a case of 
some really pretty crutches. 

The story Is simple enough: college pals hit the 
road and traverse the twisted channels of 
Louisiana's bayou before ending up at a secluded 
cottage for some summer fun. The problem is that 
the water Is filled with hungry sharks, and every 
attempt to leave the otherwise Idyllic location Is 
met with one or more of the revellers ending up 
Inside the belly of the monsters lurking beneath 
the waves. But these are no ordinary sharks. Well, 
they are, but they're equipped with video cameras 
- yes, you read that right... sharks with trickin’ 
video cameras! - and so unfolds a conspiracy by 
a local clan of redneck shark nerds to breed the 
beasts and sell the attack footage to the highest 
bidder. 

On paper at least, Shark Night 3D could be a 
successful mash-up of a number of your favourite 
horror movies (think The Texas Hostel 
Jawssacre), If everything on the screen, save for 
legendary Kiwi composer 
Graeme Revell's pulse-pound- 
Ing score, wasn't rendered 
positively toothless. At this 
point, veteran genre director 
David R. Ellis should know bet- 
ter. Having previously lensed 
Final Destination 2 (2003) and 
Snakes on a Plane (2006), Ellis 
has proven to be skilled at the 
art of taking vapid Ideas and 
crafting a final product that 
transcends the norm. Shark 
Night 3D. however, is dead in 
the water, 

TAL ZIMERMAN 


THE SILENCE OF THE STEERS 

TEXAS KILLING FIELDS 

Starring Sam Worthington, Uettrey Dean Morgan 

and Chloe Moretz 

Directed by Ami Canaen Mann 

Written by Don Ferrarone 

Anchor Bay 

Early on In Ami Canaan Mann's quietly accom- 
plished second feature, Chloe Moretz {Let Me In) 
peers off-screen into the encroaching darkness. Is 
she watching or sensing someone? Or Is it Just the 
comingof death, as ifcarried on the evening breeze, 
that mesmerizes her so? With its emphasis on vast, 
desolate spaces, Texas Killing Fields effectively 
evokes a feeling of dread that seems almost as lim- 
itless as the landscape. Indeed, the lonely roadways 
and empty parking lots are 
only slightly less ominous 
than the eponymous fields, 
which come across as a 
combination of post-apoc- 
alyptic wasteland and 
African savannah - the 
kind of place where ani- 
mals either feed or are fed 
upon. 

Navigating this shadowy 
community that Is evl- I 
dently composed mostly of | 
prostitutes and downtrod- 
den working-class folks - or, as with the family 
of Moretz's character, both - are a couple of 
homicide detectives played by a surprisingly im- 
pressive Sam Worthington and an equally good 
Jeffrey Dean Morgan. Soon the serial killer yarn, 
complete with autopsy scene, calls to mind a 
modest The Silence of the Lambs. The difference 
is that there’s no FBI profiler explaining why 
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BEREAVEMENT 

Starring Alexandra Daddario, Michael Biehn and Peyton List 
Written and directed by Stevan Mena 
Anchor Bay 


A prequel to Stevan Mena's decent slasher debut Malevolence (2004), Be- 
reavementfmtis the writer/director pillaging the most Interesting elements 
of his first film for an origin story of sorts that doesn’t necessarily require a 
viewing of Its predecessor. 

The masked killer of Malevolence, Martin Bristol, Is seen here as a six- 
year-old boy (Spencer List) who Is kidnapped by an Ed Geln-lsh serial killer 

and raised in a slaughterhouse to kidnap 

■.m ^3 and chop up attractive young ladies. It's 

a damn unsettling premise that Mena 
I Jt ^ ^ handles well, but unfortunately that part 

If/, 1 only takes up half of the movie’s run- 

/• 'JIt/, t time. The rest Is dedicated to a well-en- 
if I i dowed teenage girl (Alexandra Daddario) 

.' ^ wj r'v'V who moves to the rural community to 
I I ^ live with her uncle (Michael Biehn) and 
( 1 ' flirt with a boy from the wrong side of the 

) '' ^ f-- tracks. Thesescenescreateanintriguing 

contrast between two damaged 
). makeshift families buf also turn Be- 
reavemenf Into a more generc slasher. 
The emotional Investment in the good 
family makes their grisly demise harder to take, but a braver movie would 
have stuck with the killer/protege plotline. 

If Sereavementfocused entirely on the twisted father/son relationship, it 
could have been a disturbingly gripping horror/drama. Regardless, Mena 
proves that he’s matured Into a strong scare merchant. The kills are grisly 
and the cinematography is both evocative and creepy. The film works even 
if it’s marred by standard low-budget horror problems such as a few less- 
than-talented actors, painfully expository dialogue (one throwaway scene In 
a high school psychology class is particularly grating) and some cheap plot 
devices. Fortunately, these issues are minor. For the most part, Mena has 
created a slasher with psychological depth, which tops Malevolence. 

The documentaries on Anchor Bay’s DVD show how serious and passionate 
the director is about the project. With plans to turn it into a trilogy, and a post- 
credits scene that sets the tone for the final Installment, 
we hope ft won’tlake him another six years for the 
story’s next chapter to materialize. If Mena makes ^ 

similar improvements on his concept wrth the final 
Installment, he might create stmething really special. 

PHIL BFIOWN , 


young females are being stalked. In fact. It’s relatively late that we learn of 
the countless bodies dumped In the marshy fields oyer the decades, S 
rather shockingly nonchalant revelation. Then it's divulged that there are 
actually many other killers, a fact made more chilling by the characters' 
apparent resignation to It. 

Mann, the daughter of famed director Michael Mann {The Keep, Heat). 
directs assuredly throughout, and never more so than during a harrowing 
home invasion sequence. Yet despite choreographing a neat, shoot-’em- 
up climax, the thrust of Don Ferrarone’s script becomes overly sentimental. 
Worse, there's a good chance you'll deduce the killer’s Identity before it’s 
revealed. Of course, there's nothing wrong with horror-thrillers borrowing 
heavily from the mystery genre.After all, traditional slasher plots often have 
a glallo-esque "can-you-guess-the killer?” backbone. And when a psycho 
Is masked, as Is the case here, the sense of menace becomes both height- 
ened and archetypal. But you also want the reveal to be sabs^ing when the 
mask finally comes off - which is, sadly, not the case here. 

. PETER GUTIERREZ 


LMDOWNIRS OF THT DE AD 

STRIGOhTHE UNDEAD 



‘Some people are born strigoi, some people become strigol. Some people 
are living strigoi (‘strigoi viu') and some people are undead strigol ('strigoi 
mort’).” These are the varieties of Romanian vampires as revealed in this cu- 
rious flick that is both intriguing and exasperating in equal measures. 

In a sleepy Romanian village, someone has killed the town drunk. Florin. Sus- 
pecb’ng that greedy cap'lalist Constantin Tirescu (Constantin Barbulescu) and 
his wife Ileana (Roxana Guttman) dispensed with him as part of an elaborate 
land-grab scheme, a group of vigilante villagers brutally execute the couple 
and bury them. Complicating matters is the Inquisitive Vlad (Catalln Paraschiv), 
a squeamish medical school dropout who returns to the village to find the 
townsfolk watching over Florin's body (ac- 
cording to local superstition, they must stay 
with his corpse for three days and nights so 
he doesn't become a strigol). And while the 
villagers insist that Florin’s death was an ac- 
cident, it doesn’t take Colombo to suspect 
otherwise (the strangulation marks on his 
neck kind of give it away). Determined to un- 
earth the truth, Vlad seeks out Constantin 
Tirescu himseff. Yes, Constantin Tirescu! Ap- 
parently, he and his wife didn't like it under- 
ground very much so they crawled from their 
graves as bloodsucking strigoi intent on swal- 
lowing as much iand as will satiate their vam- 
pinc appetites. 

British director Faye Jackson deserves 
much creditor plundering this seldom-seen mythos In order to penetrate the 
heart of post-communist, Romanian fears about loss of property. Unfortunately, 
while she punctures the proceedings with a whimsical charm and the requisite 
supply of bloodshed, she never effectively dramatizes the material. The result 
is an interminably dull plot padded out with endless passages of characters 
wandering from one location to the next in search of “missing documents" and 
“land registry claims.’’ And despite a decent supporting cast (the xenophobic 
grandfather played by Rudy Rosenfeld steals the show), lead actor Paraschiv 
is of the plank variety and delivers his lines In what appears to be phonetic 
English. Ultimately, Sfngoi was a slog to get through but being the chone I am, 
I had to watch it twice before coming to terms with it enough to scribble these 
words. (Incidentally, there's no Romanian translation for “chone.”) 

STUART F. ANDREWS 
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CREATURE 

Starring O'Arcy Allen, Daniel Bernhardt and Sid Haig 
Directed by Fred Andrews 
Written by Tracy Morse and Fred Andrews 
Bubble Factory 

Creature is an incredibly generic horror movie, 
bjt you almost have to applaud its simplicity. 
There's no desire to expand 
the possibilities of the 
genre here, in fact, it would 
probably be impossible for 
the flick to follow the stan- 
dard genre tropes any more 
slavishly. Every scene falls 
into place in such an obvi- 
ous way that you'd almost 
think the movie was some 
sort of homage to direct-to- 
vldeo horror trash were It 
not for the fact that director 
Fred Andrews’ workmanlike 
approach lacks any sense 
of irony. There's even a big 
rubber monster with a 
mouth that never opens and, oddly, we aren’t sup- 
posed to laugh. 

The film kicks off with a standard pre-credits 
kill scene. A woman gets naked and is eaten, then 
is never spoken of again. Cue opening credits. 
After that, we meet a group of annoying twen- 


tysomethings who are obnoxious enough that 
their impending murders are welcome. They’re 
travelling through Louisiana for some unknown 
reason and visit a rest stop to irritate some locals 
and learn about the legend of a possible pe- 
dophile/crocodile monster (don’t ask). One of the 
truck stop locals is played by Sid Haig, who being 
the most famous member of the cast will return, 
but only for the minimum number of scenes re- 
quired for him to fulfill his contract and appear on 
the DVD cover. After that, the 
croc-monster turns out to be 
real (surprise!) and the death 
toll rises. 

There's nothing original or 
even particularly interesting 
about Creature, yet it sticks 
so .closely to established con- 
ventions that there is a certain 
charm in watching it all un- 
fold. Haig Is always entertain- 
ing, even In a role that clearly 
only took up a weekend of his 
time, plus the gore effects are 
gross and plentiful, even if the 
monster itself is fairly weak. 
As the title implies. Creature 
is pure B-movie trash, but as 
long as you can accept a mix of mediocrity and 
hilarious cheese, It's worth a look. Just don't ex- 
pect to see a frame In this film that you haven't 
seen done better elsewhere. 

PHIL BROWN 
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CASKET CLUB 

THE COFFIN 

Starring Ananda Everingbam, Karen Mok and Andrew Lin 
Written and directed by Ekachai Uekrongthain 
Breaking Glass Pictures 

If you had a terminal Illness and were offered a 
guaranteed miracle cure, would you take It, regard- 
less of the cost? The Coffin opens with an arcane 
Thai ritual in which the participants undergo a take 
"funeral," spending a night In a sealed coffin in a 
desperate attempt to 
cheat death. Sound 
too good to be true? 

Well, Zoe, a bride-to- 
be with lung cancer, 
and Chris, whose wife 
is terminally III, dis- 
cover that, perhaps 
unsurprisingly, there’s 
no such thing as a free 
panacea. After the rit- 
ual, each suffers terri- 
fying hallucinations - 
and, devastatingly, the sudden loss of people they 
care about, who effectively absorb the bad karma 
that the ceremony cleanses from those who partic- 
ipate In It. 

Now, you’d think that the monks performing the 
rite might have mentioned this at some point, but 
The Coffin has enough going for it that the fact that 
itfakesa bespectacled psychology professor to point 
out the correlation doesn’t really matter that much. 
From the stunning opening image of a giant statue 
of the Buddha surrounded by concentric circles of 
coffins, the cinematography is amazing. Though the 
plot Is a little slow-moving, the characters are com- 
pelling and the post-ritual hallucinations are gen- 
uinely haunting. 

It’s unfortunate that a couple of technical glitches 
are extremely effective in undermining what would 
otherwise bean elegant and ohilling thriller. The Eng- 
lish dubbing is distracting and poorly synced, which 
is doubly frustrating since other parts of the movie 
are subtitled, and some of the performances from 
the actors playing minor characters are Ikea-esque 
(kind of wooden and sometimes a bit shaky). Still, 
writer/director Ekachai Uekrongtham has created a 
powerful, thought-provoking movie that leaves the 
viewer uncomfortably aware that the redemption 
that its protagonists ultimately find is more a matter 
of luck than of Judgement. 

CLAIRE HORSNELL 
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TORTURE PORN PROLOBUE 

WRONG TURN 4: BLOODY BEGINNINGS 



1 The phrase "sci-Ti period piece" is almost 
Ij^ an oxymoron but it aiso best describes this 

originai take on alien invader fare, it's 1969 
in South Brookiyn,the moon landing has just 
♦r;^OTOS J happened, and a thug named Natty is puttin' 
• the moves on his girifriend, Cheeks, in his 
— dad's new car. He reluctantiy iets her give tt 

a spin and soon after, she backs into an alien 
(one of many, actuaiiy). Turns out, they're none too pieased about as- 
tronauts encroaching on their turt. Along with top-notch production vai- 
ues and soiid acting, this short's use ot gang iogic In the context of an 
intergalactic war is thoroughiy entertaining. Aithough the characters' 
Brookiyn accents go beyond cheesy at points, and the ending seems 
shaiiow and rushed, overaii it's definiteiy worth a iook. 


7 minutes 

whrtebowiprodiictions.com 

l_j 1 r in my Boy Scout days, i went on many ad- 

ventures through the Canadian backwoods, 
and whiie I’ve had some pretty weird things 
. . transpire, nothing quite compares to the plot of 

'Vt Mike. A man and a woman trek out to a remote 

h iB 'n iocation in the woods where they stumble upon 

^ some grisly remains before the man reveals 
that he is not what he appears to be. This film gets to the meat guickiy, 
with strong performances and some fairiy cooi speciai effects. The back 
stories of the characters are kept ambiguous, which works in thefiim's 
favour as it leaves one wanting more, it'ii be Interesting to see if director 
Jennifer Campbeii adapts the concept into a feature. 


kuriositvkiliz.com 

fi ^ Kurlosity Klllz features a wannabe fiim- 

■ . maker named Ray Junior who goes about 

I B making a documentary based on his pretty 
^|A I ^ average hiHbiiiy existence of shooting guns 

and drinking beer aii day. One night he has a 
1^1 date with a woman named Candy, whom he 

UmJ !tJ met on the internet. All goes weii untii Ray re- 

veais that he intends to iook her in his base- 
ment with his insane brother. This straightforward dose of redneck 
horror boasts a predictabie twist ending, some compieteiy pointless 
scenes and performances that seem more iike impersonations than 
actual attempts at acting, it's true, curiosity does kili.ljust wish it had 
taken this movie out with it. 


Ever wonder about the origins of Three-Finger, One-Eye and Saw-Tooth, 
the three West Virginian backwoods cannibals from 2003's survival horror... 
weli, not classic, but acceptably received Wrong Tunf! No, me neither. But 
the Stan Winston-produced original was successful enough to spawn three 
straight-to-DVD offerings thus far, the latest being Wrong Turn 4: Bloody Be- 
ginnings, a prequel that not only explains the bloodsoaked origins of those 
Inbred delinquents but ups the ante In terms of exploitative violence and sex. 

Wrong Turn 4 opens with an impressively sadistic lunatics-taking-over- 
the-asylum sequence spearheaded 
by the flesh-hungry trio of brothers 
who escape from their cells to tor- 
ture and destroy their captors in 
1974. Fast-forward a tew decades 
and a generic group of young and 
horny winter adventurers take 
refuge In the abandoned Bienville 
sanatorium (the very same from 
which the brothers escaped) to wait 
out a snowstorm. The only problem 
is that the three trap-friendly sib- 
lings are hungry and eager to feast 
upon their irksome Invaders. 

Wrong Turn 3: Left for Dead di- 
rector Declan O'Brien, who also di- 
rected last year's Syfy neo-classic 
Sharktopus returns to | 

helm the fourth entry in the series. 

His goal is obviously exploitative, 

presenting scenes of torture and sex that do nothing to advance the film's 
plot but do fulfill the more-is-more mandate of horror sequels. While this is 
not so unpleasant when it comes to the sex scenes (the lipstick lesbians want 
to make love again? Okay...), the requisite gore sequences. Including the 
centrepiece wherein one poor fellow gets turned into a "fucked-up fondue," 
just drag to the point of being distasteful, even by the admittedly compro- 
mised standards of a relatively hardened horror fan like myself. 

Given the law of diminishing returns that generally applies to film fran- 
chises, the latest Wrong Turn is actually pretty enjoyable. There's a certain 
amount of tension generated as the blandly attractive cast members scream 
their way towards what they think is freedom, and the kills are fairly clever 
and always explicit. If that seems like damning Wrong Turn 4 with faint praise, 
well, consider this entry less Inbred than one might Imagine. 

SEAN PLUMMER 



MINIMAL HOUSE 


FRAT HOUSE MASSACRE 

Starring Rane Jameson, Chris Prangley and Jon Fleming 
Directed by Alex Pucci 
Written by Draven Gonzalez 


Made around the same fme as Ti West's 2009 retro horror film The House of 
the Oev//, director Alex Pucci's Frat House Massacre is a similar throwback with 
less impressive results: a grindhouse homage that crams too much into an indie, 
amateur production. 

Set in the late '70s, the convoluted story is based around brothers Sean an^ 
Bobby. Early on, Bobby is hit by a drunk driver and ends up in a coma. Meanwhile, 
Sean leaves home to attend college and joins a fraternity. Delta lota Epsilon, 
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which, as its acronym Implies, Is the grojp you Join 
if you want to be murdered after your hazing ritual 
and fed to pigs. Why does the frat kill new pledges? 
Why don't they ever get caught? Who knows?l 

After the D.I.E. boys 
murder Sean, Bobby 
suddenly awakens from 
his slumber and returns 
to school In the fall, 
where he joins the same 
fraternity, seeking re- 
venge. Curiously, even 
though Bobby never pre- 
tends to be someone 
he's not, the guys take 
forever to pick up on the 
fact that he's Sean’s 
brother. Even then, they 
barely see a problem with the sibling of someone 
they just murdered joining their ranks. 

Like House, FHM tries to sell itself as an old-school 
exploitation film through retro production design, but 
beyond some perlod-speolfic clothes and a disco 
scene inspired by Prom NigM, It never feels much 
different, or less modem, than your average D.I.Y. ef- 
fort. And where West’s movie kept things straight- 
forward, FHM features a constant stream of new 
characters and subplots, as well as an obvious un- 


dercurrent of homosexuality. The uniformly chiselled 
males are always in various states of undress and 
masturbate while watching each other have sex, and 
there's plenty of man-ass and groin shots on display 
too. The purpose of this theme isn’t really olear. Like 
so much else In this sloppily edited film. It just 
doesn't go anywhere. 

What’s worse, FWAf clocks in at approximately two 
hours -far too long for an exploitation film. In trying 
to bring horror back to a more primitive time, 
Pucci's movie ends up being more ambitious than 
It has any right to be. 

AARON VON LUPTON 

NOTIV Kt XSAS A W.VIO It t 

YELLOWBRICKROAD 

Starring Michael Laurino, Aiex Draper 
and Cassidy Freeman 

Written and directed by Andy MItton and Jesse Holland 
Bloody Disgusting Selects 


Friar, New Hampshire, packed up and followed a 
trail out into the woods never to be seen or heard 
from again. Some died during the journey, others 
simply vanished. Now, 70-some years later, the 
town's residents still won't talk about it. which 
proves frustrating for the research crew that Is 
determined to get to the bottom of the unex- 
plained event. 

Eventually the group manages to find a young 
woman named LIv (Laura Melsler) who will take 
them to the trallhead as long as she can join their 
expedition. Things begin to go wrong a couple 
days Into their hike when old-timey music with no 
discernable source begins seeping through the 
forest. The music sticks with them as they venture 
deeper Into the wilderness, occasionally vanish- 
ing, then returning and growing louder, and some- 
times even blaring to the point where the group 
becomes sick and disoriented. It's also slowly 
driving them mad. 

This brings us to the first kill. In which one hiker 
partially dismembers another. After that, things 
descend Into chaos pretty damn quickly as the 
team argues and splits up, leaving that cool cen- 
tral mystery to languish until it's briefly {and com- 
pletely unsatisfyingly) revisited during the last few 
minutes of the film. Instead, we get a whole lot of 
been-there-done-that, lost-in-the-woods, insan- 
ity-driven carnage. 

The kilts are suitably gory (though really don't 
warrant the R rating), the acting Is decent and the 
whole thing looks slick, but that's nowhere near 
enough to forgive the 
creators of Yellow- 
brickroad for squan- 
dering their creepy 
premise In such a 
cheap, uninspired 
way. Yellowbrickroad 
gets it halfway right, 
so perhaps the solu- 
tion Is to only watch 
half of it. Hit “eject” 
at the one-hour mark 
when It all starts to 
fall to pieces and 
write your own ending. It's the only surefire way 
to avoid the inevitable disappointment of what's 
to come and what could've been. 

MONICA S. KUEBLER 


Sometimes I feel like I am writing the same 
review over and over again, switching out char- 
acter names and plot details, sure, but Inevitably 
pointing out the exact same flaws. Case In point: 
Yellowbrickroad. 

At the heart of the film lies a genuinely capti- 
vating mystery: 40 years ago the entire town of 
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SCHLOCK. CROCK AND 
NO NAKED BAR GIRLS 

DEAD CERT 

Starring Ctalg Fairbrass, Steven Bericatf 
and Dexter Retcher 
Directed by Steven Lawson 
Written by Ben ERiillita 
Sbout! Factory 

It's net an original Idea, combining vampires with 
gangsters. For example, John Landis did it to under- 
whelming effect in 1992's Innocent 
Blood, casting La Femme Nikita's 
Anne Parlllaud as a bloodsucker who 
sups on a Pittsburgh gangster. So 
there was much room for improve- 
ment within the micro-subgenre 
when British director Steven Lawson 
decided to helm Dead Cert, a rather 
transparent attempt to cross Guy 
RItchle-style London gangster films 
such as Lock, Stock and Two Smok- 
ing Barrels with vamps. The result 
spills Its fair share of blood, yet re- 
mains strangely anemic. 

Craig Fairbrass, who Impressed in 
the recent Brit zombie drama Devil's Playground, 
stars as Freddy Frankham, a former underworld thug 
who sinks all his savings Into the Paradise, a leglb- 
mate gentlemen’s club. Unbeknownst to him, his de- 


vious brother-in-law Eddie {Lock, Stock's Dexter 
Fletcher)hasset upadeal with Romanian business- 
man Dante Livenko (Billy Murray), who Is looking to 
traffic the new drug Bliss into London and wants to 
do It through Freddy's club. An Ill-fated bare-knuckle 
boxing match between Eddie’s brother Dennis 
(Danny Midwinter) and Dante’s fanged ringer Yu- 
vesky (Dave Legeno) leads to Dennis’ death and 
Freddy losing the club to the Romanians, who omi- 
nously redub It Inferno. Freddy and his oronles de- 
cide to fight back after they learn that Dante and his 
cronies are In fact centuries-old vampires. 

Fairbrass is a talented 
actor who's Intimidating 
enough to play action-ori- 
ented roles, but the Inclu- 
sion of the vampire angle, 
while intrinsic to Dead 
Certs plot, comes off as 
awkward when contrasted 
against the humanistic 
drama of the rest of the 
film. The presence of Lock, 
Stock alumni Fletcher and 
Jason Flemyng (In a cameo) 
only emphasizes the Inade- 
quacies ofthe film's writing 
compared to Ritchie's sharp wit and flair for dia- 
logue. The budget limitations also become obvious 
In the film’s club scenes, which look like they were 
filmed in a cavernous warehouse, nof an Intimate 



gentlemen’s club. And strippers who don't strip? 
Come on. 

DeadCerftriestocomeoffas hard, but it's mainly 
toothless. 

SEAN PLUMMER 

A 'WNG'OT A SLAYER 

MOTHMAN 

Starring Jewel Statte, Connor Fox and Susie Abromelt 
Directed by Sheldon Wilson 
Written by Patrick Walsh and Sonny Lee 
Lionsgate 

With the rash of cryptozoo creatures turning up In 
horror movies of late, it was only a matter of time 
before the Mothman was called back into action. And 
rightly so. When It comes to creepy "stranger than 
fiction” cases, the alleged true-life events surround- 
ing the appearance of a seven-foot winged creature 
with red eyes In Point Pleasant, West Virginia, back 
In the '60s ranks among the top. Taking inspiration 
from reports of this giant moth-like entity, Mothman 
unleashes a new take on the legend. 

Set in modern-day Point Pleasant, the story kicks 
off with a lighthearted ‘‘teenagers in the woods" sce- 
nario; however, the tone quickly dive-bombs when 
the teens find themselves responsible for a boy's 
death. Faced with admitting wrongdoing or covering 
up the deed, they entera 
pact to hide their dark se- 
cret. Ten years later, we 
see the effects the inci- 
dent has had on each of 
the seven participants. 

Only one of the group, 

Katherine (Jewel Stale), 
has managed to leave 
the town. She's now 
working as a reporter In 
Washington, DC. When 
her editor assigns her to 
cover Point Pleasant's 
annual Mothman Festival (yes, they actually have 
one), she reluctantly returns and Inevitably reunites 
with the old gang. Their meeting is less than joyous, 
and worse, sets in motion events that are far more 
unpleasant, as they discover that the Infamous 
Mothman is more than just legend. One by one, they 
are sought out by the creature as it seeks to punish 
them for their collective crime. 
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OVERLOOKED, FORGOnEN AND DISMISSED 


I IHISISSyliLANCICliEEPUEPWEIiSIN 

SARELY STITCHED TOGETHER 

CREEP CREEPERSIN'S FRANKENSTEIN 

MVD Visual 

Since 2006, Creep Creepersin has produced, directed and starred in more 
ultra-low-budget horror films than even Lance Henriksen, with another nine 
scheduled for release in 2011 alone! As a huge Frankenstein\an. I decided to 
dive in with Creep Creepersin’s Frankenstein. Big mistake, because this one 
has nothing to do with Mary Shelley’s tale other than ripping off its title. Rather, 
it's a boring, sloppy affair that follows a socially awkward guy who spends his 
time reading porno mags, eating scrambled eggs, brushing his teeth and talking to his pet rat 
about his plans to make a woman that will actually like him. Though it clocks in at just under an 
hour, it still feels like ft’s roughly 59 minutes too long. 

BODY COUNT: 1 

BEST WEAPON: A black Sharpie 

DOOR BELLES 

DING DONG DEAD 

MVD Visual 

Ever ring somebody's doorbell and run away? In Canada we call it Nicky-Nicky 
Nine Doors, but it's also known as Knocky Door Ginger in the UK, PInpon Dash 
In Japan and Ringa-bang-scush in Barbados. That's the premise behind this 
cool Creepersin outing where a gang of hot(ish) goth(lsh) girls play Ding Dong 
Dash on an introverted slacker until he flips out and takes his bloody revenge. 
The dialogue and acting are a little wonky but the kills are fun (shovel decap- 
itation, meat cleaver to the head, etc.) and plentiful. In the end, the best thing about this movie is 
that it may prove to be a cautionary tale for all you would-be delinquents with nothing better to 
do. Honestly, go hang out in Bowen's basement or something, 

BODY COUNT: 10 

BEST WEAPON: Toilet water 

WELL STUKES 

PEEPING BLOG 

MVD Visual 

Peeping Biog is a hard movie to watch - not because it deals with the uneasy 
subject of men who stalk, rape and murder women, but because it’s 75 min- 
utes of shaky, unedited POV footage of a guy who follows his victim around 
town and then breaks into her house to fondle hertollet seat and paw through 
her panty drawers. Creepersin stars as the titular stalker and at times looks 
ridiculous as he tries to hide his considerable bulk behind a t'ny coat rack so 
he can spy. The only highlights are appearances by veteran scream queens Ariauna Albright (the 
first two IV/fchoose movies) and Elissa Dowling {Dread, The Theatre Bizarre], both of whom I will 
be stalking at the next horror convention. Just kidding . . . kind of. 

BODY COUNT: 2 

BEST WEAPON: Giant dildo 

LAST CHANCE LANCE 





Moth/na/i is certainly no match for the cerebral creepi- 
ness of 2002’s The Mothman Prophecies, but is nonethe- 
less a decent offering. The characters are the 
cookie-cutter sort, but largely due to the actng skills of 
Starte,the scenes are engaging enough to hold flight even 
though the actors must contend with a sometimes silly 
scriptinaddition to theMothman'sfury.The CGI creature 
manages to evoke a sort of retro "creature feature" qual- 
ity, while small details such as cool-looking moths that 
flit about onscreen, give it that extra buggy touch. This is 
by no means a classic, but for fans of the Mothman or 
Syty monsters, it's surely worth watching. 

LYLE BUCKBURN 


HIGHWAY TO HELLISH 

EXIT 33 

starring Kane Hodder, Antoin^e Nikreplaj and Jerry Reid 
Directed by Temtny Brunswick 
Written by Mark Myers and Norman Koza 
Vicioiis Circle 

Don’t take Exit 33. In fact, use a whale different high- 
way... 

For lack of better words, we will refer to Exit 33 as a 
"film," the people In it as "actors," and the events de- 
picted as a “plot" - despite the fact that each of these 
words implies some sort of effort or creativity. But be 
aware, it any thought or care was put into this film, it 
doesn’t show. Hell, Exit 33 does- 
n’t even operate on the level of 
so-bad-lt’s-good that many of us 
hold dear. 

Kane Hodder (Jason X, 

Hatchet) plays Ike, the proprietor 
of a dingy old gas station a few 
miles off the main drag. But if 
you think Ike is just a simple gas 
station owner - boy, are you in 
lor a surprise! He's actually a 
murderous psychopath torturing and murdering nearly 
everyone who stops in - all at the behest of a silent one- 
eyed ghost. Unsurprisingly, a much more convoluted 
“plot” comes to light once directorTommy Brunswick re- 
veals his twist, but we’ll leave that to the brave souls will- 
ing to sit through this movie. 

Desp'le a high body count. Exit 33 is deeply lacking in 
characterization. The cast is simply fodder tor conduering 
Ike, who triumphantly destroys brutally obnoxious char- 
acters in poorly executed and laughable torture/gore 
scenes. But despite the ridiculous deaths, the annoying 
actors might leave you wishing that this cllch^d slash- 
’em-up was a documentary rather than a piece of liction. 

Even Hodder, a horror icon for his outings as Jason 
Voorhees, is teeth-grindingly atrocious. His onscreen 
charisma has always been related to his size and stature, 
not his acting ability. Unfortunately, he’s actually trusted 
to deliver lines here. 

Now, ft would be easy to launch into a diatribe about 
the unfortunate state of straight-to-video horror, but long 
story short: don’t watch this movie. Maybe next time a 
script like this ends up on a producer’s desk, they’ll drop ’ 
it In the garbage and take a risk on a movie with some 
substance Instead. 

DENVER WILSON 
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I Now available at Amazon.com and 

www.rsquaredfilms.com 












NOW AVAILABLE 

The definitive nonfiction collection by 

CLIVE BARKER 

including 100 pieces 
spanning more than 25 years 


EARTHLING PUBUCATIONS P.O- Box 413, Nortlborough, MA 01532 USA | EARTHLING] 

Website; www.earthlingpub.com | Email; earthlingpub^ahoo.com $35 trade hardcover 


— Fangoria Magazine 


“Clive Barker has already earned his place 
amongst the masters of imagination but THE 
PAINTER, THE CREATURE, AND THE FATHER 
OF LIES confirms him to be not only a truly 
gifted but honest writer who has now become a 
master of the human and inhuman condition...’ 




SAYAGIES, A NEW INDIE FILM WITH FRESH DESIGNS ON A 
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DINOCROC VS. SUPERGRTOR 

starring David Garradine, Amy Rasimas and John Callahan 
Directed by Jim Wynorski 
Written by Mike MacLean and Jim Wynorski 
Anchor Bay 


Back In 2004, Roger Gorman shat out an atrocious B-movie called Dinocroc. A 
few years later, in 2007, his producer's bowels loosened again to plop out a for- 
gettable stinker called Supergotor. Now, because both movies were so uncom- 
monly bad, he's decided to pair them up in Dinocroc vs. Supergator, an apparent 
effort to ensure that nobody allows him to produce a movie ever again (unless it's 
for the Syfy channel). 

Writing any kind of synopsis of this film seems kind of pointless as it's been 
done a billion times before - scientists create giant beast, beast gets loose, beast 
chomps on busty bimbos, ruthless developer/Investor/mllllary commander tries to 
cover problem up, beast Is killed but not before 
everyone learns a lesson about not messing with 
mutant DNA. The only difference with this flick Is 
that you get two beasties for the price of one. 

At least It starts off with a bang as the Super- 
gator (or is it the Dinocroc?) breaks out of a re- 
search facility and starts snapping up hapless 
scientists within the first 40 seconds and without 
all of the endless exposition beforehand about 
whether it’s right or wrong to mess with radioac- 
tive growth hormones, blah, blah, blah. 

Other than a shitload of people getting their 
heads bitten off or being chomped In two, the 
only real highlight of the film Is an Inspired per- 
formance from the late David Garradine as mali- 
cious Investor Jason Drake. It's hard to believe that It's been 25 years since 
Garradine appeared in a Gorman film {Death Race 2000i. I'tl bet that before he de- 
cided to gel bent in a Bangkok hotel room for a little autoerotic asphyxia, the actor 
never thought that this would be one of his very last movies. But at least he chews 
the scenery far better than the monsters gnash on each other's amateurishly GGI’d 
asses. 

Unfortunately, it'll probably be quite some time before we see the end of the 
mega-blank versus super-blank movies, so be prepared for a whole bunch more 
in the near future. Heck, I’m still waiting to see Arachnopug versus Three-Toed 
Slothaconda. 


MESa SHaRK VERSUS UIRNT OCTOPUS 

starring Deborah Gibson, Lorenzo Lamas and Vic Chao 
Written and directed by Jack Perez 
The Asylum 


Roger Gorman might be pretty good at ripping oft his own films, but The Asylum 
always does It better, faster, cheaper and sleazier. I swear this company Just has 
to catch a whiff of a film that's In production or close to release and within minutes 
It’ll have a rip-off ready to bite off a piece of the pie. 

Mega Shark Versus Giant Octopus marks the company’s first foray info the bur- 
geoning world of "vs" films, which itsawfitto stock with ’80s pop princess Debbie 


ponytail, who delivers his lines with the 
kind of plastic precision usually reserved 
for washed-up actors such as Steven 
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In this outing, the critters in question 
weren’t created by mad scientists or a bil- 
lionaire with a batch of radioactive DNA 
hoping to rule the world. Instead, the mu- 
tant creatures were apparently fighting 
each other when they suddenly became 
frozen in a glacier, as the oceans rapidly 
hardened more than ten million years ago 
during the Ice Age. (Apparently wrrter/di- 
rector Jack Perez had the same drunk ninth-grade geography teacher that I did.) 

Now released from their icy prison, the two prehistoric behemoths wreak havoc 
around the world by gnawing on the Golden Gate Bridge, an oil rig and a handful 
of submarines, in addition to leaping thousands of feet Into the air to snag a passing 
jumbo jet! But while those scenes might be hilarious and memorable, the rest of 
the film suffers from too much talking and stomping around on cheap-ass sets 
populated by extras who look like they're working for food, and not enough of what 
we really want to see: namely the Mega Shark and the Giant Octopus. 

If you’re intent on watching the entire movie you should probably turn it Info a 
drinking game and down a beer every time Lamas frowns, Gibson tries to look 
perky or one of the creatures flashes on the screen for less than a second. At least 
you’ll get mega-hammered. ® 
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TORONTO AFTER DARK 

FILM FESTIVAL 


OF NEW HORROR, 
SCIFI, ACTION 
CULT MOVIES! 

“FANTASTIC PROGRAMMING!" 

SPECIAL GUESTS, PARTIES. PUB SOCIALS. ZOMBIE WALK! 

OCTOBER 20-27, 2011 

TORONTO UNDERGROUND CINEMA, CANADA 

COMPLETE FILM SCHEDULE, TRAILERS, ADVANCE TICKETS AT: 

TORONTOAFTERDARK.COM 






SEE THE WORLD 
FROM A DIFFERENT 
VIEWPOINT... 
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Bizarre Is the magazine with a 
ditlerence. Each outrageous issue 
brings you Informative news from 
the alternative community, covering 
everything from sex. drugs, music, 
fetish, extreme images and body 
art. So if you don't follow the pack 
and want a magazine that doesn't 
either, then Bizarre could be the 
read for you. 

...TRY mBSSE 

And receive the most 
eye-opening features 
you'll ever see in a 
magazine, delivered 
direct to your door 
every month 1 






THE HIM THAT SHOULD HOT BE 
THINGS (1989)"" 

Starring Barry J, Gillls, Amber Lynn and Bruce Raacb 
Directed by Andrew Jordan 
Written By Barry J. Gillis and Andrew Jordan 
Intervision/Mondo VHS 

Just as HP. Lovecraft's 
work is seemingly unfilmable, 

Andrew Jordan and Barry J. 

Gillls’ Things is, on many lev- 
els, Indescribable. Shot tor 
peanuts in the Toronto suburb 
of Scarborough, It's undoubt- 
edly one of the most deranged 
rescues from the direct-to- 
VHS era. 

The tale of three hosers In a 
cabin overrun by “things" 

(cat-sized ant creatures from 
a botched pregnancy experi- 
ment) is an exceptionally dif- 
ficult one to follow, done in by the complete and total 
absence of filmic finesse. Visuals erratically jump 
between lighting schemes and locations, while also 
alternating from Super 8mm to 16mm, and back. 
The dialogue, added In post-production, appears to 
have been recorded in a number of studios/base- 
ments as the room tones fluctuate frequently and 
microphone Interference can be heard between 
lines. Three different composers are credited with 
providing the score, which ranges from primitive 
electronic grooves to lo-fi sludge rock. 


Performance-wise, the film's stars never decide 
which emotion will inform their lines, laughing one 
moment and crying the next. For example, a lack of 
beer causes meltdowns, while the discovery of the 
exploded remains of a girl whose womb incubated 
the mutant ants instigates mild conversation. Insert 
shots of porn star Amber Lynn (that's not what it 
sounds like), seen here as an anchor- 
woman reporting on the thing-busting 
efforts within the cabin and George A. 
Romero's legal battles with Night of 
the Living Dead, only add to the un- 
intentional WTF factor. So if this 
sounds like any number of other 
“nightmare logic" or “experimentar 
films you have seen In the past, con- 
sider that the creative teams behind 
those efforts were likely versed in 
standard forms of storytelling and 
how to successfully deviate from 
them. Rarely do the psychotic, perpet- 
ual hiccups that checker Things 87- 
minute runtime ever feel like 
deliberate creative choices. 

Of course, critiquing this as you would other films 
is like mocking a psychiatric patient for wearing a 
pasta strainer for a hat; you look like a jerk and the 
madcap has the last laugh. Despite Its defining 
flaws. Things plays like it should've never existed - 
a baby born inside-out with no chance of survival. 
Yet here It is, twenty years after its initial home video 
run, the latest addition to distributor Intervision’s 
ever-growing orphanage of forgotten oddities. 

TALZIMEflMAN 



VEHI CDUB M AH FOD DE R 
DAMNATION ALLEY (1977) 

Starring Jan-Michael Vincent, Paul Winfield 
and George Peppard 
Directed by Jack Smight 

Written by Alan Sharp, Lukas Heller and Roger Zelazny 
Shout! Factory 


tf you remember seeing this 
film back in 1977, 1 only have one 
thing to say: bandmaster! And if 
you've never seen or even heard 
of this film before, I have only one 
thing to say: bandmaster! 

For those of you unfortunate 
enough not to know what the 
fuck I'm talking aboub the Land- 
master was, and sdll is, the bad- 
assiest vehicle ever made for a movie, ranking right up 
there with the original Batmobile and the Colonial 
Marines' armoured personnel carrier from /V/ens. Just 
imagine a twelve-wheeled Winnebago complete with 
sleeping quarters, a kitchen, a shower and a rack of 
missiles, mortars and machine guns. And though it’s 
not listed as a character in the credits, it really should 
be, as it gives the best performance in the whole film. 

Set in a world devastated by nuclear war, a group of 
survivors led by George Peppard (fVs TheA-Team) 
head out across a radiation-nddled USA trying to find 
survivors. Along the way they have to battle giant scor- 
pions, armour-plated cockroaches, redneck rapists and 
some wicked weather patterns. Unfortunately, the 
film’s special effects, which seemed really cool back 
in 1 977, now just look pathetic - odd considering it 
came out the exact same year as Star Wars and had a 
budget of S10 million. 

Available for the first time ever on DVD and Blu-ray, 
Shout! Factory has put together a great package for 
this cult classic, which also stars Jan-MIchael Vincent 
(fV’s Airwolf) and a very young Jackie Earle Haley 
{Watchmen, A Nightmare on Eim Street remake). In- 
cluded are three great featurettes with in-depth inter- 
views with co-screenwriter Alan Sharp and producer 
Jerome M. Zeitman, both of whom wax on about how 
much they disliked the film's upbeat ending. 

But the best feature by far is a detailed examination 
by designer Dean Jeffries of the evolution of the Land- 
master and the process of developing the infamous 
beast from some rough sketches to an actual roadwor- 
thy machine. Mark my words - one day. It shall be 
mine! 

UST CHANCE LANCE 


MORE SHELLS FOR THE 
PEANUT GALLERY 


MST3K VS. GAMERA: 

MYSTERY SCIENCE THEATER 
3000, VOL XXI (1991)™ 

starring Joel Hodgson, Trace Beaulieu and Kevin Murphy 
Directed by Jim Mellon 
Written by Michael J. Nelson 
Shout! Factory 

He's really neat, he's filled with turtle meat and his 
hilarious treatment by the crew of the Satellite of Love 







was never again 
supposed to see the 
light of day. Shoutl 
Factory already rolled 
out the red carpet for 
Camera on an excel- 
lent run of DVDs of 
the original films, but 
now they’ve also 
bundled together the 
five rarely seen Mystery Science Theater 3000 
episodes featuring every kaijutan's favourite giant fly- 
ing turtle - Gamera. Gamera vs. Barugon, Gamera vs. 
Gaos, Gamera vs. Guiron and Gamera vs. Zigra. 

It was long speculated that American distributor 
Sandy Frank, who originally imported and dubbed these 
films, angrily blacked the release of the rifted version 
of the Gamera series. However, It appears the rights 
Issues have now been worked out, finally giving fans 
access to these classic fourth-season episodes, as 
host Joel Hodgson and his robot pals Tom Servo 
(Kevin Murphy) and Crow (Trace Beaulieu) serve up 
non-stop affectionate barbs on these less-than- 
classlc monster movies. 

As usual, the jokes are fast and satisfying. Watch- 
ing model planes fly overhead, Hodgson can't help 
but observe, “Aw, I saw a wire. That wrecks every- 
thing," while Tom quips, “You mean this is fake?" As 
the female aliens In Camera vs. Guiron prepare to 
eat one of the film's young heroes, Hodgson right- 
fully remarks that "Kids' brains always taste better 
when they’ve been thinking about donuts." But most 
of their jabs are reserved for the series’ short-pants- 
clad Japanese boy protagonists, whom they recast 
as Damlen-esque loners with oddly unrestricted ac- 
cess to military sites and political leaders. In the first 
him. Crow, pretending to be the giant turtle, confides 
to his child star that, “Those kids at school - they 
tease you, Kenny, because they’ve never tasted hell. 
Today, we turn the tables!" 

As the cast points out in Interviews included in this 
five-DVD set, the match-up of goofy kids’ monster 
movies with the MSTSKcrew's running commentary 
Is an Ideal pairing of sensibilities - scenes of Gamera 
playing his defeated foes like musical Instruments 
or doing gymnastic flips on a high bar are already 
Intentionally ludicrous. The addrtlon of riffing robots 
at the height of their game only makes this huge 
helping of turtle meat the sweetest MSTSK release 
in years. 

PAUL CORUPE 


HlYGEll STRIKE 


THE SECRET LIFE: 

JEFFREY DAHMER (1993)" 

Starriirg Carl Crew and Jeanne Bascom 
Directed by David R. Bowen 
Written by Carl Craw 
Intervision 


The most perplexing 
thing about David R. 

Bowen’s The Secret Life: 

Jeffrey Dahmer is trying 
to guess just who Its In- 
tended audience was 
upon being released 
straight-to-video in 1993. 

Dahmer himself was still 
alive, and his crimes were 
still very much on the 
minds of people across 
thegloPe. Herewasa man who -for fourteen years - 
killed, ate and screwed men and boys until being 
slapped with fifteen consecutive life-sentences (he 
died at the hands of another inmate a year after the 
movie's release). The story Is as fascinating as It Is re- 
pulsive, so the logical conclusion would be to think that 
the film was marketed to true-crime buffs. Early VHS 
versions, however, featured a subtitle that read "fic- 
tionalized story of the murders" and a disclaimer on 
the film Itself stating that real events were altered on 
account of being too gruesome for the average viewer. 
There goes the true-crime appeal theory. 

The Secret Life: Jeffrey Dahmer opens with 
teenaged Jeffrey (Carl Crew, who also wrote the script), 
a pensive and conflicted lad whose constant narration 
informs us of his penchant for collectng and preserving 
animal remains. His compulsions amplify, as does his 
guilt over being homosexual: he begins to kill, eventu- 
ally moving Into his own apartment, where he lures 
young men to be drugged, raped, murdered and then 
butchered. 

So is this fictionalized version meant for horror fans? 
Dahmer’s real story out-sicks the Freddys, Jasons and 
Michaels, but could the semi-true life of one of modem 
times’ most notorious serial killers compete with the 
cinematic slashers? Apparently not. There goes the 
horror tans theory. 

So who was this made for? Without a statement on 
'the crimes or an honest exploration of them and their 
effects, what we are left with is essentially fan fiction 


involving a real-life murderer. It Is true exploitation, 
shamelessly rubbing salt In a wound simply because 
It Is open and everyone can see It fester. 

That The Secret Life: Jeffrey Dahmer entieti up as a 
reissue from Intervislon Is less perplexing. The title def- 
initely fits the distro label’s array of maligned discards 
from the direct-to-video-era wastebasket, such as 
Sledgehammer and Things, but offers none of their 
charm, creafivlty or quirkiness, ft's reprehensible 
garbage that was better left rotting behind the shed. 

TAL ZIMERMAN 
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FINAL EXAM (1981)" 

Starring Ceclle BagdadI, Joel S. Rice and Ralph Brown 
Written and directed by Jimmy Huston 
Scorpion Releasing 

If very little else, the middling 1 gsos slasher entry 
Final Exam otters up a great bit of sleight of hand in the 
first few minutes. Time seems to freeze as a van 
squeals up to the quad of a picturesque college campus 
and a group of masked men emerge, firing machine 
guns randomly Into the crowd, leaving dozens bloodied. 
Fora brief, exhilarating second, the film's so-far-roufine 
campus killer set-up seems ready to leapfrog over early 
Indications that It's a slightly below average Halloween 
knock-off, but (of course) ft's later revealed that this 
'lerrorist attack " was only a fraternity prank that even 
the "victims" were in on. 

From there, Final Exam becomes a chaste and some- 
times patience-testing effort that Is far more interested 
in the lives of its young col- 
lege-going protagonists than 
the shadowy figure In a dark 
van who can't wait to get his 
stab on. So wait he will - as 
does the audience - while 
the film spends almost an 
hour Instilling sympathy for 
the hard studying and party- 
ing students, in a better 
movie this might be a good 
approach, but the characters 
aren't very interesting 
(though afew, such as Joel S. Rice's turn as horror film- 
obsessed Radish, are at least memorable) and the act- 
ing Is subpar, so It only feels like delaying the Inevitable. 

When we finally do get to the film's murder spree, 
it’s an occasionally eerie but largely bloodless affair that 
ends with a thud when the campus killer Is unmasked. 
Now, an elaborate back story or clear motive isn’t es- 
sential in creating a successful horror movie, as there’s 
still something creepy about killers who choose their 
victims at random. But for purposes of building a sus- 
penseful narrative, F?na/£xamflunks this test big time 
- the killer Is not a sexually frustrated nerd, bitter ex- 
professor or bright bookworm hiding a childhood 
trauma, but just some dude In a green jacket with a 
knife. No name, no partIculSriy intimidating qualities, 
and no apparent reason to have spent the last twenty 
minutes offing co-eds. 

It’s a total dramatic letdown from a film that feels 
more like a horror movie by a director who didn’t want 
to direct a homor movie. Probably passable for slasher 
completisfs, but Final Exam just doesn’t make the 
grade. 

PAUL CORUPE 
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MONSTEB K® CUP TRIP 


TRAILERS FROM HELL! VOLUME TWO" 

Starring Guillermo del Toro, Mick Garris and Joe Dante 
Directed by John Landis 
Shout! Factory 


Most genre fans love vintage 
trailers, but watching them along 
with commentaries from horror 
stalwarts such as Jack Hill, 

Guillermo del Toro, Mick Garris, Joe 
Dante and John Landis proves to be 
more fun than expected. Twenty 
trailers, and not the usual suspects, 
fill the series’ second outing. As an 
added bonus, Roger Gorman's Little 
Shop of Horrors is included in anamorphic widescreen 
for the first time ever. 

What makes this fun, tor the most part, is that the 
commentators show their inner, excitable Monster Kids. 
Dante presents the clip for Bela Lugosi's The Invisible 
Ghost, Landis makes me want to check out British mon- 
ster flick Gorgo again and screenwriter Josh Olson (A 
W/sto/y of l/tofe/rc^ points out how disturbing the con- 
troversial rape scene in Frank Pemy's vastly underrated 
Last Summer was at the time the trailer was released. 

Del Toro beams when bashing the 1 956 version of 
The Hunchback of Notre Dame, starring Anthony Quinn 
as the hunch-less Quasimodo, which del Toro claims 
played on TV every Sunday while he was growing up in 
Spain. He thoroughly details its various problems, 
namely the eschewing of the anti-clerical stance found 
In Victor Hugo's novel. As for buxom co-star Gina Lollo- 
briglda, del Toro says it best “She makes up in certain 


assets what she lacks in actoral [sic] skills." 

On the downside, there’s a slight awkwardness in 
seeing some of the commentators, such as Brian Tren- 
chard-Smith (Night of the Demons 2i, reading from a 
teleprompter (though he does share that Devil Ship Pi- 
rates star Christopher Lee witnessed 
France's final execution by guillotine in 
1939). But what this collection really displays 
Is how exciting trailers once were. While 
some show off all the explosions, monsters 
and gore, others employed the now rarely 
seen “less Is more" approach, such as the 
understated, shadowy entry for Roman 
Polanski's The Tenant which reveals nothing 
but Polanski’s figure in the apartment where 
the film takes place. Those 90 ominous sec- 
onds make you want to see more and, like 
other clips in the set, features Don La- 
Fontaine's ubiquitous '70s-era voice-over, which stands 
as a work of art all its own. 

ERIGVEILLEHE 


A REAUY NICE M 

ELVIRA'S MOVIE MACABRE: 

THE SATANIC RITES OF DRACULA/ 
THE WEREWOLF OF WASHINGTON 
NIGHT OF THE LIVING DEAO/ 

I EAT YOUR SKIN 

Starriirg Cassandra Peterson and others 
Written and directed by various 


Humorous horror icon Elvira - a.k.a. 
Cassandra Peterson - may be turning 
60 this year, but the buxom boo-ty re- 


mains awfully ageless and continues to delight 
with punishing puns in her new double-feature 
DVD series Elvira ’s Movie Macabre. 

A riotous resurrection of her 1 980s TV show, the 
first two entries pair a couple of gruesome groan- 
ers (1973's The Satanic Hites of Dracula and 
1 973’s The Werewolf of Washington) with two 
zombie zingers (1968's Night of the Living Dead 
and 1964’s /faf VourSk/n), and infused them with 
Elvira's particular brand of weird wit. Each 
episode features the horror hostess introducing 
the s/nematic monstrosity and then popping up 
intermittently throughout the feature to deliver 
zippy one-liners. (Warning: none 
of the prints are pristine and the 
boobs are blurred in Satanic 
Rites.) 

For the record, Satanic Rites 
pairs Hammer stalwarts Christo- 
pher Lee and Peter Cushing in 
their iconic Dracula and Van Hels- 
ing roles one last time. This mud- 
dled adventure sees Van Helsing 
attempting to stop his undead nemesis from un- 
leashing a deadly plague upon mankind. Were- 
wolf, meanwhile, is a political satire of the Nixon 
administration that no doubt wishes it had more 
bite. Night of the Living Dead... well, come on, you 
know. And /£af kourSk/nisa very ’60s, Rat Pack- 
style romp that sees a macho writer investigating 
mysterious goings-on on tne not-at-all- 
suspiciojsly named Voodoo Island. 

The extras, which are Identical on both discs, 
are effortlessly entertaining. Texan hellbilly band 
Ghoultown contributes an affectionate homage to 
Peterson's alter ego, appropriately titled “Mistress 
of the Dark," while the extensive making-of fea- 
turette shows how the clever, Gris Grimly-directed 
clip for the tune was made for just $500. We also 
get to see the making of the series opening, which 
was shot at LA's handsome Egyptian Theater. 

But Elvira fans don't watch her for the films, just 
like hungry people don't patronize 
Hooters for the food. Suffice it to say 
that 30 years after Elvira's Movie 
Macabre debuted on Los Angeles TV 
station KHJ, her humour is as ripe as a 
rotting corpse and her cleavage as 
deep as the Mariana Trench. 

Love Elvira? You'll love this. 

SEAN PLUMMER 
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WITH THIS MONTH'S RELEHSE OF 

MIMIC: THE DIRECTOR'S CUT. 

GUILLERMO DEL TORO REVEALS THE 
MONSTER MOVIE HE WANTED US TO SEE 



BY DAVE ALEXANDER 




I T'S A FAMILIAR CAUTIONARY TALE; FOREIGN DIRECTOR WITH UNIOUE TALENTS MAKES A SPLASH ON THE FESTIVAL SCENE WITH 
FIRST HORROR FEATURE, HOLLYWOOD HIRES FOREIGN DIRECTOR TO MAKE AMERICAN HORROR FEATURE, FOREIGN OIRECTOR 
FINDS OUT OUlCKLY THAT HOLLYWOOD ISN'T ACTUAUY INTERESTED IN UNIQUE TALENTS, FOREIGN DIRECTOR IS STUCK WITH 
SEVERELY COMPROMISED VERSION OF FEATURE. 

This was the case with Guillerrro del Toro's Hollywood premiere. After the tures Into an abandoned church, which was shut down for running a sweat shop In 

Mexican filmmaker's first feature, the stylish and unusual vampire movie Its basement. His grandfather (Glancarlo GianniniT goes searching for him under- 

Cronos (1993), he was hired by Miramax to make a full-oh mohster movie, Mimic ground, eventually crossing paths with the other heroes. Together they must wipe 

(1997), based onashortstory by DonaldA.Wollheim.Set in New York, it stars Mira out the roaches before the roaches wipe out humantty. 

Sorvlno as Dr. Susan Tyler, an entomologist celebrated for wiping out a cockroach- While making the movie, del Toro was constantly at odds with producers Bob and 
borne disease - which was killing Manhattan’s children - by genetically engineering Harvey Weinstein, who imposed numerous changes, adding and reshooting scenes 
a large, voracious cockroach (dubbed "the Judas Breed") that kills off the disease- not endorsed by the co-writer/director. The result was a movie that received a 
carrying Insects by releasing an enzyme that radically speeds up their metabolisms, mediocre reception from critics, did just well enough to Justify two sequels and was 
The Judas Breed Is designed to then die off, but three years after the crisis. New disowned by its maker. Until now. 

Yorkers start to go missing in the subway tunnels and there are reports of giant in- After the Weinsteins left the company, delToro pushed to have a director's cut re- 
sects. leased that was closer to his original vision. This month Alliance Films releases 

Tyler, along with her husband. Dr. Peter Mann (Jeremy Northam) discover that the Mimic: The Director's Cuton Blu-ray, with new footage, the removal of a few “cheap 

Judas Breed didn't die off but rapidly evolved Into human-sized creatures able to scares," the reintroduction of key character moments, enhanced audio and a whack 

mimic the appearance of people, whom fhey also feed upon. As Susan visits her for- of extra features. Including an introduction and commentary track by delToro, deleted 

mer professor (F. Murray Abraham), seeking a way to undo the damage, Peter heads scenes and three making-of featurettes. 

Into the subway tunnels with his colleague (Josh Brolm) and a transit cop (Charles While In pre-production on his giant monster movie Pacific Rim, the filmmaker 
S. Dutton). Meanwhile, an autistic boy (Alexander Goodwin) follows one of the crea- talked to us about the metamorphosis of Mimic. 


Is this the version of Mimic you originally envi- 
sioned? 

That can never be done because we never shot the 
original final twenty pages that I wrote, which are avail- 
able somewhere on the Internet. So that part can never 
be repaired, but as far as the material that was shot, 
this was the best incarnation of tfiat It gets rid of the 
two fake scares that were shot by second unit, it rein- 
states some footage that I think gives the movie some 
creepy atmosphere - making It less like a blatant hor- 
ror movie and more atmospheric, more classic. We 


were able to do adjustments like that... and now I'm 
happy with It. What Is coming out on DVD and Blu-ray 
Is closure! [Laughs] 

How lough was it to make this happen? 

Well, it took many, many years. I started pursuing It as 
soon as the Weinsteins left pn 2005). It had been about 
ten years since I shot Mimic, so what we needed to do 
was go to the Miramax warehouse and literally spend 
days and days and days sorting through badly organ- 
ized cases, boxes and documents, and finally Peter De- 


vaney Flanagan, who is the editor of this new edition, 
was able to locate 80 percent of the footage. Then It 
was a matter of finding the original transfer materials, 
finding the original sound files - in fact, there was fur- 
ther stuff I wanted to do but we couldn't because the 
original material was lost. 

Tell us more about your initial vision for it 
I wanted to cast Andre Braugher [who also plays the 
antagonistic neighbour in The Mis^ in the role of Peter, 
and make It a racially mixed couple. Or I wanted to cast 




John Turturro. I wanted to make it different than just the reg- 
ular hero. So then, with Jeremy and Mira, I thought I would 
like to take these guys to the deepest horror of their good 
tentions. So we took them to the bowels of New York, to some- 
thing we used to oall “the wall of fuok." It was a huge. I 
tapestry of mimic bodies being impregnated by the male 
sect, and It was really, really unsettling. And then the male, 
as he was impregnating one of the mimics, noticed the hu- 
mans and started running after them with the female sfill at- 
tached to his rear end. It was really grotesque - two bodies 
fused Into one, running down the tunnels. Everything hap- 
pened in a different way. The last incarnation of the mimic, 
the original screenplay, was actually one of the creatures fold- 
ing and closing Into the perfect shape of a human. And this 
perfectshapeof a human came straightto Mira and said, "You 
leave!" In other words, they were not only able to look like 
humans, they were gaining Intelligence. I felt that was much 
scarier than a big explosion. 

What kind of film did the studio want you to make? 

The disagreements on Mimic came from the fact that some 
of the producers saw it as Alien 3 or 4, and I saw It as some- 
thing unique. What ended up on the screen was, like, Allen 3 
?/? with no budget. I think those were compromises that were 
made because some of the most cherished aspects of the 
movie weren't respected. 

How has this cut helped define some of the film’s cen- 
tral themes? 

One of the things that got lost In draft after draft was that I 
wanted very much for the movie to be about God permitting 
the evolution of these insects. In other words, these insects 
were not the result of genetic manipulation only, they were 
the result of natural selection as allowed by nature. ... 1 
thought it would be interesting for an entomologist who is 
used to looking at everything 
through a magnifying glass to be 
seen by a giant Insect, essentially 
through a magnifying glass, and be 
told, "Your species is not the domi- 
nant species on Earth anymore." 1 
thought that was a really great Idea 
and It got lost in time, but some of 
the remnants of that can be seen In 
the movie, through the flophouse, the 
Chinese workers calling the Insects 
"the dark angels,” the broken "Jesus 
Saves” sign, and the holier-than-thou 
little church harbouring man's inhu- , 
manity towards man. 

David Cronenberg credits part of 

his interest in remaking'nie Fly as 

him being a "junior entomologist." What inspired you 

to make an insectoid horror film? 

1 too am a “junior entomologist.” There are two things that 
people don't know about Mimic. One, according to people who 
took his class, [famed author and evolutionary biologist] 
Stephen Jay Gould often would give an extra point on his 
exams If they could answer a question related to Mimic, be- 
cause our science was pretty solid. The other thing is that Mi- 
rasorvone is a compound produced fay the Sunburst diving 
beetle (Thermonectus marmoratus) - it is a defensive com- 
pound named after Mira Sorvino, because of the movie. 
There's a lot of good science - af least bullshit science - in 
Mimic. 1 went to UCLA and talked to one of the head entomol- 
ogists there. As an amateur entomologist, 1 knew that we 
could splice praying mantis and cockroach genes together. I 



Mum knew that killing an entire colony of roaches needed a method that was 
hormonal and related to either eating or breathing. I knew that the reason 
insects don't grow larger is that they don’t have lungs, so one of the first 
things to do was to give them lungs. The other thing was that we designed the exoskeleton in a 
way to support the creatures. The way an exoskeleton Is designed In a normal creature. It wouldn’t 
be able to carry the weight. There were only 75 CG shots on Mimic, and the rest was done with 
puppets. We went to enormous trouble to create scientifically correct Insect mouths and so on. 

How did the trials and tribulations o/Mimic change you as a filmmaker? 

I try to learn from adversity. I owe It to the bad experience on Mimic, because we were under so 
much pressure, that I really started moving the camera much more. If you watch Cronos, it’s very 
static; it's shot in a very European way. i started to shoot action on Mimic. The other way tt shaped 
me Is that I refuse to do second unit; I avoid it religiously. I try to keep a rein over every Image In 
the film. And it made me very aware of the word “no." I know it’s hard, but when a project stops 
going the way you think If should, as much as tf hurts, the only possibility you have is to say no. 
Recently with The Mountains of Madness [del Toro's Lovecraffian dream project that just stalled] 
I was able to exercise that right, for goodorforfaad.thanagreetogoin with a pre-arranged rating 
ot P6-1 3. It may sound foolish but I really needed to say no, and I learned that on Mimic. $ 
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TEAM UP FOR A CAMP MOTION PICTURES MARATHON! 
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JOHN W. BOWEN THE GORE-MET 


' HE KITCHEN IS CLOSED. THE BASEMENT IS LOCKED. THE BEERS ARE GEHING 
WARM, Unrepentant trash fiends The Gore-met and John W. Bowen have taken over 
the Rue Morgue screening room for a marathon viewing session of Camp Motion 
Pictures’ five-film Retro ’80s box set. 


GORE-MET; Robin Williams famously joked that tf you on taoe. Hence the big-box VHS packaging and bonus 
remember the ’60s you wereni there. If you adore ttie video cassette! Up next: ttie slightly less obscure Cap- 


GM: If I ever made the cheapjack shot-on-video gore 
job I've always secretly dreamed about, it'd probably 
come out like this. Cheesy fetus-munching, hatchet in 
the face, spilled intestines - go for broke when you’re 
already there! 


'80s you probably wereni there either. Hell is chartreuse frves (1987), made by director Gary P. Cohen in between 
and smells like Brut 33. Forget the big hair and bad his Video l/id/er>cefeafures. A woman fresh out of prison 


- VHS is the only thing to come out of the '80s and her two brothers invade the home of her ex-hus- 

worth celebrat'ng. Camp Video does that right with this band and his new family to exact revenge, but they 


set 


areni necessarily the villains in this piece. 


JOHN W. BOWEN: I've long maintained that the '80s 
were a ten-year faked orgasm, but the home video 
boom was one of the few bright 
spots, especially by the middle of 
the decade when VCRs began to 
cost less - and weigh less - than 
a goddamn Chrysler K-car. Hor- 
ror's last golden age was in its twi- 
light years, ahd mom-and-pop 
video stores stepped up to enthrall 
horror fans with ah all-you-can- 
eat buffet of trash treasures such 


dubbed 1989 Super-8 paean fo 
Amicus anthologies, in particular 
Tales From the Crypt, features four 
people who are wandering lost 



JWB Lo-fi for sure, but it’s got some interesbng twists. 
Funny how “home invasion robbery" wasnl really part 
of the popular lexicon back then - and, as 
you say, this is about revenge - but I think 
that's something that makes CapfrVesfeel 
slightly less dated. Bonus: the dialogue 
/nosfly matches the lip movement. 


JWB: it's surprisingly nasty, especially during the final 
half-hour. I mean, shoving the chick's face into her 
dead boyfriend's innards? Dude! Camping trips gone 
awry sure don’t go much awry-er than this. And look, 
It's even got that weird, sduiggly-little-line-across-the- 
bottom-of-the-screen thingy to lend it VHS authentic- 
ityl 


basement being con- 
fronted by a hooded figure [pictured above] who shows 
them visions ot the crimes they’re about fo commit, 
which will doom them for eternity. 


GM: This Is the most interesting film infhe 
set as it's the only one with a serious ap- 
proach or anything resembling depth. The 
budgetary limitations are obvious and the 
special effects lacklustre, but the story is 
effective and the characters consistently 
well-portrayed - important in a film that 
hinges on human drama. 


GM: That brings us to Video Violence, my favourite of 
the set! A couple moves from New York to a small town 
to open a video store and discovers that the citizens 
are snuff film fanatics. Boobs, blood and big-box VHS 
- it's all herel There's more than gore though; this is a 
moving snapshot of '80s mom-and-pop video store 
culture. Man, those temples of tape defined the cine- 
matic sensibilities of my youth. The posters adorning 
the walls of the video store and the shelves of horror 
titles occasionally panned across pump my fluids. The 
sepuel is more over-the-top, but lacks the uncomfort- 
able moments that make the original memorable... 


GM: If the original Camp Video had put this out back in 
1989 as planned, I'd probably have spent the ensuing 
years praising it as a forgotten gem. What’s onscreen, 
though, doesnl have the charm that the irony attached 
to It has. The Basementwas abandoned because some 
of fhe film slock was underexposed. Cinematographer 
Michael Raso - who resurrected Camp Video to reissue 
'80s direct-to-video fare likefhis- used the technology 
that killed VHS to restore the film and finally get it out 


JWB Next up Is Ca/irwtja/Car7ipoof(1988),co-directed 
by Tom Rsher, who also brought us... well, nothing else, 
and Jon McBride, whose resume is a bit more impres- 
sive, bedizened with titles such as Woodchipper Mas- 
sacre, Feeders and Hellgate 2: The House that 
Screamed. This sure ain't no Hituals, but ft delivers the 
backwoods butchery in its own endearingly inept way. 
College students on a woodsy weekend getaway survive 
their first encounter with some psycho rednecks but de- 
cide it’s not worth cancelling fhe rest of the trip, reason- 
ing that “They probably don’t live anywhere near here 
anyway." Okay, works for me. Well, suffice to say their 
uppance comes with a vengeance. 


JWB: I applaud the audacity of Video Violence and its 


irectioh 
at they 


because the whole snuff film scare during that period 
turned out to be one of the emptiest urban legends of 
all time. 


GM: Waitaminute, this is the last beer? Sorry, I'm afraid 
I’ll have to call itanighLShould we clean up a bit first? 


JWB Are you joking? 
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BEFORE HUMS CENTIPEDE... 


In 1 934, the notorious William H. Hays shackled 
Hollywood with a censorship code aimed at 
cleansing the silver screen of moral impurity. 
Some would argue that the post-code films are 
even more fascinating, as filmmakers were forced 
to employ sneakier and more clandestine methods 
to convey contraband information, yet it’s surpris- 
ing and sometimes even shocking to observe the 
frankness and intensity of some of the pre-oode 
films. Island of Lost Souls is one such movie. 

Directed in 1 932 by Erie C. Kenton, the film be- 
gins with shipwrecked traveller Edward Parker 
(Richard Arlen) being rescued by a transport vessel 
delivering a shipment of wild animals to a remote, 
uncharted island. Rumours of the locale and the 
monsters that dwell there spread like ghost stories 
throughout the ship. When Parker stands off with 
the boat’s boorish captain over his mistreatment 
of a bmid dog-faced deckhand, he finds himself 
condemned to the island as well. Upon arrival, he 
is given room and board by the enigmat'c Dr. 
Moreau, embodied here by the legendary Chades 
Laughton {Quasimodo in The Hunchback of Notre 
Damd), who promises to see him home - his only 

RilSSUES 


sfipulation being that the uninvited guest stay con- 
fined to his room and hold off on any unsupervised 
investigation. Mysterious things seem to move 
within the shadows, and a constant gallery of half- 
glimpsed forms provoke Parker’s curiosity. The is- 
land seems to be populated by a bizarre group of 
natives, all of whom display strangely animal-like 
characteristics. He soon meets the beautiful and 
childlike Lota, who caresses him 
with claw-like fingers. 

Startled by a series of agoniz- 
ing cries, Parker defies Moreau’s 
orders and stumbles upon the 
doctor cruelly operating on one 
of the natives, sans anesthetic, 
revealing the truly horrific nature 
of the place. Parker seizes Lota 
and attempts to escape into the 
brush, but winds up face to face 
with a clan of Moreau's ungodly 
experiments, a race of half- 
human, half-animal abomina- 
tions led by the ironically 
Wolfman-like Bela Lugosi, the designated speaker 
of The Law (not to walk on all fours, not to eat 
meat, not to spill blood). These unfortunate crea- 
tures carry out the doctor’s bidding, living in fear 
of the "House of Pain" (the medical torture cham- 
ber that ushered them Into existence). Recaptured 
by Moreau, our horrified protagonist realizes the 
truth: that he himself has become a prisoner of the 


island and the unwitting participant In 
the doctor's most elaborate and Inhu- 
man experiment. 

Island of Lost Souls m&es no time 
establishing its dark style. From the in- 
novative opening titles (with names 
being washed away by the frothing 
tide), we are cast adrift In a steam- 
shrouded world of fevered nightmares. 
The film’s amazingly impressionistic 
lighting schemes - best showcased on 
the island itself - cast a net of inky sil- 
houettes across the frame, creating a 
veritable prison of shadows out of the 
island’s tall trees and mutated vegeta- 
tion in which the characters become 
ensnared. 

Performance-wise, leading man 
Arlen plays it straight as Parker, while 
the chameleon-like Laughton delivers 
a deliciously flamboyant turn as the 
"black-hearted, grave-robbing ghoul" 
that almost borders on camp, with his 
villainous leer and sinister cackle. The 
oddly alluring Kathleen Burke manages 
to pull off a sultry yet tragic performance as the 
“Panther Woman" Lota, who yearns for a love she 
cannot attain, and Lugosi's unmistakable voice 
leads the tortured tribe of humanimals in their 
now-classic cries of "Are we not men?" - the 
same pleading sentiment is echoed by John Mer- 
rick in 1980’s The Elephant Man. 

All of these elements converge Into something 
uniquely unsettling, yet whaf s most notable about 
the film is its surprisingly 


dally evident In the elaborate 
prosthetics and makeups 
worn by the actors. The grisly 
denouement (in which the re- 
belling creatures decide to 
perform some experiments of 
their own on their sadistic 
captor) was also apparently 
so disturbing that it even put 
off H.G. Wells, who wrote the 
original novel. 

In today’s world ot broc- 
cotlower, spider goats and 
stem cell research. Island of Lost SoulS spooky 
themes of vivisection, splicing and experimenta- 
tion on living creatures inspire a slight chill. The 
film serves as a frightening reminder that In the 
all-encompassing quest for progress, yesterday's ■ 
science fiction Is often destined to become tomor- 
row’s reality. 

JEREMY HOBBS 
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witfi being forced to tone down wbal be intended to be a 
much gorier film, but don't let that put you off; this is one 
nasty and extremely suspenseful little number, propelled 
by first-rate performances. Fursfs uncredited turn as bel- 
lowing, filthy, inbred Junior isa stunning meld of menace 
and pathos that untortunately remains largely, er, unseen 
tothisday- 

It only gets ickier from here. Is Australian release Bad 
Boy Bobby (1993, available from Blue Underground) a 
horror film? Not quite. Try to imagine the Hal Ashby/Peter 
Sellers classic Being There remade by Chatosatwera Tobe 
Hooper. Bubby (Nicholas Hope) has spent the first three 
decades of his life in aftthy, windowless apartment with 
his hideous mother, who keeps him isolated from the out- 
side worid by donning a gas mask every time she goes 
out, thereby convincing him that the air outside is poison- 

Bubby oasses his days and nights largely living inside 
his own head, tormerrting the cat and having really, really 
inappropriate, graphic relaflons with his mom until a se- 
ries of catastrophic events sees him tossed out onto the 
streets to fend for himself. Murder, mayhem, every imag- 
inable form of sexual assault and merry havoc ensue, yet 
our boy remains completely innocent throughout, despite 
the trail of chaos left in his wake. Oh, and he joins a band 
too, but that part was kind of predictable. Director Rolf de 
Heer (TTie Oweffloo/r^ doesn’t just raise the bar with this 
one, he hoists it ten storeys and surrounds it with an elec- 


ny basemerrt while I change 


in-l'an’til'ize (verb) l. to make or 
keep infantile 2. to treat as infantile 
(Mcrriam-Webstcr Dictionary) 


A bout half of horror cinema as we know it sim- 
ply wouldn't exist if It weren’t for characters 


The Baby (1973, reissued this past 
July by Severin) has eomparatlvely little 
to do with motherhood and a lot to do 
with issues of temale competition tor 
male atfection. Too bad It scarcely has a 
brain in Its pretty little head, because so 
much could’ve been said here from both 
Freudian and temlnist standpoints, and 
worse still. It's a would-be thriller that 
fails to deliver even one measly thrill until 
the final reel. Anjanette Comer stars as Ann, an LA so- 
cial worker investigating the family of Baby (David 
Manzy), a 21 -year-old man still living 
as a sub-verbal, diapered toddler In the 
care ot his creepy-ass mom (Ruth 
Roman) and skanky sisters (Marianna 
Hill and Suzanne Zenor). But Ann, 
who’s recentlyjost her husband and 
lives in her mother-in-law’s palatial 
digs, declines to follow standard Child 
Services Department procedures and 
Instead plots to make Baby her own, 
resulting in a protracted matriarch-ver- 
sus-wannabe-matriarchstandoflthat’s 
short both on logic and scares. I’m 
compelled to set the record straight 
after reading countless reviews online that tout this 
boring botch as some kind of audacious lost horror 


Reissued by Code Red in 2009, '77rs Un- 
seen (1980) would be at home on any 
drive-in or grindhouse bill, and yet shows 
considerably more courage and intelli- 
gence than The Baby, boldly addressing 
sexism, incest, child abuse and that distinct 
breed of puritanism that often serves to 
cover them up. Bond glrl/Mis. Ringo Starr 
Barbara Bach turns in what may be her 
only decent performance to date as Jen- 
nifer Fast, a TV reporter dispatched to a 
small California town to do a puff piece on 
a ideal folk festival. Upon arrival, Jennifer and her two- 
woman crew discover that all the local hotel rooms are 
booked solid, so they reluctantly accept accommodation 
at a house-turned-museum, run by 
smarmy creep Ernest Keller (Sydney Las- 
sick, a.k.a. the creepy English teacher In 
Carridi and secretly inhabited by the titular 
hulking, retarded and dangerously homy 
offspring (Stephen Furst: Animal Hoosdi of 
Keller and his browbeaten sister Virginia 
(Lelia Goldoni). Let the church say 
"EEEWWWili” and let the stalking begin. 
The Unseen was scripted and directed by 
exploitation vet Danny Steinmann {Friday 
the 13th FartV, Savage Streetd}, with mu\- 
* tiple co-writers including FX legend gtar 
Winston and an uncredited Kim Henkel {The Texas Chain 
saw Massaerdj. Steinmann took credit under toe pseu- 
donym Peter Foleg, apparently due to his disr 
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D espite the fact that both horror and super- 
heroes have been intrinsic to comics since 
their dawn, there tends to be a reluctance to 
combine the two. Granted, certain super- 
heroes such as Batman lend themselves particu- 
larly well to horror, but very few comics have 
actually explored the potentially horrific ramifica- 
tions of having super powers, the best examples 
being Mark Wald's excellent Irredeemable and, 
most famously, Alan Moore's Watchmen. 

So ft’s refreshing to add another title to that list: 
The Strange Talent ot Luther Strode (out this month 
from Image, Comics), a new six-issue miniseries 
that tells the tale of a bullied teen who gains super 
strength and a hell ot a lot more than he bargained 
for.WrIter Justin Jordan says his aim in writing the 
senes was simply to combine two of his greatest 
passions. 

"I've almost always been a horror fan. In fact, 
the only thing I have been a fan of longer is comics, 
so that works out," explains Jordan. “I like old- 
school slasher movies, and one thing that’s fairly 
common with slashers is that there’s a revenge 
motive behind a lot of what they do, a sense that 
they're punishing the people they believe have 
done them wrong. Basically, they put on a mask 
and punish evildoers. This is also how a lot of su- 
perheroes work, especially the ones that work 
more towards terrorizing criminals rather than 
pulling kittens out of trees." 

As the story goes, nerdy Luther Strode, who's 
tired of being pushed around in school, sends away 
for The Hercules Method, a bodybuilding book that 
guarantees it will turn any wimp 
into a real he-man. What Luther 
doesn't know, however, is the 
book Is in fact an indoctrination 
manual for an ancient murder 
cuff. He gains fantastic strength 
and wastes no time In using his 
newfound talents on his chief tor- 
mentor. And although Luther aims 
to use his powers for good, an In- 
triguing prologue In the first Issue 
suggests a different fate. Mean- 
while, a brutal killer named The 
Librarian Is tracking the titular 
character, leaving a trail of dis- 
membered corpses in his wake. 

“I'm just old enough to actually 
be able to remember when you 


could see Charles Atlas ads in comic books," says 
Jordan. "They promised to make a man out of you, 
make scrawny kids Into supermen who could 
knock out bullies and get the girl. And I got to 
thinking, what If It really worked?" 

Jordan was aware, however, that combining the 
cape and horror genres 
without diluting either is a 
tricky business, never mind 
the associated risk of losing 
fans on both sides. The 
cover for the first issue bal- 
ances the two worlds by de- 
picting the broad-chested 
protagonist glowering 
through a mask that resem- 
bles bandages, while blood 
literally pours off of his fist. 

“I think the trick is that 
you need to find that middle 
ground where the horror as- 
pects and the superhero as- 
pects start to curve towards 
each other," he offers. "If 


you have the strength to tear oar doors off, what 
happens when you punch someone? If you can 
knock someone’s head off, that's horrifying, and if 
I can make you sympathize with the guy doing the 
punching, then it's horror. ... What I tried to do was 
take the things that were common In both and work 
from there. In the situations, the character and, of 
course, the buckets and buckets of blood. " 

The duty of spilling all that plasma fell to artist 
Tradd Moore, who does a fantastic job ot capturing 
the bright optimism of a teen superhero book and 
then flipping everything on Its head once the red 
stuff starts flowing. 

"There’s a truly horrific villain, an extremely black 
sense of humour, and a huge amount of gore," Jor- 
dan says of the series' ability to appeal to horror 
fans. "I tried to get as many different ways to wreck 
a human body in there as I could, and Tradd is re- 
ally, really Inventive when It comes to that. Ot 
course. If you’re not a gorehound, there are also 
some fun characters and some snappy dialogue, 
although I realize I may be a bit biased. I think any 
horror fan will appreciate the journey that Luther Is 
on, and, as I said, blood. So much blood." y 
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DtHC Axis: HiSf of the 0¥ei mm is yet another comic Dial lakes place during VMILTiiis ore comas cofaplirrients of Greg Mclean, 
diraotoroltfie movies WotfCreekarij Soijue. The story revolves around Sgt. Bryce, a dattle-ViBary, highly cynical American soldier leading 
a group of green recruits on what should've been a simple scout ng mission in a mountain valley behind enemy lines. Instead they find an 
SS deserter, a treasure map, a hidden underground Nazi nuclear facility and something brg.nas^and hungry hiding in the dark. Mclean 
and crew have crafted a confident and genu Jiely inpiguing story filled with interesting and complex characters.The art has a great retro 
feel to it, making thesoldiers seem almost cartoonish without lampooning them. And the brief glimpse we get of the monster is enough ti 
assure us that there’s more grotsque fun around the comer. 
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PERVERSE TITILLATION: 

THE EXPLOITATION CINEMA OF ITALY, 
SPAIN AND FRANCE, 1960-1980 

Danny Shlpka 
McFarland 

"Eurocult" is an amorphous, catch-all term that 
describes genre movies produced in Europe. It also 
describes an era of filmmaking that began tenta- 
b'vely In the early '60s, was Immensely popular in 
the 70s and died out in the '80s (although there 
has been a somewhat unlikely revival via the "new 
wave" of extreme French horror during the last 
decade). 

This Is a massive and massively popular field of 
study about which much has been written, particu- 
larly in regard to exploitation films. Eurocult film- 
makers excelled at cranking out cheap and 
unabashedly lurid pictures, and they've been well- 
documented, so what can a book with such abroad 
mandate add to an already huge body of knowledge 
and critique? 

It really Isn't until the afterword that the author’s 
mission statement becomes clear: "Without a 
proper history to put these films in context, the 
messages within them may be lost." Thankfully, this 
Is where this book really succeeds, as Shlpka ex- 
amines not only the films and the filmmakers, but 
the surrounding socio-political climates. 

Perverse Titillation is divided into three chapters; 
Italy, Spain and France. Italy had the most prolific 
film industry in Europe during the ’60s and '70s, so, 
not surprisingly, more than half of this book is de- 
voted to It. The work of Mario Bava and Dario Ar- 
gento is prominent here, and many exploitation 
subgenres are examined, including those uniquely 
Italian - the glallo, the mondo and cannibal Rims. 

In Spain, the two biggest proponents of fantastic 


cinema, Jess Franco and Paul Naschy, tolled under 
a stifling dictatorship. The films often subllmlnally 
reflected the cultural oppression they strained 
against and naturally dominate discussion of the 
country’s short-lived exploitation Industry. 

France virtually has no tradition of exploitation 
filmmaking simply because both the Industry and 
the public looked down on such movies, so that 
chapter more or less focuses exclusively on 
France's lone maverick, Jean Rollin. 

Each section also includes a filmography with re- 
views of select titles available on DVD, The rabid 
Europhlle probably already has them, but anyone 
looking for a starting point or a guide to Eurocult 
will be well served by Perverse Titillation. 

THE GORE-MET 

BACK FROM THE DEAD 


it’s popular wisdom that George A, Romero cre- 
ated the modem concept of the zombie with 1968’s 
Night of the Oesd, transforming it from Hait- 
ian voodoo slave to malevolent flesh-eating living 
dead. But the zombies In A/ofZD took a backseat to 
the Infighting of the humans who struggled to sur- 
vive the night trapped Inside the isolated farm- 
house. The film works as a social commentary of 
the times, an aspect of Romero's vision that has 
continued throughout his work and Into many of the 
zombie films that followed. 

In Back from the Dead: Remakes of the Romero 
Zombie Fiims as Markers of Their Times, author 
Kevin J. Wetmore, Jr presents an academic study 
of Romero’s zombie, from all six of the director's 
films to the NotLD remakes (such as NotLD 5-D) 
and sequels (including the The Return of the Living 


Dead and Children of the Living Dead). ’Patmore's 
focus is on the cultural and societal human fears 
that are mirrored In these movies and how these 
anxieties evolved through the decades. Although 
this may sound a little heady and, yes, the occa- 
sional word from academia creeps into the text 
(“SDCiophobics " to name one), this Isn't written 
purely as a master thesis for Film Studies gradu- 
ates: this Isa book that fans of these films' subver- 
sive undertones can easily enjoy as well, 

Wetmore presents a thorough survey of the social 
fears existing in the subtext of Romero’s Initial tril- 
ogy; Nighfs condemnation of America's involve- 
ment in Vietnam, Dawn's critique of consumerism 
and Days mistrust of the military machine. He then 
goes on to examine the films that followed. In his 
exploration of the themes present in the remakes 
of both Dawn of the Dead and Day of the Dead, he 
proves the films to be more cuhurally meaningful 
than critics at the time gave either picture credit for. 
(Though Wetmore does make It apparent that he Is 
not crib'quing these films’ quality). 

Even if you don't agree with his conclusions, the 
author's examination of the zombie threat as a 
metaphor for the bmes In which we live helps shed 
light on the current, burgeoning popularity of "zom- 
bie culture"and why it's had the longevity that it 
has. 

JASON PICHONSKY 

HALLOWEEN NATION: 

BEHIND THE SCENES OF 
AMERICA'S FRIGHT NIGHT 

Lesley Pratt Bannatyne 

Pelican 

Wish every day was Halloween? Of course you do 
- and so does Lesley Pratt Bannatyne, whose fourth 
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GRISGRIMLY'SATRUM 
SECRETUM: 13 YEARS OF 
HIDDEN TRUTHS 

Gris Grimly 
Baby Tattoo Books 
Bound in a gorgeous black 
and silver hardcover, Atrum 
Secretum is stuffed with 
wickedly whimsical late-night 
doodles from the long career of LA artist Gris Grimly. 
Classy touches of spot colour brighten the corners 
of the book, as does the artist’s penchant for twisted 
humour. An inspiring little tome for budding illustra- 
tors or for those who just want to gaze further into 
Grimly’s grim mind. 

GARY PULLIN 




THE BI8LE REPAIRMAN 
AND OTHER STORIES 

Tim Powers 
Tachyon 

Tim Powers’ first published 
collection since 2005, The 
Bible Repairman and Other 
Stories, is a six-story compila- 
tion of out-of-print and unpub- 
lished shorts, loosely themed 
around ghosts and the objects they haunt. While the 
character-driven narratives are intricate and 
shrouded in metaphysical mystery, the scares are 
few and ultimately lean more towards the realm of 
science fiction. 

JESSA SOBCZUK 



(believe It or not) book on the spooky celebration focuses on the diversity of delights currently avail- 
able across the United States to those with spooky, scary and magical leanings. 

Bannatyne’s book isathoighttul and thoroughly joyful look at Halloween. She begins by asking 
the simple yet oentral question: "What does Halloween celebrate?" and then allows a wide spec- 
trum of Halloween aficionados to speak for themselves. As you’d expect, there’s a fair amount of 
representation from the WIccan crowd pointing out the holiday’s roots In the pre-Christian festival 
of Samhain, as well as horror fans delighting In the spooky nature of the season - but there’s 
also the guy who notes that It was, in addition, unofficially adopted as an excuse to party by the 
gay community in the 1 gsos, as a kind of alternative to Christmas for those whose families had 
rejected them. 

Bannatyne goes on, in subsequent chapters, to Investigate several of the iconic Images of Hal- 
loween; she attends a paranormal Investigation to learn more about ghosts, visits the Infamous 
Witches’ Ball In Salem, Massachusetts, and Interviews an obsessive - yet nonetheless charming 
- selection of pumpkin growers, carvers and collectors. Including the man whose collection of 
Halloween memorabilia was so big that when he sold it, he made enough money for the down 
payment on his house. These interviews, and their accompanying photos, make Bannatyne’s book 
so much more than Just another collection of Halloween trivia; not only Is it clear that she loves 


ANNA DRESSED IN BLDDD 

Kendare Blake 
TOR Teen 

Despite occasionally feeling a 
little too much like an episode 
of TV’s Supernaturai, this 
young adult novel does man- 
age to eschew a lot of the 
whining and pining of typical 
teen fare to deliver a surprisingly violent and gory 
tale of a young ’’ghost killer” who must face down 
not one, but two murderous spirits who are vastly 
more powerful than he is. Recommended for Darren 
Shan fans and kids who find TwilightanO its ilk too 
lame. 

MONICA S. KUEBLER 



her subject but she is also obviously Intrigued by the other people who do. Her coverage of the 
celebrants -from pranksters, prop makers and pagans to painters, paranormal investigators and 
performers - makes it difficult to read it without smiling in recognition. 

And once you’vefinished, don't be surprised if you suddenly find yourself Inspired to start work- 
ing on your Halloween party plans for the next ten years or so. 

JUSTINE WARWICK 


IN LAYMON'S TERMS 

Kelly Laymon, Steve Gerlach and Richard Chlzmar, eds. 

Cemetery Dance 

Ten years after the death of one of horror’s most prolific writers, Cemetery Dance Publications has 
gathered a crowd of more than 50 authors, friends and fans to commemorate Richard Laymon, the 
man behind genre favourites such as The Cellar. The Traveling Vampire Show. Quake ani Island. Long 
In production, this beautiful hardcover Is well worth the wait and will surely become a genre must- 
have. 
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Horrific visionary GAK takes the helm as cover artist and sets the creepy mood for the stories 
within. Kelly Laymon offers up an intimate introduction to the subject at hand - her father - and 
brings readers up to speed with the strange happenings 
on the day he died of a heart attack at age 54. It's a 
touching account full of the same dark humour her fa- 
ther's fans loved In his fiction. All of the many remem- 
brances are heartwarming and brutally honest, 
depicting a man that served as a mentor, friend and all 
around loving human being. 

While many of the tales in this collection are faithful 
to the Laymon style, there are three In particular that 
steal the show. Bryan Smith's "Pizza Face" is the rol- 
licking tale of a young pizza delivery guy who visits the 
wrong house at the wrong time and finds himself In the 
midst of a rogue band of bikers with a very violent 
agenda; Mike Oliveri's "Behavior Therapy" channels 
Laymen's to-the-point style and focuses on a prisoner 
with a spirt personality who must come to terms with 
the killer Inside his own mind; and Steve Gerlach’s 
dead-on “The Dead of Night” focuses on two lovers’ 
failed attempt at Intimacy on the killing fields of The Mountainside Murderer. With a perfect twist 
ending. It passes as something Laymon himself might have written. Faithful fans can rest assured 
that while the genre haslostonetruly amazing writer, they haven't been left bereft and in the dark. 
Laymen's spirit treads heavily In this volume’s collection of tales, making them a treat to read. 

Couple all of this with a wonderful sixteen-page spread of pictures from the personal collection 
of his wife. Ann. plus several short stories, poems and articles by the man himself, and you have 
the most comprehensive collection of Laymon-lnspired fiction you could ask for. 

COLUM MCKNIGHT 



EYES TO SEE 

Joseph Nassise 
Tor 

Renowned darkfantasy author Joseph Nassise {Templar Chronicles) knows ghosts. Shades, 
full-blown spectres, poltergeists and common house ghouls can all be found lurking In the 
pages of his latest novel. Eyes to See, a supernatural mys- 
tery thriller about a man's uncanny ability to see into the 
spirit world, despite being blind to everything else. 

Jeremiah Hunt always enjoyed his family life and his 
career as a Harvard classics professor, that Is until the day 
his daughter Elizabeth Is abducted from her room. After 
her disappearance, Jeremiah's mission to find his child, 
or even clues to her whereabouts, becomes such an ob- 
session that his career tanks and his marriage crumbles. 
With all other hope lost, he performs an arcane ritual, sac- 
rificing his eyesight In order to “see that which Is unseen," 
thereby gaining the ability to see ghosts, demons and 
other supernatural entitles. 

Jeremiah now spends his days as a sort of liaison be- 
tween this world and the beyond, acting as a supernatural 
detective who gets along better with his spiritual compan- 
ions, Whisper and Scream, and his hedge witch ally, 
Denise, than with anyone from his former life. It soon becomes clear, however, that Jeremiah 
Is being stalked and manipulated by a powerful, malicious force that Is not only at the core 
of his daughter’s disappearance, but Is threatening to take over his life and Identity as well. 

Nassise describes a universe that Is filled with magic, monsters and legions of hungry 
ghosts, but the action In what should be a tense, psychological thriller Is somewhat sacrificed 
In order to make room for the long passages of supernatural terminology, as well as intro- 
spection on Jeremiah's failing mission, which push this more Into the realm of urban fantasy 
than stralght-up horror. Nassise also changes perspectives every few pages, moving between 
Jeremiah's first-person narrative, his first-person flashbacks, and the third-person narrative 
of a side character, which ultimately hinders the cohesive pacing of the story. Despite this 
narrative Imbalance, the author’s unprecedented fictional exploration of the spirit realm will 
definitely give aspiring ghost hunters and arcane enthusiasts a more Intriguing read than they 
are used to. 

JESSA S06CZUK 



LIISA AND GARY GET THEIR GOTH ON 

I what’s the coolest part of working for 

f Rue Morgue, and while there is no shortage of an- 

f. ^ swers, one that’s pretty high on my list is the tact that 
I" almost everyone here is also involved in the genre creatively. 

Take Blood Spattered Guide columnist Lilsa Ladouceur, for 
L instance, who has a non-fiction hardcover out this month 
i from ECW called Encyclopedia Gothica, which was illustrated 
I by our art director Gary Pullin, Of course, I couldn’t resist 
• picking her brain... 

(Why write a goth encyclopedia? 

I'm a word nerd and a goth, so it was the perfect project. For 
I yearsi wanted to write a book about goth but didn't want to 
retread the same ground as the other good ones out there, 
i which are overviews of the music history, fashion spreads 
or sociological examinations of the 
culture. Then I saw two books that 
inspired me: The Rock Snob's Die- 
tionaryanii Talk the Talk: The Slang 
of 65 American Subcultures, the lat- 
ter which had a chapter on goth lan- 
guage that I thought was funny but 
missing a lot. A (black) llghtbulb 
went off: I could write a goth dic- 
tionary. As I got further Into it, it 
turned into a full-on encyclopedia. 

How did Gary get Involved? 

A proper encyclopedia should be Illustrated. I'm a fan of 
Gary’s artwork and even though he’s not goth I knew he 
would "get" what the book was all about. I also knew he 
could draw a great raven! 

How did you go about deciding what warranted inclusion? 
It was actually more difficult deciding which things to leave 
out. I started with the words and phrases, the subcultural 
slang that I feel is the backbone of the project, ... My criteria 
: for the people/places/thlngs was fairly straightforward: is 
I this something most goths know, and talk about? But for 
I others, I asked myself, “Did this artist make a significant 
r contribution to gothdom?" I tried to treat it like a proper dic- 
I tionary editor would: has this entry entered common usage 
and are there multiple written, documented references to 
back that up? 

Do you feel that the horror and goth subcultures are In- 
trinsically linked? 

While I believe both cultures are drawn to the dark side for 
similar reasons, the horror community is still very focused 
on films. With goths, it's much more about the music and 
literature and visual art and fashion than cinema, and so 
while we all might love Halloween, goths may or may not 
also like Halloween, the movie. Encyclopedia Gothica was 
written primarilyforgoths, but I believe horror fans will also 
enjoy reading my take on some of their favourite icons too, 
for it's truly a celebration of all things shadowy and spooky. 
I Then there are the more than twenty devilishly amazing hor- 
I ror-themed drawings from Ghoulish Gary. 

I MONICA S.KUEBLER 












MOHSTfRSIHTKIMOVnS: 

100 nURS Of ClHfMlITIC MiQHTMflRIS 
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W HEN JOHN LANDIS WAS FIRST APPROACHED BY RENOWNED REFERENCE BOOK PUBLISHER DK TO WRITE A 
BOOK ON HORROR FILMS LAST YEAR, HE DIDN’T HAVE TO THINK LONG ABOUT HIS ANSWER. 

"isaid no," he admits. “I really dislike all of those ten best, "It's not about one genre, rt’s all-inclusive," explains Landis of the book's 
five best, ... It's a horseshrt thing, I don't think you can com- surprising embrace ofmore unorthodox entries such as the Kim Jong-il puppet 
pare movies that way. People like movies for different reasons, from Team America: World Police or Ja\ie Sully from Avatar, “ft’s any monster 
Take Walt Disney’s P//roccftto- 1 think that’s a genius movie, from a movie." 

Or Leff/reff/g/ifO/refn, the Swedish picture. Is a great film. And 2001: A Space If the mere prospect of casting such a wide net to till a monster yearbook 
Odyssey. What the fuck do those movies have In common? Nothing! Bride of seems overwhelming, rest assured Landis managed to rein In the motley as- 
Frankerrsfe/rt is so wonderful and so Is Miff/ify./oeybung but I don’t necessarily sortment of beasts by giving each secbon Its own Introduction and explaining 


ituminski 


"isaid no," he admits. “I really dislike all of those ten best, 
five best, ... It’s a horseshrt thing, I don't think you can corn- 


say one Is better than the other." 

Undaunted, DK kept pushing. How about a fantasy book? 
Science tictiDn?The61-year-oid wriler/director(/tr?Amer- 
ican Werewolf in London) still wasn't interested. Then a 
serendipitous phone call came. It was Lauretta Dives, the 
owneroftheKobal Collection -the most extensive archive 
of motion picture stills and photography, with entries from 
every country in the world - who pitched Landis on the 
idea of writing a book about movies using her photographs. 
The opportunity proved to be too good to refuse. He ac- 
cepted DK's offer on the condition that the project couid be 
focused on monsters. Needless to say, the publisher agreed 
and Monsters In the Movies: 100 Years of Cinematic Night- 
mares was born. 

Notan encyclopedia so much as It Is a hand-picked ros- 
ter of Landis' favourite creatures, the 320-page coffee- 
table book is sectioned into categories from the expected, 


JOHN LANDIS 

MONSTERS 

IN THE MOVIES 


the relevance of every stunning photograph with a thoughtful notation. Most 
noteworthy, however, are the candid Q&As that the au- 
thor has peppered throughout the tome, with a star- 
studded guest list of "good friends," who also just 
happen to be some of the most Important Icons In the 
^ history of movie monsters. 

LANDIS Landis picks the brains of such Industry heavy- 
weights as filmmakers Guillermo del Toro, Joe Dante 
V T p D X and Sam Raimi, makeup artist Rick Baker, and stop- 
motion specialist Ray Harryhausen In his attempt to ul- 
M O V 1 bo timately define what makes a monster and uncover the 
- specific creatures that most affected each of the tal- 

ented craftsmen. Sir Christopher Lee reflects on his ca- 
reer-defining Dracula rotes; David Cronenberg 
* meditates on the monstrousness of body horror and 

tiioik; Niyiiir--jr,^s Why ws’re attracted to genre cinema; and just fry to 
read the discussion with John Carpenter without feeling 


Including those on vampires, werewolves, ghosts, mummies and zombies, to like you’re eavesdropping on two buddies chatting about the classic Universal 
more unusual chapters bearing titles such as "Mad Scientists," "Monstrous monsters over beers. 


Apes," "Atomic Mutations," “Monstrous Machines" and “The Devil’s Work." 
The latter is even further refined info subcategories Including “The Devil," 
“Wicked Witches," "Killer Dolls” and "Scary Children.” 


“Idonrtcallthem interviews, I call them conversations because they're people 
I know very well and I don’t let them get away with shit, you know. I'll challenge 
them,” Landis says, with a laugh. “These are all very Insightful and smart guys. 


FQMIIO: 


I think the book goes, philosophically, to places that people will be unpre- 
pareOfor." 

According to Landis, the tojghest part of assembling the creature com- 
pendium - despite the unprecedented access to the Kobal library - was 
obtaining the more than 1 400 photographs Included In the book. While he 
was fortunate enough to get roughly 80 percent of the pictures from Kobal, 
he says the remaining twenty percent were exhaustively gathered from 
friends, private collectors and filmmakers. 

"There are a lot of pictures you've never seen before,” he notes, with ex- 
uberance In his voice. "Then i had to write a caption for every fucking pho- 
tograph! [Laughs] That took a while. But I'm very happy with the way the 
book turned out. My only concern Is that it’s so beautitui to look at that peo- 
ple won't read it, they'll just look at the pictures!" 

Clearly, Landis possesses extensive knowledge of monsters 
but as he recounts the story of his most Important monstrous 
encounter, one gets the sense that they were merely a gateway 
drug to the more alluring world of filmmaking as a whole. 

' When I was eight years old, I saw The Seventh Voyage of 
Sinbad m 1958 at the Crest Theater on Westwood Boulevard in 
LA, where I grew up, and it changed my life,'’ he recalls. “Very 
much like when Ray Harryhausen saw King Kong, it changed 
his lite. I came home to my mom and I said, ‘Who does that? 

Who makes the movie?' And she said, the director. So the ad- 
vantage I had Is that from the time I was eight years old that’s 
what I wanted to do.” 

So much so. In tact, that the teenaged Landis dropped out 
of high school to work in the mailroom at 20th Century Fox, 
just so he could be In physical proximity to filmmaking. Being that this was 
during the mid- to late '60s, Landis was even able to seek out 

t the directors that, as he says, "Invented the language. " Such 
legendary filmmakers as Howard Hawks, Frank Capra, Fittz 
Lang, Ha) Roach and John Ford all had their ears bent by a 
young Landis, right up until he himself had just completed the 
raunchy college comedy Animal House. At the time, he was 
residing on the Universal Pictures lot, where he lived next to 
one very interesting neighbour In particular. 

“I was Incredibly lucky," he admits, undoubtedly 
grinning from ear to ear. "I had a bungalow at 
Universal for almost 23 years and someone who 
had a bungalow two doors down from me was 
Alfred Hitchcock. Every other week, I'd have 
lunch with Hitch. For me, that was like having 
lunch with God.” 

After an almost twelve-year absence 
from feature filmmaking, Landis recently 
returned to theatres with Burke and 
Hare, a black comedy about two 19th- 
century grave diggers who discover big 

V business In supplying a local medical 
. school with fresh meat, tt's a new, unlikely 
^ spin on the true story ot two real-life se- 
rial killers, William Burke and William 
Hare, who did indeed sell off the bodies 
of their victims to a professor from Edin- 
burgh Medical College for dissection. 
Though the movie tickles the genre. It 
doesn't really qualify as a horror picture, or a monster 
movie for that matter. With such a depth of Interest In 
and understanding of monsters and the macabre, why 
hasn't Landis made more genre films then? 

"Well, it’s ironic that fm a ‘master of horror' because 
mostly I’ve made comedies and musicals," he says. “I’m 
a film maker and something that people don’t understand 
Is that the director knows how to make a movie. Making 
a western Is no different than making a war movie, is no 



Monster Magnum: John Landis’ new book expiores (from top) th 
(the Faun from Pan's Labyrinth), the craft (makeup artist Rick Baker), the 
comedy (Burke and Hare), and (inset) the classics of movie monsterdom. 

different than making a musical or a ghost story or a love story or whatever. 
Filmmaking is the same process and the director's job Is to tell the story through 
the juxtaposition of Images. Directors get typed just like actors and when you have 
success in one genre, then that’s what they want you to do. " 

However, Landis also reveals that one of his next projects is a monster movie set 
InFrance, which he's co-written with French filmmaker Alexandre Gavras. He’s not 
giving up much in the way of details but he did explain the appeal of the film won't 
be limited to the beret and baguette crowd. 

"It's a small, low-budget movie being shot in Paris and Cm shooting it with a 
bilingual cast,” he explains. "To qualify for the French money, it’s got to be a French 
movie. So It’s In French but I’m doing something I've done with commercials, 
which is, you shoot every take more than once with the same actor speaking 
different languages. So there'll be an English version too.” 

At least a return to the genre is on the horizon for Landis. Anything less would 
seem strangely unfit for a guy who can now say that, when it comes to mon- 
sters, well, he wrote the book. 9 




hairted walks have ex- 

'I '1 plodedin popularity since the 1990s, thriv- 

V 'j irg in every major city and a growing 
number of small towns all over Canada 
and the US, just as their counterparts have for much 
longer In Europe. Likewise, during the autumn 
ramp-up to Halloween, makeshift walk-through 
haunted attractions ranging from the primitive to 
the sophisticated are almost as ubiquitous, and 
even if your town doesn't have one of its own, 
chances are you won't need to drive more than an 
hour to find one. It's tempting to say that Kingston 
Is no different, but that wouldn't be entirely accu- 
rate, because it may be the only place where a 
haunted walk effectively gave birth to a Halloween 
attraction. 

Located at the northeast end of Lake Ontario, 
KIngstonfseitherasmallcity ora big town depend- 
ing on one's point of view - it has a combined 
urban and township population of 152,000. Dating 
back to 1673, It's one of the oldest cities In Canada, 
ranking just behind Quebec City, Montreal and St 
John’s, Newfoundland. Like many towns In central 
and eastern Canada, It had its genesis as a Native 
Indian settlement, then grew as a trading post and 
eventually became an Increasingly Important mili- 
tary stronghold. Today It's still home to an army 
base and military college, as well as Canada's 
oldest university (Queen’s) and the country’s 
highest concentration of prisons. Home to 
first prime minister. Sir John A. MacDonald, 
Klngsldn was briefly Canada’s seat of fed- 
eral government before that dubious honour 
was transferred to Ottawa In 1843. It's also 
a tourist town of the first order in the sum- 
mer and fall, and as any historian, ghost 
hunter or tourism huckster will attest, with 
that much history comes a substantial con- 
tingent of alleged hauntings. 

Kingston currently has two separate, 
highly popular haunted walks, not only to 
accommodate an above-average num- 
ber of local wandering spirits, but 
also because the two most haunted 
areas are simply too far apart to be 
rolled Into a single tour. The 
Kingston Haunted Walk covers 
the waterfront djSa, the oldest 
and most picturesque part of 


the city's core, while Ghosts of the Fort takes place 
at Old Fort Henry, a designated World Heritage Site 
that lies just over a mile away, separated from 
downtown by the CataraquI River and accessible 
via the Lasalle Causeway. 

The sprawling limestone fort had Its origins in the 
War of 1812, but by the late 19th century If had 
fallen Into disrepair. It wasn’t restored as a living 
history museum until 1936. Since then. Old Fort 
Henry has been one of Kingston's prime tourist at- 
tractions, mainly for Its highly acclaimed historical 
reenactments, while more recently It has also 
evolved as a popular wedding and party facility, a 
restaurant during the tourist season and a venue 
for Christmas pageants, annual summer perform- 
ances byfhe Kingston Symphony Drchestra and the 
occasional rock show. Given the site's tremendous 
versatility and the popularity of the Ghosts of the 
Fort tour, the idea of transforming it into a walk- 
through Halloween spookshow called Fort Fright - 
a combination of displays, live performers and a 
non-stop barrage of sound effects - was basically 
a no-bralner, according to Special Events Coordina- 
tor Will Baird. 

“It really didn’t take that much time (to plan),'' he 
recalls of the attraction’s 2009 
“We have such a 
naturally great backdrop 
to animate here, espe- 
cially for Christmas 
or Halloween or 
various other oc- 
casions, that tt 
makes it very 
easy. Year 
One, we 


just kind of flew by the seat of our pants until we 
came up with the best possible - and scariest - 
stuff. Since then it’s gotten a little more planned.” 

After crossing the fort's deep, dry moat via a 
drawbridge, guests enter the main parade square, 
a vast space transformed Into a wasteland of faux 
corpses and derelict tombstones, crisscrossed by 
hay bale-bordered walkways. At the centre, a 
doomed prisoner twitches eternally on rickety gal- 
lows. The open-air scene requires a good ten- 
minute walkabout to take in, but the real chills lie 
Inside the structure's seemingly endless array of 
corridors, some of which are cramped enough to 
deliver even the most mildly claustrophobic visitor 
into the jaws of an anxiety attack. 

Around virtually every corner lurk animatronic 
jump-scares and gruesome displays of ghosts, 
skeletons, monsters, clanking chains and banging 
coffin lids. Period costumes and furnishings are 
naturally Important components, but the designers 
don't appear to have been paiticularly hidebound, 
as evidenced by the presence of sundry funhouse 
devices, including a rotary tunnel that will seriously 
mess with even the hardiest individual's sense of 
balance. 

Each year the venue's outdoor stage plays host 
to various hypnotists and illusionists on designated 
nights (no details for this year were available as of 
press time), but the performances don't stop there. 
Both indoors and out, Fort Fright is patrolled by a 
phalanx of the festive undead, many appearing In 
period military garb or as maintenance staff, med- 
ical personnel, serving wenches and, for no appar- 
ent reason, evil clowns. The characters are mainly 
portrayed by students from Queen's University and 
St. Lawrence College, and tend to number between 
ten and fifteen on any given night. The performers 
remain largely mute, although some will grunt cur- 
sory replies if asked for directions; some pounce 
from the shadows, while others stalk visitors 
through various parts of the venue. 

The austere stone corridors of the fort are suf- 
ficiently remote - with numerous dead ends - 
very easy to double or frple back in cer- 
tain passageways while missing others alto- 
gether, which is all the more remarkable 
since a sizable proportion of the fort isn't 
even used. No one seems to get seri- 
ously lost for long, but the Interior pas- 



sages can be confusing for the uninitiated. Of course, 
this adds to the fun or, for certain Individuals, the ten- 
sion; the combination of directional disorientation and 
the cramped dimensions of some corridors can be po- 
tent, especially with live performers iurking through- 
out, although even they tend to avoid the narrower 
tunnels. As Is the case when watching any good horror 
film with a large audience, you'll hear a lot of screams 
followed by nervous laughter. 

While the basic look and layout haven't changed 
much since 2009, Improvements In the displays were 
significant last year and, according to Baird, more at- 
tractions are in store for the current season. 

'One of the things we're really excited about, which 
we piloted last year, Is the Haunted Overnight Experi- 
ence, where you can come and spend the night In one 
of the actual 'haunted' rooms," he says. "Sometimes 
people are best at scaring themselves, so you don't 
need any props around -their minds will play enough 
tricks. There Is a model for this; Eastern State Prison 
in Philadelphia [RMti71\ - it's very, very creepy. I met 
with [the Eastern State event organizers] when we 
were In the planning stages, and the same principles 
apply, in that If you let people freak themselves out 
It'll be a hundred times better." 

Returning this year is the popular (if potentially trau- 
matic) Coffin Ride, an addifional attraction In which 
the more morbidly curious vis'rtor can climb into a cof- 
fin and experience a simulated premature burial. 
(Guests at this year’s Rue Morgue Festival of Fear back 
In August may also recall the walk-through haunted 
house display that was operated by the Fort Fright 
people.) 

Be forewarned, however, that the venue's website 
is shockingly lame, to the point of possibly scaring vis- 
itors off. Pay no mind, though; for haunted attraction 
junkies, Fort Fright is well worth the trip and twice the 
price of admission. 

This year Fort Fright opened on September 21 and 
runs Wednesday through Saturday untii October 29. 
Hours of operation are 6 p.m. to 10p.m., although no 
one is admitted after 9:30 p.m. due to the length of 
time required to tour the site. Admission is $13 CDN, 
$8 tor military personnel and for Individuals In groups 
often or more. Parking is ample, and the rate for most 
events, Including Fori Fright, Is $5 per day per vehicle. 
Although there Is no official age restriction, Fort Fright 
Is not recommended for children under ten. As the 
venue combines Indoor and outdoor exhibits, appro- 
priate attire Js recommended. Further information is 
available at fortfright.com and 613-542-7388. ^ 




It always starts small. 

A single action, followed by 
another, and another... 

In a small town In South Jersey 
the darkness has taken root, 
spreading fast. Only a few 
people have survived. 

The ones who are left, are •- 

Getting Out of Jersey. 

Visit us at ; 
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CHEWING THE FAT WITH H.G. LEWIS 


erschell Gordon Lewis is one of the most 
influential and critically overlooked horror 
filmmakers of the last 50 years. He's 
called the Godfather of Gore for good rea- 
son: he created the splatter genre with Blood Feast 
(1963). 

Now, at 82, Lewis Is coming back to the genre In 
grand fashion. Image Entertainment has released 
his first three films - Blood Feast. Two Thousand 
Afar)/3cs/ (1964) and Color Me Blood Red {1965)- 
on Bij-ray, along with a thoroughly entertaining and 
informative documentary by Frank Henenlotter and 
Jimmy Maslon, aptly titled Herschell Gordon Lewis: 

The Godfather of Gore (201 0), What many fans may 
not realize Is that the filmmaker didn't just invent 
the gore film, he also Invented gore effects! 

"We started from ground zero," recalls Lewis. 

"Now, of course, people specialize tn gore effects, 
but there certainly was no such industry when we tivatlons that are on the sleazy side, but they talk n't quite the crew I would have had, so It left me 

made Stood Feast. Automatically, we gravitated to- about ItThat’s whytheatres at the time were willing with mixed feelings. I wrote a script called Grim 

wards department store mannequins. After all, they to show our movies." Fa/ry Ta/es and just sat there waiting for someone 

were in a female shape; we didn't have to build Much of the charm of these films lies In their un- to ask if I had a script." 

anything. At that time there was no such prop as a derlying sense of humour. They're arch, kind of As fate would have It, a couple years ago some- 

rubberized limb. Today you can go to any magic camp, hilarious and sometimes gruesome. Yet again, one did come looking for a screenplay, so Lewis 

store and get effects we would this was an entirely deliberate de- climbed back Into the director’s chair, re-titling the 

cision on the part of Lewis. film Tfley/i-i?/?.' S/row in the process (now out from 

"1 didn't want anybody to take Media Blasters), 
this stuff seriously," he attests. “It “It’s about a TV quiz program," says Lewis of the 
you look at a movie like The Gore film, which concerns a game show wherein the 

Gore Girls, there’s a case where contestants are mutilated and tortured In ways that 

the generation gap shows very are directly Inspired by popular fairy tales. “I wrote 

clearly. People under age 35 or 40 It and directed it, but I had nothing to do with the 

thought it was a hoot; people over distribution. 1 am grotesquely unhappy w'lhthe way 
age 55 or so said 1 should be [the producers] are gethng Involved with dlstribu- 
strung up from a treel" tion on a level that I regard as less than profes- 

Lewls Initially retired from film- slonal. So now I have another script, which Is called 

making in the early ’70s after mak- Mr. Bruce and the Gore Machine. I’m waiting for 

ing The Gore Gore Girls (1 972) - or someone to come along and say, ‘Hey, I want to pro- 

'‘filmmaking retired me," he quips duce that movie.' If a subscriber to Rue Morgue 

- and went on to a much more says, 'Hey, baby, let’s make this movie,’ I’m ready 

just trying to entice an audience into theatres, successful careerin directmarketing. Then, 30years to go." 

knowing that it would be a hard sell to get people later, he came back and made Blood Feast 2: All U Age has not mellowed the Godfatherof Gore, and 
to pay full price to see films that were made for CanEat'm 2002. Now he has a new film out and an- he has no regrets about any of the gruesome 

one-one hundredth of a typical Hollywood budget. other ready to go. scenes he's shot. 

“We [had to] titillate them," Lewis explains. “We “We shot Blood Feast 2 \n what used to be New “Ithinkevery one of them is understated because 
quite deliberately threw things in, such as the Orleans and I had a wonderful time," he says. “But Ididn’t have the equipment to do them with the In- 
tongue-removal scene in Stood Feasf, to get people it wasn't that satisfactory from a creative point of tensity that 1 would have liked to do them. The 

In the seats. People who watch our movies, they view, as It wasn't a script I would have written, and whole Idea Is that effects have to be realistic, and 

may hate us, they may accuse us of all kinds of mo- it wasn’t quite the cast I would have cast, and It was- yet people have to seethe whole thing’s a joke." 


have been out of our minds to 
have! What we did that I was truly 
proud of, in terms of technique, 
was develop a stage blood that 
looked like blood. At the time, peo- 
ple thought It was real blood. Now 
I hear things about ketchup: It was- 
n't ketchup!" 

They may seem tame by today’s 
standards, but Lewis’ tilms chal- 
lenged ratings boards and audi- 
ences alike, and pushed the limits 
of what could be depicted on- 
screen. However, he wasn’t actively 
waging war on censorship, he was 





Ht" ' TWO < 
file THOUSAim ' 
MANIACS!, 






J 1U 



;^7 SCREAMING only makes 
1^ THEM HUNGRIER. 


'to 


bUJOnYBEGLMNINGS 


rURMIEO 


OWN IT ON BLU'RAY AND DVD 


OCTOBER 25 






Daniel Licht 

Milan Records 


Daniel LIcht’s fifth ojting into the mad 
world of Dexter remains surprisingly 
fresh, considering this release show- 
cases the same core themes that dom- 
inate virtually every episode. Rolfe 
Kent’s series theme Is quoted either In 
whole or through some clever varia- 
tions, but It’s LIcht’s own renditions, as 
well as his performances on the tracks, 
that make the 39-minute suite as cur- 
rrent and memorable as the prior col- 
lections. It's a perfect balance of 
electronic and organic, with lovely, em- 
pathetlc violin solos ("The Kids Leave") 
and little Instrumental gestures (chains, 
bone-sawing) that hint at Dexter’s In- 
ternal dilemmas, particularly his bal- 
ancing act of being judge and 
executioner, a dad, and support for his 
not-so-brighl sister. The rhythms are 
partially drawn from the Cuban-Amer- 
Ican sounds of the show's Miami lo- 
cale, which the producers have 
supported with a number of source 
songs and instrumentals, but the real 
attraction Is Licht’s writing, which con- 
stantly stays true to the series’ deeply 
tormented central character. 

MRH 



SERIES! AND 2 

Richard Wells 

Silva Screen 

Richard Wells’ recently reissued score 
for the first two seasons of the original 
British incarnaton of TV's Being Human 


emphasizes drama over the show’s 
moments of violence and bloodshed. 
This is evidenced in "Annie’s Theme” 
and the quietly ethereal "Holding On,” 
which are more whimsical than spooky, 
even if the qulrklness Is almost always 
tempered with an Inherent sadness 
that perfectly evokes the lives of three 
monsters who desperately want to fit 
in with human society. The score Is 
both melodic and highly orchestral, 
with a large emphasis on strings, but 
offers up only the occasional jarring, 
dissonant horror cue ("Box Tunnel Mas- 
sacre,” “It’s Coming"). As such, these 
24 cuts may prove to be too gentle and 
introspective for those used to more 
roiling, action-heavy fare; the truly chlll- 
Induclng tracks are few and far be- 
tween here. Also, the shortness of the 
cues - only two are longer than three 
minutes - hinders the flow somewhat. 
The orchestrations are undeniably 
beautiful and striking, but the lack of a 
consistent horror feel makes this outing 
more tor fans of the show than genre 
soundtrack enthusiasts. MSK ’ 



THE SHRINE SOUNDTHACX 

Ryan Shore 

Screamworks/MovieScdre Media 
Unlike his low-key score for The Girl 
Next Door. Ryan Shore has virtually 
eliminated any tangible melodic con- 
tent for The Shrine, focusing instead on 
a continuous undercurrent of utter 
dread. Much of the soundtrack has 
been engineered to bring to mind an 
amorphous sonic mass reverberating 
upwards from a giant metal tank (this 
CD offers some seriously low frequen- 
cies) - It’s a peculiar design that sug- 
gests the sense of being slowly 
ensnared for an imminent disembow- 
elling. On rare occasions, the grungy, 
benthic bass drones are pierced by 
percussive eruptions, and the approach 
- never forecasting the obvious, saving 
any orchestral payoff for the shock 
scenes - probably worked well for the 


film. As an album, though, there Isn’t 
enough material for a fully satisfying 
listening experience. Even at 40 min- 
utes, the long cues are too subdued, 
and moments of kinefc horror are ei- 
ther too short ("The Chase ") or the 
buildup is fleeting. Is there such a thing 
as too much doom and gloom? 

MRH ££$ 



HAMMER LEGACY: 

THE FRANKENSTEIN COLLECTION 

Various 

Silva Screen 

Silva’s digital sampler, culled from a 
similarly themed (but longer) GDI re- 
lease from 2000, features singular 
themes and suites from seven of Ham- 
mer’s FrankensteinfAms, with the spot- 
light largely on the studio’s in-house 
composer James Bernard. The tracks 
from Frankenstein and the Monster 
from Hell are the best of the lot, largely 
because the theme variations and em- 
phasis on solo violin convey a great bal- 
ance between snarling menace and 
tenderness, whereas the material from 
Frankenstein Must Be Destroyedis hin- 


dered by a heavy repetitiveness - a 
common problem whenever Bernard’s 
goal was to keep a talky film moving by 
emphasizing Imminent bloodshed with 
a heavy-handed, monothemabc musical 
approach. The other opening and end 
credits extracts by lesser-known com- 
posers Leonard Saizedo, Don Banks and 
Malcolm Williamson offer some excel- 
lent variation between the suites, but 
most have abrupt fade-outs, perhaps 
because they were sourced from sur- 
viving music and effects mixes. This re- 
lease provides a good Intro for Hammer 
virgins, but its high time someone as- 
semble a full-blooded boxed set. 

MRH - 



Various 

Silva Screen 

Silva’s Vampire Collection is a pleasing 
cross-section of the diverse talents In- 
volved with eight entries in the studio’s 
bloodsucker franchise, some of which 
have already received full score or more 
extensive suite releases. This digital 



CHELSEA WOLFE «« 

’ATTOKaALPipig 

Penou Sound 

If we’re all going down in flames In 2012, 

Chelsea Wolfe has composed a fitting eulogy 
with ATTOKdAuipig. The title is Greek script 
for “apocalypse,” and Wolfe's second album 
Is the sort of dizzying doom-folk that sounds 
like what would happen if PJ Harvey sung 
tradllonals about the Salem witch trials. Although Wolfe’s eod-of-the-world 
songs are far more Intimate than dark experimental collective Godspeed 
You! Black Emperor’s symphonic burning city soundtracks, her music Is no 
less cinematic. The frantically paced “Demons" would perfectly accompany 
a scene of violent possession, the woozy guitars and primal drums of 
“Moses” are Ilka a funeral procession played out as music, and the foggy, 
foreboding “Pale On Pale” just might be what sad ghosts dance to. The 
Apocalypse, It seems, probably won’t be much fun. But at least It’ll sound 
Interesting. AB 
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SONIC SACRILEGE BLASPHEMY AND DEVIL WORSHIP FORM THE 
THEMATIC BACKBONE OF THE WORLD'S MOST EL05IVE METAL BAND. 

N AN AGE WHEN THE LIVES OF ENTERTAINERS, AND PARTICULARLY BANDS, ARE PRACTICALLY TRANSPARENT, THANKS TO 
TOUR BLOGS, FACEBOOK AND TWIHER, IT’S QUITE A FEAT THAT SWEDISH ROCKERS GHOST HAVE MANAGED TO REMAIN 
ANONYMOUS SINCE FORMING IN 2008. Ttie ruse has taken an extraordinary amount of effort for the sextet, who, other than vocalist 
Papa Emeritus I, are each only referred to as either The Nameless Ghoul or The Ghoul With No Name. Beyond the face-obscuring 
hooded robes that the band members perform In and Emeritus' skeletal mask and regal cardinal's garb, one of the guitar-playing 
Nameless Ghouls explains that keeping the band's individual identities a mystery is more involved than one might think. 

"Being on stage as a member of Ghost is a very lonely place because we don't around the world knows what we’re doing, there are a lot of people in our imme- 
talk, we don’t see much and most of the b'me the stage is pretty much blacked diatecirdeoffriends who do not know what we do. Quitting your job, being away 
out,” be says, on the phone from his home In the lower part of Sweden, poor to a lot-ifs kind of hard to explain without telling everybody what you're actually 
the band’s first North American tour this month. “As much as a crowd of people doing. But that’s part of the secret. You don’t tell anybody.” 
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It might be just a parlour trick Put It’s one that's had 
metal fans burning up online fomms desperately trying to 
detemiine the true identities of those behind Ghost's 
doomy classic rock. While the Nameless Ghoul admits that ipi 
some theories have been correct, particularly the ones that " 

state that the members also play in other bands, he notes 
that most of the hypotheses are vvay oft. But so long as the 
band members never publicly step forward with the truth, does 
the guesswork even matter? While the members of Ghost certainly 
recognize the intrigue they've conjured by playing coy, the musicians don’t 
see the appeal of some people’s obsession with trying to spoil the fun. 

“A lot of people do not want to know. It’s part of the experience," he says. "That’s 
our point as well. You're not supposed to know. If you do, It’s like going to a magic show. 
Goto the side of the stage if you want to know how the trick 
Is done. Or ask - maybe he’ll tell you. Then you’ve fucked 
up the entire experience so it’s pointless." 

Since the release of the Swedes’ debut album - the 
cheekily titled Opus Eponymous iRMtflOQi - last January, 
there have also been differing opinions about which metallic 
subgenre the band best fits. Though a number of review sites 
and music mags seem to want to label them as black metal. 

Ghost’s straight-up hard rock riffs and Emeritus’ clean, soar- 
ing vocals have far more in common with the dark hooks of 
original downbeat metal outfits Black Sabbath and Mercyful 
Fate than the unrelenting assault of thrashler black metal 
stalwarts Burzum or Mayhem. 

"Although there are a lot of elements in the music that are 
obviously heavy metal, we try to have a kind of pre-’80s ap- 
proach to heavy music, where you don’t really tag anything 
more than just as ‘heavy rock,"’ explains the Nameless 
Ghoul, “tsoundsheavy, it’s not heavy metal. It you listen to 
a lot of the older Judas Priest stuff, it’s really poppy. It’s really kind of laid back In sound 
and production. It sounds like a lot of other bands not remotely heavy metal at the time, 
with a lot of pop feeling. Most of our influences originate from ’60s bands like The Doors, 
Pink Floyd and Led Zeppelin.” 

Make no mistake, though: while Ghost draws Inspiration from such legendary classic 
rock radio bands, one listen to Dpusfponymous makes it painfully clear that this group 
Is both much darker than the sum of its partsand that growling and bashing Instruments 
Into submission arent necessarily required to embody pure evil. Whether toasting the 
"Blood Countess" Elizabeth Bathory on the track "Elizabeth" (“Her memory, the 
image of her and the myth surrounding her hasn’t been miscredited or anything 
but she deserved yet another love song," offers the Nameless Ghoul) or pledg- 
ing allegiance to the Dark Lord on "Con Clavi Con Dio” ("Lucifer / We Are 
Here / For Your Praise / Evil One”), Ghost’s devil-worshipping dirges pos- 
sess a terrifying authenticity that suggests a greater vintage. 

The Nameless Ghoul reasons that if there’sa realism to the sonic sac- 
rilege, It’s probably because of the band’s collective commitment to es- 
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chew aconblved back story In favour ot actually stripping 
away certain elements such as stage banter or cover 
songs right from the outseL The resulting ambiguity - 
■■ further emphasized by the band's moniker being drawn 
from the Catholic doctrine of the Holy Trinity ("We sym- 
bolize what’s In between, around, underneath and above 
Satan and the Antichrist. Satan being the father. Antichrist 
being the son, and Ghost being the Holy Ghost.”) - proved to 
be the perfect mix of unearthly rock mystique and the unexplained. 
"Since it was apparent that [Ghost] was going to be a very thorough 
honor, black metal, satanic thing, we needed to cut all the personality out of it,” he 
explains, choosing his words carefully. "Think ot us more in terms of 50 percentthe- 
atre show and 50 percent rock concert. We wanted to exclude all the elements of 
being actual people and have fictional characters play the 
part." 

In the spirit of Iron Maiden’s Eddie or Megadeth's Vic 
Rattlehead, Ghost suddenly had its own figurehead In 
Emeritus, but unlike those mascots, he actually partici- 
pates In the music. The Nameless Ghoul divulges that 
some journalists have tried to secure an Interview with the 
frontman - even mistakenly believing that they were talk- 
ing to him - but that a sit-down with Emeritus Is impossi- 
ble. (“It's equal to trying to do an Interview with Hannibal 
Lecter. He’s a character. You cannot interview him.”) So 
what of the singer’s bishop-llke attire and his looming 
presence on the Salem's iof-inspired album cover? 

"One of the most authoritative people in the world Is 
the Pope,” says the guitarist. “He has always had an aura 
of invincibility and supremacy. . . . [The Catholic Church] Is 
so much associated with power and darkness as It Is. So, 
us doing a complete Inversion of it Is basically ]ust paintng 
the same picture but with other colours. And people get the point. It's solemn. It’s 
dark, it’s powerful, it’s something inhumane or beyond." 

lamb for the netherworld perhaps? The Nameless Ghoul quickly shuffles the phone 
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you smell the rot? 


CARCASS 


You ever tried talking to a cannibal? It’s not advised, especialiy'aroijnd 
Halloweentime, when you're all fattened up from Canadian Thanksgiving 
and smelling of eandy. But I can assure you that it’s safe to email with 
one. At least, I did it and survived to tell this taie. 

The California band Ghoul describes its music as “splatterthrash," 
a pretty cool subgenre concoction for its speedy old-school riffs and 
growling vocals about maggots and robotic killing machines. The over- 
the-top gore gags and 
' ; mythologizing biography 

BMl ^ notes (the band claims to hail 

a . i Creepsylvania and uses 

* iV fit the stage names Cremator, 

u-' Fermentor, Digester and Dis- 
^ ' • K r , . sector) smell a little like 

wouldn't 


► , ' ■ GWAR, although 

" ^ \ f exactly mention that to vo- 

' ^ ^ * calist/guitarist Digestor for 

fear that even a smidge of the cruel, murderous stuff the self-pro- 
claimed cannibal sings about on the band’s new album Transmission 
Zero is actually true. This is exactly what he professes when I write to 
ask him about his concept alburn about lunatics, crystal skulls and the 
evils of television. 

happened to us,” he replies. "We 
were actually hunted down by 

robot, we truly did burn down an 

Yes, all this and more (he fails 
to mention lyrics about shooting ’’ ’ 

up the brains of an exhumed junkie's corpse) unfolds on Transmission 
Zero on tracks such as “OffWith Their Heads,” ‘‘Death in the Swamp” 
and “Blood Feast," It’s outrageous, and I admit to Digestor I find it as 
tunny as it is brutal. 

“I fail to see the humour in four grown men wearing bags on their 
heads and singing aboufmonsters,” he deadpans. 

So maybe he’s right. Maybe Ghoul really Is from Creepsylvania. 
Maybe its crazy stories aren’t comic books set to extreme metal but 
real diary entries. In which case, I say let's all drive over to Digester's 
house this season for some “sputum soup,” “brain tumour stew” and 
whatever other treats he may be shelling out. You do celebrate Hal- 
loween at your place, right, Digestor? 

“Yeah, with True Blood Season One on DVD and a Luger with one 
bullet,” 


sampler features a wild variety of 
styles, such as Harry Robinson’s 
Twins of fv/f theme, which is more 
typical of a spaghetti western, and 
Laurie Johnson's main title treatment 
for Captain Kronos: Vampire Hunter, 
which gallops at full speed, propelled 
by Herrmann-esque figures on bass 
clarinet and pulsing strings. David 
Whitaker’s “Vampire Circus (Opening 
Credits)" is reminiscent of the heavy 
orchestral house style of James 
Bernard and offers some trippy exoti- 
cism (“The Tiger Dance" feels like 
some Engllsh-Brazllian hybrid), 
whereas veteran Bernard Is repre- 
sented by the four-track suite for The 
Legend of the 7 Golden Vampires, 
where he updates his orchestral style 
with light, Aslan-tinged harmonics, 
rapping drums and cymbals (“Battle 
Rages ’), or delicate flutes and vibes 
("Introducing Vanessa Buren"). The 
true gems belong to Robinson, how- 
ever, whose work rea//ydeserves the 
full album treatment. MRH SS3: ' 



MIDNIGHT SYNDICATE n»Ai 

Carnival Arcane 

Lnfaldia 

Midnight Syndicate's fourteenth in- 
strumental adventure finds the com- 
poser duo of Edward Douglas and 
Gavin Goszka giving a musical tour of 
the Lancaster-RIgby Carnival, a tum-of- 
the-century circus that has more than 
a few skeletons In Its closet. Each track 
chronicles the various sights and 
sounds of the twisted three-ring, from 
the haunting piano of "Freakshow" to 
the high-pitched xylophone of 
"Carousel Ride." Given the theme, a 
few of the numbers, such as “Under 
the Big Top," are upbeat to the point of 
sounding out of place alongside the 
rest of the album, but others, such as 
“Canvas Wonderland,” showcase the 
duo's signature ability to balance san- 
guine circus music with dark, gothic 
tones. Excellent use is made of various 
sound clips too, such as animal noises 
and maniacal clown laughter, which 
fully immerse you in the band's 
macabre world. Those seeking more 
than the usual haunted houses and 
dark castles need look no further. Coul- 
rophoPIcs, however, probably should 
skip this ride. MB ££££ 



TASSEOMANCY i™. 

Ulalume 

Out of This Spark 

There's a certain social sorting out that 
happens when little girls encounter a 
dead bird. The prissy ones run away, the 
brave ones poke it with a sb’ck and the 
really weird ones bring it home and 
keep It hidden under their bed as a pet. 
Sari and Romy Lightman, the twin sis- 
ters behind Tasseomancy, would be ex- 
amples of the latter. In their words 
"influenced by death ritual, Hebraic 
song, war drums, ancestry and myth, " 
the act formerly known as Ghost Bees 
is pretty much the real-world manifes- 
tation of the conjoined singing twins In 
TV’s Carnivaie, if they'd been surgically 
detached. Aided by spooky production 
from Timber Timbre’s Taylor Kirk, 
Ulalume inhabits that strange gauzy 
place where lullabies and nightmares 
meet. The Lightmans encounter the 
guardian of the dead on "Anubis" and 
come upon changelings in "Might, " but 
It's the phantasmal narrative of "Diana" 
that best exemplifies their unearthly 
creep-folk. It’s a shame then, that be- 
sides perhaps “Healthy Hands (Will 
Mourn You),” nothing else produces that 
cold, chill feeling. AB 



VLADIMIRS 

The Late Hours 

Hells Heacbaugers 

Although Hells Headbangers is known 
for Its dedication to the underground’s 
ugliest and most extreme black/death 
metal, Dhio horror punk combo the 
Vladimirs serve as a different, yet no 
less enjoyable shade of black. 
Moulded in the Euro-model of Misfits 
worship a la Germany's The Other, the 
Vladimirs' darkly melodic take on the 
genre features the usual accou- 
trements, such as gang vocals and 
singer/guitarist Marquis Thomas' 
Elvis-esque croon, owing much to 
Herr Danzig and crew. But where the 


THE BLOOD SPATTERED GUIDE CAN BE HEARD ON RUEMORGUERADIO.CQM 

FM^ 12Q: yen DRDMf 





gjartet stands out is with the aggres- 
sive gjitar work byThomas and Brian 
Day, which adds a thrash and death 
pjnk slant reminiscent o1 45 Grave to 
the band’s energetic attack. This 
cocktail goes down smoothest on 
“City of the Living Dead," where Ash 
Thomas' D-beat drumming drives 
home the fret-burning, whammy bar- 
smashing guitar antics, and on “Blind 
Love” and “Zombie Eyed Youth," with 
which the Vlads further distance 
themselves from the throngs of Mis- 
fits/Samhain/Balzac pretenders by 
hammering home a pair of memo- 
rable choruses. Solid ail around. 

fip ssss 



GHOSTS 

S/T 

Graveface 

Fans of Pittsburgh’s Black Moth Super 
Rainbow, which lent us the hazy pop 
track "Born on a Day the Sun Didn’t 
Rise" for our Hymns Vol. //comp, will 
be pleased as spiked punch to learn 
members of BMSR have formed this 
new Halloween-themed side project. 
Sounding like dark pop duo The 
Raveonettes - if their trick-or-treat 
bags were stuffed with poppers and 
My Bloody Valentine records - the 
Ghosts redefine the sound of the sea- 
son by dressing up drowsy pop 
nuggets (“It Won’t Be Long," “All Skin 
and Bone") and drunken instrumental 
lullabies (“Pig Man’s Bridge" and 
“Seance at Murder Tract”) in whirling 
guitar lines, twinkling toy organs, and 
a dreamy shimmer that recalls The 
Flaming Lips. The drawn-out, almost 
formless vocals, which float across 
the songs, aren’t gonna be everyone’s 
loot bag, but for the shoegazer set 
this is the soundtrack to your next 
Ironic costume. Bonus: also comes 
with the band’s first full-length film, 
Corpse Reviver No. 2. TT SSrSS 
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EVIL ELVIS 

Tattoo'd Fuckwit 

Independent 

He bills himself as Canada’s horrorbilly 
king, and while The Matadors and a pre- 
vious incarnation of The Creepshow 
may dispute that claim had it been 
made in the plural, we’ll give Toronto’s 
KC Carlisle - a.k.a. Evil Etvis - the ben- 
efit of the doubt. And rarely has an artist 
had a more accurate moniker. The self- 
deprecatingly titled Tattoo'd Fuckwit'm- 
fuses the swagger of The King Into a 
shambling sound that channels the vin- 
tage surf punk of The Cramps with the 
retro-rockabilly of Volbeat, with a 
smidgen of straight-up George Thoro- 
good tossed in. It means that while 
Carlisle Is serious about his rotten rock 
’n’ roll, it doesn't mean he doesn't have 
a sinister sense of humour. (He's 
"waxin’ up [his] board with human 
brains" on “Surfinto Hell," for instance.) 
The Evil Elvis sound Is nothing new - 
call it vicious vintage - but Tattoo'd 
Fuckwit isn’t as stupid as the title im- 
plies. SP £££ 



Ab Luna Lucenti, 

Ab Noctua Protect! 

Moribund 

At first, it seems like Italy’s Abhor is both 
beauty and the beast as the trio inves- 
tigates the bewitching side of black 
metal on "Golden Path," the opening 
track of its fifth full-length album. That 
is until Ulfhedhnir opens his mouth. 
Sounding like Satan after a night of 
heavy-drinking and Beelzebong hits, the 



ALICE COOPER :'*®- 

Weicome 2 My Nightmare 
Universal 

A lengthy opening ballad soaked in Auto- 
Tune is the first sign that maybe Alice 
Cooper should’ve let his 1975 album 
Welcome to My Nightmare rest in peace. 

Once he and co-wrifer/producer Bob 
Ezrin tuck you in for a slick, new dream 
narrative that freauently teases the source material, this highly anticipated 
sequel sadly suffers plentiful bumps in the night, largely due to a lack of a 
cohesive style. When the approach suits the Alice character, as on the griz- 
zled cabaret of "Last Man on Earth." the anthemic Brit rocker "The Con- 
gregation" - which includes a cameo from Rob Zombie - or the sleazy 
gutter-groove of the original Alice Cooper Band on “When Hell Comes 
Home" and sleeper bonus track “Under the Bed,” you’ll want to pinch your- 
self. But when it doesn’t, as with the cringe-inducing lyrics of "Caffeine,’’ 
the atrocious rapping on “Disco Bloodbath Boogie Fever," or the duet with 
dance-pop diva KeSha, "What Baby Wants," you'll wonder who’s having 
the nightmare. TT 



villainous vocalist adds more than a 
touch of evil to the track. What follows 
is some dark, droning, devil-worship- 
ping interspersed between blast beats, 
plodding riffs, ominous organ and scary 
strings. The hellish, heady mix is on full 
display on “Hearing Without Fear," 
which features a shudder-inducing 
sound that can best be described as 
"dying elephant." Sadistic? Sure, but 
again, there’s beauty in the band’s 
wicked ways. Album closer "Aura Ignis 
Aqua Tellus" features Ulfhedhnir’s 
creepy croak over gentle acoustic guitar, 
a black metal ballad so lovely the Devil 
may care. Adore Abhor. JS ££££ 



MORBUS CHRON 

Sleepers In the Rift 

Pulverised 

Everything is a remake, revisit or re- 
imagining these days, so why should 
death metal be any different? Despite 
hailing from Sweden, Morbus Chron’s 
’dCs-inspired death sound reeks of that 


classic American, Death/Obituary-style 
stench without imitating any band 
wholeheartedly.Thls is an ugly, dirty ca- 
cophony all the way to the graveyard - 
a mix of vintage death metal guitar 
shrieking, coal-raked vocals, blackened 
thrash overtones and plenty of doomy 
breakdowns. Of course, any old-school 
death metal album needs a few H.P. 
Lovecraft references, hence Sleepers in 
the Riffs freaky cosmic horror artwork 
and the song "Red Hook Horror," based 
on the author’s short story "The Horror 
at Red Hook." From the cheesy monster 
lyres of “Creepy Creeping Creep" to the 
puke-inspiring “Dead Body Pile 
Necrophile," this entire album is coated 
in a bizarre, grotesque vibe that's prob- 
ably not distinct enough to put Morbus 
Chron on anyone’s year-end list, but 
which should still please underground 
fiends 'til the next gore craving hits. 
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NOW PLAYING > CALL OF DUTY: BLACK OPS-REZURRECTION. UGLY AMERICANS AmCALYPSEGEDDIIN. TRAUMA, ANO MURE 



^REZURRECTIDN 

nB.23 11 |g(gg^ QLQ expansion, 

Resurrection, Call of Duty: Black 
Ops developer Treyarch fias taken 
zombie killing - or rather surviving 
- to the next level: the moon. 

Aptly named Moon, the only entirely new map In the pack has a 
few fresh features to excite gamers, the most predominant being the 
zero-gravity environment, which means you can glide weightlessly 
across the terrain. Also, zero-G allows tor some unique and enter- 
taining kills: blow off a zombie’s head and Its headless carcass will 
drift off into space. 

This brings us to the weaponry, notably the Wave Gun, which will 
undoubtedly appeal to gorehounds. Shoot a zombie with this two- 
handed raygun and cook them from the inside outi There’s also the 
Quantum Entanglement Device, a grenade for gamblers, which has 
a different effect every time you toss it - sometimes even a detri- 
mental one, so user beware. facelift and aspire to give gamers another 

Joining the usual reanimated corpses are some recently deceased taste of what made them fans of the fran- 
astronauts. These slow movers are harder to kill and deliver an ex- chise in the first place. The revamped levels 
plosive blast when you finally do take them down, so make sure that don’t look much different, but they still have 



you don't get close enough for one of 'em to grab you. 


the old charm. Mixing the original weaponry 


While killing zombies in space Is undoubtedly exciting, nothing with the Black Ops arsenal makes for some 


beats revisiting the classics. Enthusiasts of the CallofOutyseiies will 
be happy to hear that Treyarch has brought back afew of their original 


fun and, attpes, gooey entertainment. 

Yet, even with fts new environment and 


zombie-blasting levels in this expansion pack, Nacht der Untoten, gadgetry, and infusion of nostalgia, Rezurrec- 
Verruckt, Shi No Numa and Der Riese have all received a bit of a tion still falls short of providing horror fans 






with the exceptional experience they had with 
the last expansion {Ar]nihllation). There's not 
much change In gameplay from previous 
packs - it still consists of surviving wave 
after wave of zombies with no variety in scor- 
ing or style of play - despite the major 
change in locale. Overall, Treyarch's latest 
DLC will provide a few hours of gory distrac- 
tion for fans of the CoD zombie levels but 
likely won’t win any fresh corpses... or 
rather, gamers. 

NIKOLAS MILANKOV 




man-birds (nearly nude, flying man-bird hybrids). And what do our In- 

UGLY AMERICANS 

Xbox 360 Live, PSN 

Comedy Central Games 

trepid supernatural social workers do in this perfect storm? Why, they 
whip out their trusty BSU (Blow Shit Up) 2000 and tire whatever pro- 
jectile Is handy at the problem, Including staplers, toy rockets and base- 
balls. The controls are fairly simple and the variety of ammo allows for 
several different types of attacks (rapid fire, wide dispersal, explosive 
and even homing). 

The game excels at bringing the spirit and humour of the show to an 
interactive environment, but suffers from some repetition in level design 
and a lack of animation during the cut scenes. The characters’ bodies 

ms 

Just when you think you’ve seen all of the weirdness possible 
on the animated TV show Ugly Americans, they go and put out a 
video game. In this side-scrolling shoot-’em-up, cleverly titled 
Apocalypsegeddon, you take on the role of a D.O.I. (Department of 
Integration) employee from the show, namely Mark, Leonard, Call! 
or Gtimes, who each have different advantages (magic, strength. 


luck, etc.) that you can tweak as you level up. 

While you can play this game solo. It's so much easierandfunnierwithafriend-uptofour 
people can play locally or online - as the characters all spout clever off-colour lines during 
gameplay and banter amongst themselves based on which characters have been chosen. 

As for the plot: something big Is going down In the city, which Is suddenly facing outbreaks 
if;aglng demon youths, brain-starved zombies and a serious population explosion of fucking 


Jdjaj 


w • ■s ■w ■s 9 ■ I HEADSMTS; WICKED HUMOUR, GOllDlfVELtlP SYSTEM, LOTS OF CAFNAGE 
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move but when they're speaking, their mouths aren 1 always animated. 
While this has probably been done to keep the download file size man- 
ageable, It also kind of makes the game feel cheap. Still, like the show 
itself, Apocalypsegeddon is a nice distraction that boasts a gloriously 
sick sense of humour, and with a price point of less than ten bones, 
nothing’s stopping you from joining the supernatural clean-up crew - 
just watch out for man-bird droppings. 

BRENTON BENTZ 




as your brain tried to cope 
with the overwhelming sensations that your body was being 
subjected to. And If you've ever witnessed a car crash, you'll 
know that no matter how bad It Is, it's virtually Impossible to 
look away. 

That pretty much sums up this new title about a woman who 
has suffered through a horrific accident and the therapist who 
Is trying to help her cope with her ordeal. Set up as a Flash- 
based point-and-click game, players slowly amble through four 
levels of a dream world full of abandoned buildings and over- 
grown thickets. While there, you’ll dig around In drains and 
move large boulders to find a series of photographs with clues 
to help you uncover the circumstances behind the crash. • 

The game's design Is rather Interesting, as It uses slightly 
manipulated photographs of real locations that you navigate 

through much like Google Maps, but at the same time this makes It feel as If you’re playing 
a PowerPoint presentation. Faring better Is the terrific soundscape, which features the voice 
of the crash victim who whispers her thoughts and impressions Into your ear, giving it an in- 
credibly Intimate feel. When coupled with the understated ambient score. It ratchets up the 
tension and fear as you move further into the dream world of her mind. 


Available as a cheap download ($7) from Steam, Trat/rnahas 
a very short playtime of around an hour, or slightly longer if you 
want to complete all of the alternate endings. Unfortunately, 
you don't finish the game with any real sense of accomplish- 
ment other than feeling as though you just watched some- 
body's artsy-fartsy holiday slideshow. 

ANDREW LEE 


I NEAOliHilTS: COOL GRAPHICS. GREAT SOUNDSCAPE 
I MISFIRES: PUZZLES ARE WAY TOO SIMPLE, VERY SHORT PUY TIME, NO REAL ENDING 


iPhone, iPad, iPod Touch 


: What castle In North London Is haunted by Lady 

(^olsraine every November 3? And what steps 
^ ■ shouldyoutaketosBcureyourhouseduringaiom- 

bie outbreak? If you know the correct answers, then you 
might want to check out these two cool trivia games f 
that'll help you show off your knowledge about haunted I 
houses, zombies, ghosts and allot the other things that I 
go bump in the night. I 

In single player mode you race against the clock to 1 
answer as many questions correctly as you possibly / " ““ 
can, while in Head-to-Head mode you can compete I 
with your favourite boy- or ghouifriend to see who / 
buries who! You can't really go wrong with either app, I ^ 
as both GtiosVy Triwa and Undead Trivia are enter- j 
taining, educational and brimming with creepy, mor- I 
bid questions that’ll have you scratching your skull | 
while challenging your braaaains. ^ 

ANDREW LEE ' 


JJn I vvhen the zombie apocalypse comes, instead of turn- 

JlILvM ''^9 constabulary for help, you 

■iJ might want to run to the nearest nursing home and ask 

a couple of senior citizens for some assistance. Set up as a 2-0 side-scroller. 
Granny vs. Zomb/es casts you as a grandmother who hobbles around with a cane 
- via a movement pad on the touch screen - in an etfort to fend off the ever-in- 
creaslng horde of skinbags attacking her neighbourhood. Using everything from 
a baseball bat and pipe bombs to grenades, and even a rocket launcher, you’ll 
take her across spooky cemeteries, city streets and even a country farm so that 
she can dust zombitled livestock with all the fury of a geriatric Rambo. There's 
Mai. eveh an unlockable wheelchair- 
bound Grandpa character who 
• proves to be hell on wheels in this 

^ , — Tj -■ fun and highly addictive game 

1'^ that'll have you thinking twice 

y*. ^ I about dissing Granny's cooking 

f this Thanksgiving. 

-k* ANDREW LEE 


HEAOSHU IG: GREAT GRAPHICS, RANGE OF ZDMRIES, IMTERAniVE ENVIHDNMEHT 
MISFIRES; DIFFICULT CONTROLS, GRANNY OFTEN FACES WRONG VUAY 


MArSWmAUOw 

GHoStS 


SELF-TtTLED DEBUT ALBUM ALONG 
WITH THEIR RRST RLM CORPSE 
REVIVER NO. 2' IN STORES ON 
OCT 1 1 ON LP / DUALDISC / DIGITAL 

@ GRAVEFACE 
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■ TRAUMA 

PC, Mac, Linux 

Krystian Ma/ewski 

[1 ^ 

If you’ve ever been In a 
bad car crash you might re- 
member how everything 
seemed to go In slow motion 




WINNERS WILL BE CHOSEN AT RANDOM AND NOTIFIED BY PHONE OR EMAIL 


10 NEW SUBSCRIBERS will win a JiiicchcaD “Rotting from tfic Inside" Limited Edition ' 
7*inch single on clear vinyl, a Misfits “Twilight of the Dead" 12-inch maxi single on Limited Edition clear 
blue vinyl and a Misfits Records T-shirl. 
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THE MAN WHO LAUGHS 

PAUL lENI-*^ USA I9?8. 



sexjal perversity. In one scene, Duchess 
Joliana (Olga sees Gwyn- 

1^' y ,> plalne’s show while cruising for rough 

' trade at a carnival and Is aroused by his 

. > freakishness. In another sequence, the 

» scantily clad Duchess attempts to seduce 

L him In her chamber, to the point of being 

^ botheroticandeet1e.(Baclanova,orabody 

^ double, evenhasanudescene-asurpris- 

1 ing occurrence for the era.) Her femme fa- 

tale act went on to earn the actress one of 
Mi horror’s most notorious bitch roles: the 

part of Cleopatra In Freaks (1932). in which 
she also romanced a deformed protago- 
^9 nist. 

The Man Who Laughs immeasurably 
fW impacted Universal Studios’ greatest mon- 

w ster movies, not least of all with Its early 

use of recorded sound. Though it was ini- 
tially a silent film, the movie was pulled 
from theatres shortly after its release so a 
substitute version, featuring sound effects 
instituted with the then-innovative Movl- 
H etone sound system, could be put in its 
fl place. Leni {The Cat and the Canary, one 
of the flret German em^rehorrordirectors, 
and his art director Charles Hall (Universal's Dracula and Frankensteirfj also 
brought an expressionist sensibility to The Man Who Laughst grotesque imagery 
that permanently affected the look of horror cinema, particularly Tod Browning’s 
Dracula (1931). But Leni’s film marked an even greater milestone in bringing the 
makeup genius of Jack Pierce, father of Universal’s monster gallery. Into the lime- 
light. 

Gwynplalne’sjack-o’-lantem-like disfigurement has influ- 
enced everything from the ear-to-ear grin of William Castle’s 
titular Mr. Sardonicus {1931) to Clive Barker’s Chatterer Ceno- 
bite in Hellraiser {1937). Recent references include Brian De 
Palma’s The Black Dahlia (2006), in viHch actor William Finley 
plays a weirdo obsessed with The Man Who Laughs, director 
James Wan {SaWj has cited that makeups In his movies Dead 
Silence {2007) and /nsW/ous (2010) were based on those worn 
by Veldt, and Rob Zombie’s 2010 album Hellbilly Deluxe 2 ciosss 
with a nine-and-a-half-minute epic named after the film. 

To this day. The Man Who Laughs proves incredibly visceral 
and aesthetically affecting; anyone who thinks that silent films 
are necessarily quaint, naive or obsolete will be stunned by how 
simultaneously humane, twisted and elegant it is. Besides 
its far-reaching influence, Leni’s film forever proves that , , 
nothing sweet is safe in horror... not even a smile. 

JUSTIN HUMPHREYS 


t was 1928 when Universal Pictures 


children, torture and sexual deviance, was a 
quantum leap into Universal’s golden age of 

Based on Victor Hugo’s the same 
name, the film opens in a stylized torture cham- 
ber where a vengeful king strips a 17th-century 

nobleman of his title. Before sealing him in an ■ I 

iron maiden, the king informs the man that his " 

young son, Gwynplaine, has had his face sur- X 

gically disfigured Into a perpetual, leering grin 
by gypsy freakmakers. Homeless, the hideous 
smiling boy desperately wanders a snowbound 
landscape decorated with bodies swinging 
from nearby gallows. Along the way, he saves 
a blind baby girl named Dea, whom he finds 
clutched in the arms of her mother’s frozen 
corpse. The two children eventually encounter 
a travelling entertainer, who adopts and raises 
them. 

Years later, an adult Gwynplaine (Conrad Veldt) has become a popular clown known 
as "The Man Who Laughs," and though he loves Dea, he refuses to act on his feelings 
due to his physical abnormality. Yet Dea (Mary Philbin), who is unaware of Gwynplalne’s 
deformity, loves him for his innate goodness. As the film progresses, Gwynplaine’s true 
identity is discovered and the status of his regal lineage restored, 
but his frozen expression and his late father’s enemies soon unravel 
his newfound happiness. • 

Universal had originally hoped to cast Lon Chaney as Gwynplaine, 
but due to contractual obligations, the role went to Veldt, who ar- 
guably gave his greatest horror performance after The Cabinet of Dr. ^ 

(:;3//gan’(ig20).Hisfacevlrtuallylmmobilized,Veldtportray5themost 
intense emotions by deftly manipulating only his forehead, brows //' n 

and scorching eyes. Whether joyful, horrified, agonized or enraged, I 

the extremely sympathetic Gwynplaine's unnerving smile never J 

dims. Chaney’s many portrayals of similarly tortured souls in films '^'r 

suchas TheHunchbacko1NotreDame{1923)and ThePhantomof 

/iha Opera (1925) were equally eloquent, but Veldt gave his role afmmip V 

greater delirium -allowing for an early cinematic exploration of the ’ ' , '' 

innate creepiness of clowns. DC Comics’ Jerry Robinson report- ^ VICTOR HUGO S 

wainf ^NAK WW LAUCH^ 

^ But the film's lurid fascination with its scarred hero MARY PNIUUI^OHRADWI^ 
_ ’ _ isn’ttheonlythemeatwork. It also ripples with iMuimppoomiiM *i*nimtstiKi>i 
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"THE BEST SCREAM SINCE THE ORIGINAL! 
FUNNY, CLEVER AND SCARY AS HELL!" 



ALL STAR CAST: 
INCLUDING THE 
ORIGINAL STARS: 

DAVID 

NEVE 

COURTENEY 


AND HOT YOUnci BLOer* 
EMMA 
HAYDEN 



ALSO AVAILABLE: 

THE COMPLETE SCUAM 
COLLEaiON WITH OFFICIAL 
GHOSTFACE MASK! 
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